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THE MUS 


ICAL COURIER 








Me FRANCIS STUART, 


Tracers ov Sincinc, Perit or Lamperti THE 
LLDER. 
(Ten years in California.) 
‘Being in full possession of my method of sing 
tag, he has the ability to form great artists. — 
Paancesco LaMPerti 


Studios: 1103-4 Carmegie Hall, 
INTERNATIONAL MUSICAL 
EDUCATIONAL EXCHANGE 
Church, Concert and School Positions Secure 
MRS. BABCOCK, 
Casmecite Hau, 
634 Columbus 


New York 


AND 


New York 
Telephone 


PAUL SAVAGE, 
VOICE CULTURE 
Bo3 La 


NITEL-TREUMANN 
BARITONI 

ire Art of 

Carnegie 


MAX K 


Ave 


WAI NRY 


(orwar 
New York 
exter 


Univerm 4 


ADOLF GL‘ 


Concert Pianist 
prefessional and 
Residence-stu 


LEOPOLD 


E. PRESSON MILLER, 
TEACHER OF INGING 


101g Car 


1 negie Hall 
1350 Columb 


Telephone, 


RCROMBIE, 


Dorothy Mortor 
voice placitigz 
Lamy, 


EUGENIE PAPPENHEIM, 
THE CELEBRATED PRIMA DONNA 
Voice Culture in All Its Branches 
The Evelyn, 10: W 8th St., New York City 

Telephone: 935: Riverside 
HOW, 

IMPR¢ kD Y:STEM 
BEGINNERS 


verti Old I 


IDA M 
DUNNING 
STUDY FOR 

108 Madison Ave 


FLORI N( le J GALE, 


as: W 


MARY 


FREDERICK E, BRISTOL, 
TEACHER OF SINGING 


Gyan Building, Room i11 
No 


140 West gad St.. New 


LEONOR MARIA EVANS, 

Graduate Royal Academy, Rome 
VOCAL INSTRUCTION 

ss West goth St Telephone 241 


ENRICO DUZENSI, 
OPERA TENOR 
Teaches old Italian method 
Woehning, of Metropolitan Opera; Riginold 
erts, tenor; Mary Cryder, well-known 
Washington, D. C. Good voices cultivated by con 
éract. 145 East 83d St.. New York 


Mrs. J. HA IRVINE, 
Pianist 875 Carnegie Hall 
Instrux New York 


Hryant 


Teacher of Paula 


Rob 


teacher 


rc ' 

RRISON 
Accompanist 

tion—Coaching 


lelephone, 1350 Columbus 


HERBERT WILBER GREENE, 
SCHOOL OF SINGING 


864 Carnegie Hall 


Caia Asrup Greene, Pianist 


STEINBRUCH MUSICAL 
V etce 


INSTITUTE, 
Caltere, Piano, Violin, Ensemble 
Harmony and Composition 
Director: Hugo Steinbruch 
eet Eighth Avenue Brooklyn, N. Y 


HALLETT GILBERTE, 
TENOR—COM POSER 
Kempoeer of “Spanish Serenade,” 
“nog of You,” “Mother's Cradle Song.” 
etel Flanders, 133 W. 47th St 
Phome joa: Bryant. 


Playing, 


“Youth,” 





JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION 
Voice Developed—Style, Opera 
851-852 Carnegie Hall, New York 


~ — | os 


\in; CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 
Certificated Teacher of the Lescwettzky Metuop 
Studio: Carnegie Hall New York City 

[RNKA, 
VIOLINIST AND INSTRUCTOR 
THE StVCIK METHOD 


LOIS 


\i 


CUNCERI 
OF 


Prague Conservatory under Prof. 0 
Devcik 


N. Y ’Phune, 


sraduate of 


76 West 113th St, 205 Harlem 


J. HARRY WHEELER, 


VOICE PLACEMENT ART SINGING 


Italia 


New York 


Music, 


hers d rotessionals. 
igh cou for beginn 


(,;,RAND CONSERVATORY 


7 W. 93 . 
(Thirty-fifth year.) 


ATTE RSON, 


\CHER OF SINE 


tT BULLOCK WILLIAMS, 


rEACHER OF SI 


NGING 
122 Carnege la 
Signor FILOTEO GRECO, 


Tue Art or 


62 East Thirty-fourth 
3747 Madison Square 


SINGING 
New York. 


Studio otreet, 


Telephone 


PERRY AVERILL—BariTone, 
CONCERT 
INSTRUCTION 
New York 


ORATORIO 
ano VOCAL 


Park South, 


OPERA- 


220 Central 


CHRISTOPHER MARKS, 


Church of the Heavenly 


Dr. J 
Organist and Choirmaster, 
Rest 
SINGING IN ALI ITs 
COACHING A SPECIALTY 
133 East 47th St 
1055 


THE ART OF 
BRANCHES 
Residence-studio, 

38th St 


CZ, Violin Soloist, 
INSTRUCTION 

lress, 177 W. gsth St 

Studio, Carnegie Hall. 


BOWDEN MOYLE, 

Etyle and Artistic Singing, Per 

Diction in English, German, 
Residence: Studio, 

New York City 


HANS LE 


Personal ad 


Mr. SAMUEL 


Voice Culture, 
fect Tone, Perfect 
French and Italian 

No. 43 East 2ist St., 


MORITZ E. SCHWARZ, 

Ass't Organist Trinity Church, New York. Re 
citals and Instruction Address Trinity Church, 
New York, or Hasbrouck Institute, Jersey City, 
3 


\LICE KILLIN-KEOUGH,SopRANO 
JAMES POTTER KEOUGH, 


Vocal Stud 8 East 34th St., New York 


BASS 


EFFIE STEWART, 
DRAMATIC SOPRANO 
Vocal Instruction 
Concert and Oratorio 


35 West Eleventh St.. New York 


BERTA GROSSE-THOMASON 


SCHOOL FOR 

759 Vegraw St., Brooklyn 

\ 330 Fulton St Brooklyn 

- nway Hall, Reom 16, New Y 6 

/ 98 Maple Ave., Morristown, N. J. 
Tel. Ca Main 


THI 
PIANO 


EUGENE C. HEFFLEY, 
PIANIST AND TEACHER 


Studio: ze7-708 Carnegie Hall. 


WILBUR A. LUYSTER, 
SIGHT SINGING 
(Galin-Paris-Chevé Method.) 

Special preparations of church soloists Normal 
course of school music Vocal Instruction— 
Choral Directior 
Address: Metro; 


olitan Opera School, 1425 B'way. 


Miss EMMA THURSBY, 
SOPRANO 
Will receive a limited number of pupils. 


Residence, 34 Gramercy Park 
3187 Gramercy New York City 


*Phone: 
<~UNO HUHN, 
TEACHER OF STYLE, DICTION AND 
ERTOIRE FOR VOCALISTS 
The Wollaston, 231 West o6th St.. New York 


(Subway express station) Phone, 8833 Riverside 


REP- 





EARLE ALBERT WAYNE, 
PIANIST. 


Concerts—Instruction, Conductor of choral clubs. 
—— Hall 802, New York. 





A. A.J. GOODRICH, 


Author of “Analytical Harmony,” “Theory of 
Interpretation,” “Complete Musical Analysis.” 
“Synthetic Counterpoint,” “New Method of Mem- 
orizing,” et 

4s Wigmore St., London, W., England 
Care of The John Church Co. 


Dr. CARL E. DUFFT, 
Studio: 1 East 40th St, 
New York City. 
LOUIS MILLER, 
PIANO INSTRUCTION. 


68 W. 117th St ‘Phone, 3713-R Harlem. 


RIE CROSS-NEWHAUS, 
DIREC rOR VOCAI 
Building, Tra 
434 Fi fth 


ition and Diction. 

‘s dg., Ave., 

. M. ROEDER, 
PIANIST—INSTRUCTION. 

607 Carnegie Hall 

423 E. 140th St. 


Studio: 


Residence Studio: 


Mame. ADELE LE WING, 


COMPOSER AR 
Certificat « eodor Leschetizky. 
Address Leste nce- Studio, Madison Ave. 
Tel. 378 Steinway Hal! 


1125 
Ur care of 


MARK ANDREWS, 
CONCERT ORGANIST. 
21 E. r7th St., New York, or 
Willow St., Montclair, N. J 


DELIA MICUCCI VALERI, 


Italian Vocal Specialist and Grand Opera 
toire instructress, recommended by Wi. sta BO ci 


Hammerstein's celebrated tenor. 345 


32 So, 


MRS. REGINA WATSON, 


SPECIALTY. Repertoire work with Ceneoert 
Pianists. and the training of teachers. 
297 Indiana Street, tL 


JOACHIM SCHOOL, 
INSTRUMENTS. 
Director. 


Department, Paul Morgan 
Hall, New York 


JOSEPH 
STRINGED 
Geraldine Morgan, 

Irchestral and ‘Cello 
914 Carnegie 


MACHIN, 
VOCAL INSTRUCTION, 


Certificated Pupil of Vannuccini 
1203 Carnegie Hall, New York non dll 


LILLIE 


CHESTER B. SEARLE, | 
PIANO INSTRUCTION—SONG COACHING. 


Conductor Haarlem Choral Society. 
Conductor Philome! Chorus, Hackensack. 
34 W. 44th St, New York. 


FLORENCE MOSHER, 
PIANIST—INSTRUCTION, 
Certificated by Theodor Lesche im 1 
The Mosher-Burbank coee oe * 
Address: 137 East Seventy-third street, New York. 


8 West ssth St... New York. 
READINGS WITH MUSIC. 

“Ele ‘ Pele and Méli " “Salomé,” 
“Enoch Arden,” et Instru 


sande, 
culion 


CARL FIOQUE, Piano 
KATHERINE NOACK-FIQUE, 
Dramatic Soprane 


FIQUE MUSICAL INSTITUTE, 
128 DeKalb Avenue, snsamacite 


ELINOR COMSTOCK, 
PIANO INSTRUCTION. 


Pupil of Theodor Leschetizky. 
Telephone, 3949 Plaza. 749 Madison Ave. 


AND OPERATIC SCHOOL 
New York City. 


ALICE GARRIGUE MOTT, 


ART OF SINGING. 
172 West 7oth St, New York 


ABLIE CLARKSON TOTTEN, 
SOPRANO SOLOIST. 

piano and vocal instruc- 

tion: singers cached. Pupils’ concerts held at the 

Waldorf-Astoria Studio, Hotel Newton, Broad- 

way and g4th St ’Phone, 2924 River. 


THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOCAL CULTURE, 

230 East 62d Street. 
musical education given to student 


¢ beginning to the highest perfection. 
F. & H. CARRI.. Directors 


Accepts engagements; 





Comite 
from t 





WIRTZ PIANO SCHOOL, 


Playing, Ensemble Playing 
Accompanying and Theory. 
Clasees in Methods for Teachers. 
120 West :24th St., New Yor’ 


Mk. anp Mrs. THEO. J. TOEDT. 
VOCAL INSTRUCTION 
Fast 674d St, New Yer 


School for Solo 


Home Studio: 161 


DANIEL VISANSKA, VIOLINIs: 


Returned from Berlin after nine years’ successte 


concertizing and tea bing, will accept emgagemes’ 
and a limited number of pupils. 


Address: 488 St Nicholas Ave., 
Mondays and Thursdays. to So. 1 
J. JEROME HAYES, 

VOCAL INSTRUCTOR. 


Eighth Ave. and 56th St 
lumbus. 


New York. 
St. Pi 


Van Dyck Studios, 
hone, §94 Co 


HANNA M. BODELL, 
VOICE AND PIANO 
Lincoln Square Court, 
1923 Broadway, « ner 64th St., 
ISIDORE LUCKSTONE, 
THE ART OF SINGING. 
153 West Seventy-sixth 5t., 

felephone 7493 Schuyler. 

HERWEGH VON ENDE, 
VIOLIN INSTRUCTION, 
New York 


New York. 


New York 


aia West soth Street, 


JULIAN WALKER, 
TEACHER OF SINGING. 
Pure tone Artistic retation. 
Residence-Stt . 55 West 95 St, New York. 


GARIBALDI ARRIGHI 
VOICE CULTURE 
Metropolitan Opera House 
1425 HKroadway, New York 
l hone 


Dr. EDOUARD BLITZ, 
SIGHT SINGING. 
Mondays and Thursdays 1 to 9 p. m. 
807-808 ‘arnegie Hall. 
Res. ‘Phone: 1310 Audubor 


Studios, 


1274 Bryant. 


SCHOOL OF 


HERMAN 


Carnegie 


EPSTEIN, 


Hall, New York City. 


ELLA MAY SMITH, 
INSTRUCTION — PIANO, SINGING, MUSIC 
HISTORY. 


HISTORICAL LECTURE RECITALS. 


Residence-Studio: 60 Jefferson Ave., Colummea 
Ohio. Telephone, Automatic 2294. 


ROBERTO CORRUCCINI, 
(Formerly with Manhattan Opera Howse; 


VOCAL INSTRUCTION 
ITALIAN REPERTOIRE SPECIALIST 


237 West 34th St 
JESSIE DAVIS, 


PIANIST. 


Concerts—Recitals—Lessons. 
Residence-studio: Room 407, Pierce Bidg., Boston. 


ANNA E. ZIEGLER, 
VOCAL TEACHER. 
Normal Class, Opera Class, Private 








F. W. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, HARMONY, 
ACCOMPANIST. 
Residence-Studio: 954 Eighth Ave., cormer g6th 

St., New York. ‘Phone 3555 Columbus, 


MISS GENEVIEVE BISBEE, 

meth Advanced instruction. 

and gra tied classes, giving children 
and newest methods of Music 


ios 38 East 6 éoth St. "Phone, 6109 Plaza. 


CLAUDE MAITLAND GRIFFETH 


PIANO AND HARMONY INSTRUCTION. 
Monday and Thursday afternoons, Pouch Gallery, 


Brooklyn 
133 Carnegie Hall, New York. 





Course, 1425 Broadway (ea 
Opera House Building), ‘Phone 1274 Bryant 


MILTONELLA BEARDSLEY, 


PIANIST. 
143, Carnegie Hall, New York. 


A. BUZZI-PECCIA, 
ITALIAN VOCAL SPECIALIST, 
Especially recommended by 
CARUSO, SEMBRICH, DE RESZKE 
and greatest artists. 
Circular on ication. > mail only 


33 WEST 671m STREET, 
Atelier Building 


CLARA BERNETTA, 
SCIENTIFIC VOCAL INSTRUCTIUR 


Four eonon. Beginning to Stag- 
The Douglas, 357 West rrgth Se 
"Phone. 33:0 Morvinesde. 














THE MUSICAL COURIER 
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VIRGIL CORDON PIANO SCHOOL 


WEST BIGHTY-SIXTH STREET STUDIOS: 
257 West 86th Street, near Broad way New York 
Telephone 6910 Riverside Prospectus on application 


DUNNING SYSTEM 
of Improved Music Study for Beginners 
The only system indorsed by the world’s renowned 
masters of Europe and America. Its superiority is 
getmowiodens by all who know of it. 

Booklets, descriptive of the system and giving writ- 
ten indorsement of Leschetizky, rwenka, De 
Pachmann, Busoni and others, sent upon applica- 
ton. MRS. CARRIE L. DUNNING 

526 Delaware Avenue _ Buttalo, N. Y. 








MRS, WILLIAM S, NELSON: 


Vocal Instruction, Accompanist 
Musicales Arranged 


1524 Chestnut Street | 589 Main Street TEast 40th Street 
Philadelphia East Orange, &. J. New York 
Mon., Thurs. and Sat. Wed’day Telephone Tuesdays and Fridays 





F rederc WELD barton 


Soloist St. Bartholomew's Church, New York 
Management; THE WOLFSOHN MUSICAL BUREAU 
1 West 34th Street, New York 


maRchRET KEYES 


CONTRALTO 
Concert, Oratorio and Recitals 
MANAGEMENT: 
THE WOLFSOHN MUSICAL BUREAU 
1 West 34th Street, New York 


OnMObY 


For Dates and Terms Address 
HAENSEL & JONES 
1 Bast 424 Street, New York 


Peabo Piano Schoo! 


ate HALL, NEW YORK 








CZFrTOM 


L 
Oo 
U 
1 

$s 
e 








EVENING cr LACH ERS | 


Practical demonstrations of methods of teaching 
Interpretation Recitals. 
booklet. 


Send for circulars and 


AGNES WYNKOOP 


PIANO INSTRUCTION 
Pupil of Leschetizky 


Metropolitan Opera House Building, 
1425 Broadway 
Phone, 1274 Bryant 


WARFORD 


Lecture Song Recitals 


38 East 22d St, New York 
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Phone 395 Gramercy 


Hw OSTER 


DUDLEY BUCK, Jr. 


VOCAL INSTRUCTION 
JAMES 0. BOONE, Assistant 810 Carnegie Hall, New York 


MAX WERTHEIM 
Grand Opera Tenor and Concert Singer 
VOCAL INSTRUCTION 
STUDIO: 463 Central Park West, NEW YORK 
Sixth Year Season 1909-10 
LOUIS NORMAN CULLIS 


VOICE PRODUCTION 











Mr. Cullis is a pupil of the Royal College of 
Music, London, ind teaches the Old Italian 
(Nav a) method, having studied this method under 

| Be yuhy of Paris and Visetti of London, both Nava 
| pupils. He is especially equi 


pees to impart it. 
Carnegie Hall 











CARL A. PREYER 
LAWRENCE, KANSAS 
CONCERTSTUECK FOR TWO PIANOS 
MR. HENRY HOLDEN 
Soloist with New York Philharmonic 
Address: 144 East 150th St., _NEW ' YORK CITY 
805 Carnegie Mian Phoos, 5410 River 
| Address: FANNY A. BELL, Sec’y 7 Bast 15t St 


PIANIST AND COMPOSER 
Mme. Hildegard Hoffmann wh 
Recitals and Piano 
SIGHT SINGING 
Women’s Philharmonic Orchestra 
Cu W. S. BIGELOW, 88 Bread Strest, Bostes 


| Professor of Masic at University of Kansas 
SCHERZO IN B FLAT MINOR 
Oratorio and Joint Recitals with | MS 
Instruction 
STUDIOS: Carnegie and Steinway Halls 
MME, TROTIN 
MARGUERITE MOORE, Conductor 
CONCERT PIANIST 


MASON & HAMLIN PIANO 


THAN FR GR 


PIANIST 


| concert Directlon: MA. H. HANSON 
437 Fifth Avenue, New York 


CAIRN 

















AIRNS 


BASS-BARITONE 
186Lafayette St., Hew York. 
"Phone, 6383 Soring 


MADDEN 


BARITONE 


Concert, Oratorio and Recitals 












31 Decatur Street 
Brooklyn, N.Y. 


Mm Mezzo Soprano Contralto 
Concert, Oratorio, Recital 


151 West 105th St., New York 
Phone, 4182 Riverside 





Skovdgaard 


Danish Violinist 


American Tour 
Now Booking 
55 Auditoriam Bidg., Chicade 











M. RENOWNED ITALIAN GRAND 
= OPERA TENOR 
FE Eminent and Recognized Authority 
E on Voice Placement 
R Formerly leading vocal instructor of Berlin. Perfect tone production guaranteed Training 
T from beginning to perfection 
TEACHER ot 
EGARI, the great American st pet pera tenor, Mme Or ska we n, Enrico Oromonts Mme Lille 
Breton and othe now apr r pes e the public in iTrope a ad Aue ca 
SOPRANOS = Aone ence "Me . Mao U B. Hutet irace Rrra Kate Travers, Marie Chad 
beowrt Josephine Lamt ‘En ly Tx ugla aa, “Mime A. Fengler, Mile Evans, Lena Coplin, Lilly Hey 
pan, Mme. C. B. Patterson (of taly ao Campeau, Emily Carrodi 
TENORS—George B. Barker, R be t Ford, V ent F. Sullivan, Harry Hough, Beaswick, Harry H 
St Clark, P. Kroeger, Alber t Wahte 4. Savignac 
BARITONES—James Travers, Dat M. Croucher, La Salle Nicolas Zan, C J, Ruff, Jobn Black 
Milan, Italy) 
NTRALTOS—Mme. Leon Wayave, Mile. Kenjon, Mile. Leah Abeles 
STUDIOS: 104 West 79th Street, New York 
Tel. 7662 Schuyler. Cable Address ‘‘Floriel.”’ 
Education from th Season 
beginning to 
finish Results 
Unsurpassed 
Send for Booklet 





Piano School and Conservatory 
Fall Term Begins September 16, 17, 18th 1909 


MRS. A. M, VIRGIL, Director 


23 West 16th Street, NEW YORK 


BERTHA CUSHING CHILD 


CONTRALTO 
Vocal meses. 
THE LANG STUDIOS BOSTON, MASS. MASS. 


CLARA E. MUNGER 


TEACHER OF SINGING 
i77 Huntington Ave.. Boston 








Mme. FRANKLIN-SALISBURY 
VOCAL INSTRUCTION. 


246 Huntington Ave., Boston 
Opposite Symphony Hall. 


FRANK WALLER Accompanist 


Organist Memorial Church of Christ 
Phone, Drexel 2361 629 Fine Arts Bidg, Chicago, Il. 


WILLIAM JOHN HALL| « 


TENOR 
WR, and MRS. HALL,—Joint Recital —'SONGS OF THE ORIENT’ 
Suite 29-30, Musical Art Bidg., St. Louis, Mo. 


Theory 





Mrs. HALL McALLISTER 


acher of Singin 
MAN 


MUSICAL. AG NT 
407 Pierce Bullding Boston 
MARIE OLK soxoisy 


Pupit of * samen Bertin 
3642 LINDELL BLY ST. LOUIS, MO. 


JESSIE F. SAGHS 


Accom panying, 
Ensemble Playing, Coaching 
124 Bast Sist Street New Yerk 


MRS. CHARLES FARROW KIMBALL 
SOPRANO. 


Concert—Oratorio—Recital 
Elisworth Apartments, Pittsburgh, Pa 


EDMUND SEVERN 


VOICE, VIOLIN, PIANO 
131 West S6th Street ‘Phoee: 2503 Columbus 


Piano Instruction, 


J 


MRS. 


sTuoio 





CONCERT 


Fifth and Broadway 


JON SHASTID 
MARY BARTON SHASTID 


PIANISTS 


Send tor Specimen Programs and Terms 


Hannibal, Mo. 





‘:DUFAULT 








—~TENOR 
Oratorio, C ts, 
Instruction 

339 West 234 Street 
*Phees, 2862 Cheiess 








Address: JOSEPH McINTYRE, 


McIiINTYRE TRIO 


FIFTH SEASON 


JOSEPH McINTYRE, Pianist 
by tant DUBINSKY, Collist 
5S LETZ, Violinist 


. 914 Carnegie Hall, New York 





ARENS VOCAL STUDI 


Fall Term Begins Monday, October 4th 
SEND 12 CENTS FOR BOOKLET, 


308 WEST S6th 
STREET 


“MY VOCAL METHOD" 








KITCHEL 


TENOR 
Sole Merszomen! 
HAENSEL and JONES 
1 EAST 426 STREET, NEW YORE 








“z>Z 


H 
I 
s 
s 
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M 


DWARD STRON 
DE MOSS 


TENOR 


7 West 024 Street 
NEW YORK 
Telephone 1424 River 


PRANO 
106 WEST GOth STREET 
Phone, 8862 River 

teneee camureg, Manager 

Carnegie H how York City 










Mu. OHRSTROM-RENARD 


Teacher of Voice in All 
its Branches 

444 Central Park West 
New Vork, N. Y. 





LANKOW VOCAL STUDIO 


26 WEST 97th STREET, NEW YORK CITY 
=e JANE GORDON 


€ssor ro MADAM ANNA LANKOW 
Specially prepared | by her, and seven years a teacher with her in her studios. 





CHAPMAN GOOLD 


SOPRANO 
ADORESS 
2314 Broadway, sew York 
Telephone, 1630 Riverside 





Ee 
D 
T 
H 
J 
oO 


¢ FINNEGA 


THeWwort 
Soloist St. Patrick's Cathedral 
Concert, Oratorio, Recitais 
3167 BROADWAY 
6140 J, Morningside 





GEORGE SWEE 


ART OF SINGING—Founpation ro Finis 


SPECIAL OPERATIC TRAINING (Including Action) 


MET. OPERA HOUSE BLDG. 
1425 Broadway, New York 


With Retora to Hew York, September 26 
Diction In Englioh. Italian, Freach and German 





PERSONAL ADOR ESS 
ae West 124th Street 


FRED’C MARTI 


Telephone, 4858 Mersing. 


o— BASSO —-o 
MANAGEMENT 


HAENSEL & JONES 


1 Bast 424 Street, New York 





: TURNER-MALE 





i” SOPRANO 
ADDRESS 
be: West 196th St, Mow York 
Phoae, 2920 Audubon 





9) premee 





CARR 


On 


TICN OF 
WOLFSOHN BUREAU, 1 West 34th SI. 


Personnl Address : The Mayfeld, 15 East 10th $1. 


lew Avemue 
"Phone, 2077 Stuyvesant 





Music :: 











eet. 


NO M t. Edge M ‘Cowley 
7 - F-mahe no Renaud 


Scorge 


In addition to , above, are twenty teachers of 
A he Middle West 
MepcAl CAWLEY. Diredor, 430 N. Mer dn St. indianapolis, ind. 


NDIANSPOLIS CONSERVATORY % MUSIC 


The Speech Arts 


_ Modern n Langueger 
VIOLIN “Hen ohannes Miersch 
Mra M., Cawley 
SPEECH ARTS— 
Mr. Charles Williams, +. 8 
the hic hest gy | - The tpogest and most com 
deal Readence Department for 





bane 


THE MUSICAL COURIER 





lesen 


anos 





| The Oldest in America 
| Tie Best in the World. 























CHICKERING & SONS. 


ESTABLISHED 18:23 Boston, USA. 














STERLING a 


High Standard of Construction. 
DERBY, CONN. 








The EMERSON 


1849—SHORT GRAND—1907 


so short as to sacrifice tone qualities, but as short as scientific scale drawing allows, 
In other words: Short but not too short, 


EMERSON PIANO CO., Carcace 


GRANDPRITE ANNO MEA ST 





OLD“oNEW 
VIOLINS ESTABLISHED 


ITALIAN STRINGS IN 1883 


JOHN FRIEDRICH& BRO. 


360 FOURTH AVE 


save CTRL BMALCA OTEL 
NEW YORK 


TRE OLA AE 160 
VIOLIN STRINGS 


HIGHEST AWARL) C 





ie CONSE RVATORY of Ml SIC ESTABLISHED 1867 


Miss Clara Baur Directress 


Tnstracta, trains and educates after the best methods of Fore- 
most European Conserva The facuity numbers some 
the Leading Musicians and Artists of today. 
EBlocution MUSIC Languages 
ation ~~ al with respect to home comfort and luxurious] 
The finest and most completely equipped baild- 
ings de voted to music in America. Day and resident students 
may e ane at any time. [liustrated Catalogue 
: ery) CLARA BAURHE 
Highland Ave., Oak St. and Burnet Ave., CINCINNATI, OHIO 


KRANICH & BACH 





























Try the Conover Piano 
for accompaniment. Its 
rich, sustained tone is 
particularly adapted to 
the needs of the singer. 


Send for Catalog 


The (faite Company 


Manufacturers 


Liucago 


Strith & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
East 140th Street and Robbins Ave. NEW YORK 


STENGER SJ0Stt BR 


CONTRALTO Nn PIANIST 


Concerts--Instruction 
Address BRUHL CONSERVATORY, Burlington, Iowa 
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Elman I did not attend, but sent my assistant, who in- 
forms me that he played the Schumann concerto in a 
and very finished manner. It was a performance re- 
plete with poetry and romance and these two qualities 
certainly are very becoming to the Schumann concerto. 
Many Berlin musicians have come to look upon Bauer 
as a pianist and they were surprised at the deli- 
cacy with which he handled Schumann. His success with 
the audience was immense. Brahms’ “Tragic” overture, 
Beethoven's “Pastorale” and a novelty in the 
shape of an overture to a Shakespeare comedy, Paul 
Scheinpflug, formed the orchestra numbers of the program. 
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to give a public concert in Berlin. Miss Van Velthuysen 
came out of the affair with colors flying. She has pianistic 
talent of a high order and she gives promise of becom- 
ing one of the foremost women pianists of the day, quite 
especially in compositions calling for breadth, power and 
dramatic temperament. Since I last heard the young lady 
about a year ago she has made remarkable progress, par- 
ticularly in point of clearness of technic and charm of 
touch. 
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Szell, the twelve year old pianist who aroused 
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rhe projected European tour of the New York Metro 
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Pachmann manner as “pretty Fanny's way and there’s an 
end on it.” There is no questioning the success with a 
vast number of his audience of the pianist’s identification 
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in with com 
distant 


important 


entreated to come 
that at no 
the most 


as it has not yet to be 


may anticipate 


ventary tickets, we 
| 


Sunday will be the busiest if not 


of the musical week.” It may be from this that 


We 


ih in which to 


seen 


t alone in tern America that six days are found 


pay tribute to the muse of musical 
nre 
with the Queen’s Hall Orchestra 
the 
Promenade concerts ending on October 23, and 
Other 
to appear with this orchestra during the winter are Jacques 
Thibaud, violinist; Clara Butt, contralto; Moriz Rosenthal, 
Pugno, Henschel, Marie Hall, Sauer, 
hardt, and Hugo Becker. There be some 
Zimbalist will be 


oloist 


mentioned) at 


mi was the 


above its first concert of winter 


regime; the 


the regular season beginning October 30 soloists 


George Elena Ger- 
extra 


the 


will sym- 


phony concerts, at one f which violin 
sloist 
nee 


for the London Symphony Orchestra 


Soloists ! 
Paderewski, Ernest Schelling 


include the 
Erne st 


engaged 
following: and 
Lochbrunner 

nee 
The New Symphony Orchestra will give six symphony 


concerts, with various soloists assisting. The second con- 
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cert in the series, October 28, brought forward the young 
and very talented American violinist, Eddy Brown. Noth- 
ing but the highest praise may be given this young boy, 
who is, by the way, under the management of Daniel 
Mayer. His interpretation of the Mendelssohn concerto 
was true to all the verities of art. His technic is pure and 
sgintillating, and his tone of much beauty of timbre. His 
playing has all the enthusiasm and nerve of youth, and 
to which 
He 
will play the following program at his first recital Novem 
Corelli; Andante and 
Wieni 


de la 


capivated his audience, who demanded an encore, 


he responded after many recalls with a Bach gavotte. 
ber 10 at Queen’s Hall: “La Folia,” 
Allegro (from 3d sonata), 
awski “Nocturne,” 
Czardas,” 


3ach; “Faust” fantasie, 


Chopin-Wilhelmj; “Scénes 
Hubay 
Ree 


Ysaye appeared in recital October 27 at Queen's Hall, in 
a program devoted mostly to the old classics. No doubt 
the musical mode of thought of this period is the most 
grateful modus operandi for Y and 
His sustained tonal effects and long bow 
violinists. 


saye’s broad, noble, 
dignified style. 
are attainments possessed but by few modern 
Ysaye will give a second tecital. 


RRR 


Other violinists heard this past week have been Joska 
Szigeti, Louis Bron. Mr. Szigeti, 
a pupil of Hubay, and well known to English audiences, 
lad of fourteen he made his 
Melba, is un- 


Delvenne and Jascha 


since four years 


and later toured the Provinces with 


ago as a 
debut, 





MARBLE ARCH, LONDON 


talented, brilliancy of 


a sure technic and a pure intonation. 


questionably possessing a certain 
He also plays 
His reading of the Sinding suite 
excellent. Henry Bird was the 
Mr. Delvenne 
few the Hotel Cecil. 
He has much temperament and a good technic. Mr. Bron 
was heard as one of the soloists at Albert Hall October 24 


style, 
with much musical taste. 
in A 
Mr. Szigeti promises much for 


minor was pianist 


the future 
debut before a friends at 


made his 


rhis was the young violinist’s first appearance in London, 
and he proved to be very gifted technically and in inter 


pretative ability also 


mene 
rhe given by 


Truth 


Klein on “The 
created no end of 
Many of 
remarks ar 


lecture Hermann 


Music in 


recent 
About 


and 


America” has 


interest discussion in musical circles. his 


comments, witticisms, and caustic e being con 
stantly repeated wherever a group of musicians happen to 
meet 


the 


rhe critics of the daily press have been among not 
least for 


blameless artist, as 


coming in their 


the 


interested, 
attitude 


and so 


not altogether 
per Mr. Klein's 
one hears and reads many references to the 
facts at Bechstein Hall, 


toward 
lecture, 
as unfolded October 


opinions and 


Mr. WILLIAM SHAKESPEARE'S 
Address in England is Mansfield Lodge, 15 Hamilton Ter- 
race, St. John’s Wood, London, N. W. 


THEODORE HOLLAND 


6 Adelphi Terrace, Strand, London 
Latest Compositions: For Por Violin. < Gavotte Pastorale 


CERNIK OFF 


TEACHER OF PIANO 
Studio at Bluthner’s, 9 Wigmore Street, London, W. 


GODFREY NUTTING 


8 Bryanston Street, W., London 
Latest Songs “THE GARDEN | LOVE,” “WITH YOU" 


THE DELLE SEDIE SCHOOL OF 
SINGING, Ltd. 


DIRECTORS; 
MR. INGO H. SIMON, MME, ELEANOR CLEAVER 


SIMON, MISS GERTRUDE GRISWOLD, MRS. J. EDGAR 
RUDGE, Managing Director. 














FOR TERMS, ADDRESS 
SECRETARY, 12 Hill Road, St. John’s Wood 
LONDON 








THE MUSICAL COURIER 


25. It may be of interest to quote the Daily Telegraph of solo voices) and ensemble. The “fairy” music is exquisite 
October 30: A little more lyricism and sense of the dramatic in the 

A capital story was told by Hermann Klein in the course of his tenor solo parts, the principal hgure, the Prince, and Mr 
lecture, “The Truth about Music in America,” concerning a certain Clutsam would have one of, if not the best, of but a very 
well-known singer—a lady—who visited New York while he was few one-act operas. The other English composer repre 
> gre some & sented was Hubert Bath, in “The Wedding of Shon 


Maclean,” a work that may be called a Scotch Gustav 


been her intention 





yver. Apparently it 
on that side of the Atlantic, but she changed her mind, and, ! 
id without having 
to make her re Doré musical genre paintin 





remaining a fortnight, made her way back to Engla 


of “a company of twenty 





sung once And in 





appearance in this country “after her essful American pipers assembled at the wedding of one of their own,” and 





ir.” an anybody guess the name u tis Mr. an . : fF ¢ 7 . ; 
tour Can anySody gu the na S artist Mr. the many vicissitudes of the eventful festivity A very 








Klein, by the way, said some } 1 things about the New York , . : pone * . 
, : caer . lovely theme is the “Shon” theme, played almost entirely 
critics. He stigmatized them all as “blasé’’—no u thing in ’ : ; r : i 
@ critic, this, even in London, particularly towards the end of a unaccompanied by the oboe. The work is not distinguished 
eason during which he has been att y or rts by any musical vi lue, but it pleased the audience greatly 
week. But, according Mr. Ke th w York writers on The Queen’s Hall Orchestra, under the direction of Franco 
matters musical habitually mab ’ ead-set against newcomers who ° 
ers ical habitually pdt , Pe Leoni, assisted the chorus of 200 voices, and the following 
t happen to be “sta or t yssess at least some fame 


heir motto, in a word, is “Here’s a stranger, let us heave a soloists were heard: Maggie eyte, Alice Akerman, Edith 


sdged them, Clegg, Walter Hyde and Thorpe Bates. Special mention 





brick at him—or her.” Unless this au 






the critical fraternity in New York must be gentlemen of the kind js due Mr. Hyde, who sang the Rapunzel arias with much 
} 


that Mr. Mantalini would have described as “damned unpleasant.” taste and vocal command 
- RRR 
Theodore Holland, who has some excel ent compositions Axthur Ethaon, ths yours Mealiah eomeeueer; te cow is 
to his credit for the voice and also for piano and violin, south Australia, assisting for the second consecutive year 
was commissioned to write some extra numbers for “The : : 





on the board of examiners of the Royal Academy of Music 
ot Yencant ” ; ll’s oper hich came out re- . : 
Merry Peasant,” Leo Fall pera, which ¢ for the Adelaide Center. Mr. Hinton will return to Lon 
nese * the Stras - hes numt Se alae 
cently at the Strand Theatre. These new numbers were qo, by January. It is interesting to note that this y 
+ { 


enthusiastically received by the audience, and the press 





composer's second symphony, in D minor, is to be given 


was unanimous In its prats¢ 





Louis Edger, a young and ambitious pianist, will give a 
series of three piano recitals at Aeolian Hall, devoted ex- 


"} 
hopin 


clusively to the works of Bach, Beethoven and (¢ 
nner 


A young violinist of unusual talent is Arthur Catterall, 


concertmaster of the (ueen s Hall Orchestra At the last 
one of the Promenade concerts of the season, October 
22, he played the Bach chaconne with great t hnical com 
mand, producing a good big round tone for the theme, 





and playing in an authoritative and brillia 
mre 


Ihe Barns-Phillips concerts, which may be said to be 





long to the fixed musical events of the winter season, will 


ROTTEN ROW, HYDE PARK, LONDON 


include four afternoon recitals on the dates of December 4, 
February 1, and March 12, one already having been given. in the United States at Minneapolis, December 10, at one 


violinist; May Elliot, pianiste; Mrs. Herbert Stanley and nearer 


Among the soloists who will be heard are Ethel Barns, of the Symphony concerts under Emil Oberhoff 


Charles Philipps, vocalists; and German Reed, accompanist. Zimbalist will return to England this mont 
nRre, nRne 
The Queen’s Hall Choral Society gave the first concert Paderewski is to give a recital at Queen's Hal esday 
of its second season on November 2. Of the five numbers fternoon, November 16 
constituting the program three were by English com nRnre 
posers, two by contemporary men, and a Henry Purcell Elena Gerhardt is booked for a song recital at Bechstein 
number, entitled “Bonduca.” The two modern works were Hall, Saturday afternoon, November 20 This will be 


Miss Gerhardt's only recital this year 
nRne 


Ihe Flonzaley Quartet announces a series of three n 


very interesting; one might find the Purcell number of in 
terest also, especially the closing instrumental portion of 


airs, allegros, and a minuet, all in sprightly dance rhythm, 


certs, beginning November 23 
RRR 


that called for the greater in The date of Ernest Schelling’s recital at Bi ein Ha 


is November 25 


and also from the introduction of a Kirkman harpsichord 


of 1780, for accompaniment in the choral and solo numbers 





But it was the new wi 
terest. Without doubt, “The Quest of Rapunzel,” by G 


RRR 


92.8 


H. Clutsam, is an exceptional work, but to cast it in the 
Gervase Elwes, the noted English tenor, will be th 


mold of the choral form was, as it seems to the writer, 


sacrificing material that would easily make a delightful *™°T soloist with the London Choral Society in Elgar's 
one-act fairy opera, to rank, if not surpass, “Hansel and “Dream of Gerontius,” November 3, at Queen's Hall 
Gretel.” The plot, or story, is charming, and the music, RgRae 

with the exception of the solo tenor parts, is essentially Percival Driver, basso, gave an interesting song recit 
oferatic, pictorial, illustrative, and dramatic The orchestra at Bechstein Hall, November 1 Mr. Driver has a g 

is rich, warm, and the entire work bears the mark of dis- round, smooth voice of exceptional flexibility; and spl 
tinction, from the very opening of the overture, or prelude, breath contr is his, which was illustrated in Hane 

to the closing duet (the best number in the work for the “Sarge Infausta,” and “Vieni, Oh Cara,” and » in the 
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Mozart “Figaro” aria “Non piu audrai,” three of the 
best numbers on his program hig! 
as well under control as those of the lower and middle 
registers, but the voice is one of much promise 
RRR 
At a recent concert of Frederic Cowe MMpPOsitior 

given at Eastbourne, many compliments were bestowe 
Mrs. Cowen for the splendid interpretation she gave sev 


eral of her husband’s compositi 





Liza Lehm s “Twilight Recital rew a tair audience 
to Bechstein Hall, October 29 A number of Madame 
Lohmann’s works were interpreted by three different quar 
tets, and there were some new songs for solo voice I 
favorite quartet, “In a Persian Garde was given, whicl 
is, by the way, the best thing th mposer has offered t 
public so far A new quartet on the same order, entitled 
Breton Folk Songs,” written t d Breton legendary folk 
lore, failed to charm as its predecessor has Madam 
Lehmann acted as accompanist f ll the numbers 
EVELYN KAESMANN 


Connell’s Bookings in England. 


list of engagements, past and futur 





f d in Horatio Connell, the baritone, pre 
vi to Sa g tor America 

Sept he I | | y W Ore tra, Wagner Co t 

th } { ' thy , t 

Oct g—| i W oO 4, Wagner ( ert 
oO I & ( 

Oo \l ( Cha ( ts 

th ! 
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oO ( ‘ A 4 h t | 
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N ‘ 

Nov gha 

N be ath ) a t 

R , 

Ny , Glass ‘ ‘ 

November 14—De 

Novemt I 

Nov r Blackl 

Novembe W ‘ 

Novembe I 

Mr. Connell w irrive December 4 1 of is At 
ican season with a song recital before the M x ( 


of Lowell, Mass., on December 6 


Mero's Recital Program. 


4 | 17 sil _ , ow ; | ™ ¥ rn? 
Yé da Mero will give ‘ ppended grogram at 


recital in Mende Hiall t cW esday afternoon 


Org I 
( } ! 
I t { “ 
N t ( 
( { 

i fr 

la : 
‘ 

Int Merk 

| I 





HERMANN KLEIN 


VOCAL STUDIOS 


Bechstein Hall, London,W. 


IBBS & TILLETT 


LEADING MUSICAL and GONCERT AGENTS 


19 Hanover Square, London, W. Cables: Orgaaol, London 




















THE MUSICAL COURIER 





A GORLITZ VERSUS KUBELIK. & 


HOW THE IMPRESARIO WON HIS .SUIT. 











1 ied, Hugo Gorlitz, the well 
who had charge, in former years, 


of Kube- 


manager, 


itl ‘ a > 
ewski's tours, and sequently of some 


a lawsuit ag 


Zea Herewith is republished the full 


ainst the latter instituted some 
ind 
taken Utago Witness, 
Zealand, September 22, 1909: 

t Justice 


ding trom the 


Wil 


a claim by Hugo 


irt, on the 14th, Mr 


violin virtuoso, 
Mr. Cal 
Rs ts, 
Adams, 


igainst 
lary with 
wo da 
ynon, 
A. 2 
defendant. 
was con 
Messrs 
foreman), A. J 
Fisher, F. J 


j. S 


{ ial 
eClal 
I 


ury 


a I OWS 


nerman 
Duke, 


Christie, A 


Thomas 

\. Geerin, and 
ment of claim 
the 2oth ot 
igoo, the plaintitt 
lefendant, during 


ot a tour ot the 
met at Chi 
ito a 
the de 
Aus 


40 concerts, to 


ent red 
where by 


through 


and « about the end 


1Qoo, 


lhe terms we! o be the sam 


American tour the defend 
the 


ind 


centers, Or mm 


gross 


Sydney, 


when a 
the 


ni, and 
cent. of 
cent. of 


60 per 
ert, So per 
symphony society con- 
ed, and 80 
“At 

The plain 


Che 


pecial ad 


per cent 


m any homes” 
plaintiff 
$s receipts 
tor 
of halls, lights, 
expenses in con 
iries and expenses 
of the pianist, 
ert grand piano 
defendant desire 
> of his concerts 
he also bound 
of him 
be 

belil S secre 
be handed 
made weekly, 
be more than 
submit all pre 
concerts tor 
hat this con 
cabled 
‘Ask Murphy 
Me Ih urne be 
tell Ma 


Frisco 


k's request, 

llows 

d; open 
English press; 
gent; leaving for 
American tour plaintiff 
May 27 


if 


1906, when 
mtract. Plaintiff claims 
he was put to much loss and 

ld otl 


herwis¢ made 


Plain 


have 


ft the contract 


£3,000 damages 

idmitted that Kubelik 
America with plaintiff 
hat pl le 


untiff and « 


alleged, but defendant 
1e entered in he contract mentioned in the 


f claim or, in fact, into any contract for a tour 
Defendant 
refused to into a contract 
Australia and New Zealand. 
plaintiff was at one time em 


1dmits that on 


enter 


s in England, and also 


United States. A number of tours were arranged, 
and large sums of money were made out of them. The 
last tour the plaintiff and the defendant made together 
the United States and Canada. Unfortunately, it 
not so successful, and at the conclusion of it the plain- 
titf and the defendant fell out, and the defendant refused 
to carry out the bargain he had entered into with the 
plaintiff, 


in the 


Was ih 


Was 


The plaintiff said he entered into a contract with 
Kubelik during the American tour for a future 
\ustralia and New Zealand. The defendant denied that he 
ever entered into such a contract, and said, in effect, that 
the Australasian tour had been often discussed, 
On the other hand, 


tour of 


though 

ouclusive bargain was ever made. 
MacGregor) would attempt to prove that there 
the United States, 
and that, conse- 


ie (Mr. 
contract made while in 
not 
quently, the plaintiff had suffered large monetary loss, It 
in the contemplation of both parties that if Kubelik 
so under the 


was an actual 


that the contract was carried out, 


Wad 


came to Australasia in 1900 he would do 
direction of the plaintiff, otherwise he would be breaking 
the contract. 
His 
Mr 


he took good care not to come out in 1900. 


But he did not come out in 1906? 
No, and that is part of our contract; 
In a letter he 


Honor: 


MacGregor : 


wrote in 1905, Kubelik undertook that if he came out in 
would do so under the direction of the plaintiff 
He knew that the plaintiff was a British subject, which 
Kubelik was not, and knew the run of the ropes in New 
Zealand, Gorlitz ago, 
married 20 years ago in Dunedin to Miss Amy Sherwin, 
Gorlitz had returned 


1900 he 


had been here 30 years and was 
known as the Australian nightingale. 
to London, but had kept in touch with Australasia. Kub« 


lik knew that Gorlitz was familiar with Australasia, and 


well known there. Counsel went on to give details of ne 
gotiations. He put in a letter from Junkermann, from 
Canton, Ohio, asking the plaintiff to move in the matter on 
When the plaintiff was in New York 
Junkermann gave him instructions to open any telegrams 


He opened one from his clerk, named Bucking 


the Australian tour 


for him 
when he 
that 
Junkermann wanted to undermine Gorlitz to get the Aus- 


wanted to know 


tour, 


which he 
for the Australian 


ham, in London, in 


would be wanted showing 
tralian tour in his hands, and to get Buckingham to carry 
That brought them up to January, 1906. Gorlitz 
met Kubelik in Chicago en February 20, and talked of the 
The plaintiff would say that one reason 


it out. 


Australian tour. 
why Kubelik was anxious to get dates fixed and the mat 
ter settled and communicated to the newspapers was that 
he had 
Mischa Elman was booked for Australia, and he was anx- 


heard that a young and rising violinist named 
i@us to get ahead of him. Accordingly the cablegram men 
tioned in the statement of claim was sent to Miss Murphy, 
in London, and it would be shown that in the Dunedin 
papers and the Melbourne Age and Argus of February 22, 
1906, appeared a cable message announcing the forthcom 
Kubelik. 


not meet until their arrival in San Francisco, two months 


ng tour of After leaving Chicago the parties did 


later. The tour was again discussed, and in San Francisco 
they met several Australians—Mr. O'Connor (Tostmaster 
the Musgroves (who 
In the end of April, Gérlitz was in Chicago, 


General) and were then touring 
America). 
and he wired Junkermann, asking if the Australian con 
tract should be out in German or rhe 


plaintiff then proceeded to New York, where he received 


made English. 


a reply to his telegram. Junkermann wrote that it was all 
the same whether it was made out in German or English, 
but that he thought it would be better in English, showing 
The plaintiff then 
came to 


clearly that a bargain had been made 


ordered for the Australian tour, which 


} 


printing 
ose O1 


£100, which he had to pay out of his own pocket 
On 


Altogether he had paid out about £187 up to this time. 

A day or two 
Kubelik wanted 
America 


May 14 the parties met again at Montreal. 
later at that 
the owing to him on concerts in 
that he had that he had lost 
It was then said it would be all right if he paid 
and he paid 
Junkermann, who then asked if he could get a fresh con 
tract of the Australian tour, as he had destroyed the other 


said 
the 80 
not 


Quebec Junkermann 
$o2 
riz said got it 
money 
which he over to 


half, borrowed $500, 


Gorlitz gave him one, and altogether had forwarded him 
seen since. Then 
The relations were 
Kubelik used to walk arm in arm 
with Gorlitz, and play chess with him. They met Sir 
James and Lady Mills, who were traveling by the same 
Lady Mills talked about the Australian tour, 
ind promised in Kubelik’s presence to arrange a recep 
Junkermann still 


three contracts, none of which he had 
the party embarked for Liverpool 
friendly on the voyage. 


steamer 


tion for him when he came to Dunedin 





had possession of the three contracts. Gdérlitz was anxious 
about getting the contracts signed. He knew his signa- 
ture was on them, and he wanted the other man’s. On 
their arrival at Liverpool Kubelik told a press man who 
met the party of his forthcoming tour to Australasia at the 
end of 1906 under Gorlitz’s management. On the journey 
from Liverpool to London Gorlitz asked Junkermann to 
get the Australian contract signed before Kubelik went 
home to the Continent. Junkermann returned with Kube- 
lik’s answer that he would not deal with Gorlitz until the 
latter paid $400 he owed. Gorlitz replied that Kube- 
lik owed him a lot of money for advertising. However, 
an appointment was made for the Hyde Park Hotel next 
morning to discuss the matter. 
tind that Kubelik had not been near the hotel, but had 
caught the night boat for the Continent. Gérlitz wrote 
thrice to Kubelik asking him to keep his engagement. In 


Gorlitz turned up, only to 


the last letter Gorlitz expressed his intention of claiming 
£300, unless he did so. This letter was written in 1906, 
and it also threatened steps to prevent Junkermann vili 
fying Gorlitz. A reply was received from Junkermann 
in July of that year in which Junkermann said he had at 
last Gorlitz’s and would 
thenceforth treat Gorlitz as his biggst enemy and would 
fight him openly. Counsel that 


had posed as GéOrlitz’s friends, 


had enough of uncouthness, 


suggested previously, 
while all 
time Junkermann had been undermining Goérlitz with 


Junkermann 
the 
Kubelik, and this letter was a throwing off all disguise 
Kubelik and Junkermann remained on the Continent, so 
that Gorlitz would not proceed against them in the English 
Kubelik took very 


care to remain there so long as Gorlitz was in England 


courts. lived in Bohemia, and good 
Gorlitz left for Australia to prepare a tour for his wife, 
Amy Sherwin, in 1906. That tour 
ing to the singer’s health breaking down in Sydney 


l in New Zealand 


was not a success OW 
Gor- 
litz two in the 
ploy of the Dresden Company, but was shortly going home 
to pick up the threads of the English business in which 
he had engaged previous to going on tour with Pader- 
ewski and Kubelik. When Kubelik came out to New Zea 
land he probably did not know 


Gorlitz 


had been for years em- 


where Gérlitz was, but 
for did 
New Zealand and 

As to the dam- 
ages claimed, the defendamt said that the gross takings for 
the Australasian tour had been £9,618, and the expenses 
£3,847, so that plaintiff's 4o per cent. of the gross takings 
would have all been swallowed up in expenses, and that 
plaintiff therefore entitled to But he 
fallacious 
On 
those gross takings the tour should have shown a surplus 
of £2,000 to the impresario. But the true test would no* 
be the actual profits from the tour as carried out in 1908, 
but the probable profits from a tour such as that mapped 
out tor 1906 


with a 
get Kubelik to 
fight the case out, but unsuccessfully. 


served him 


best to 


writ damages, and 


his Stay m 


was no damages 
(counsel) contended that this was a_ grossly 


statement. There were discrepancies in the accounts. 


The gross takings would have been nearer 
£15,000 than £10,000. Gérlitz’s 40 per cent. would have been 
£6,000, and as the expenses of such a tour should not ex- 
ceed 20 per cent., or £3,000, that would leave £3,000 as Gér- 
litz’s profit, which was precisely the sum Gorlitz claimed 
for as far back as 1906. 

“Harry Musgrove, business manager of the Nellie Stew 
art Company, said he knew the plaintiff 
the States early in 1906. 


Witness was in 
His company was also in Den 
ver at the same time as the Kubelik party 
plaintiff at S : 


Witness met 
° 
Francisco and at Denver, and at both 
places had conversations with him. 


San 


“Mr. Solomon objected to the witness stating the effect 
of the conversations 

“Hugo Gorlitz, plaintiff, musical agent and impresario, 
said he had been a naturalized British subject since 1895 
When managing for Kubelik he sometimes had a written 
contract. The letter produced, and dated 
1905, was in his handwriting 
tralian 


January 21, 

It was then that the Aus- 
It cropped up through John 
N. Tait trying to get Kubelik for an Australian tour. 
Witness had a short tour with Kubelik in the English 
provinces, ending in Dover on June 24, 1905 
tract for the American tour was then signed. 


tour was discussed. 


The con- 
The Aus- 
tralian tour was also discussed, but they could not fix 
any date owing to the state of Madame Kubelik’s health. 
Dates were put down in pencil, and were merely sugges 
tions at that time. Witness went to the United States 
to enter upon the arrangements for the American tour. 
He returned to England in August, and went on tour 
with Kubelik through the English provinces. He left for 
the States again in October, and Kubelik and party ar- 
rived in New York in December. Negotiations were re- 
newed in New York for the Australian tour. The first 
letter on the subject was written on January 11, 1906, 
when Junkermann wrote from Canton (Ohio) 
that Kubelik was going to Australia without. fail The 
words ‘without fail’ were underlined. Then he received a 
telegram on January 15 asking him to answer about Aus- 
tralia. Witness in New York opened a cable from Buck- 
ingham to Junkermann wanting to know when the latter 
wanted him for Australia. He thought after that that 
some underhand work was going on. 


stating 


Buckingham was in 
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his employ, and so was Junkermann at one time. It was 
necessary to advertise the tour in Australia at least six 
months ahead. He next met the party in Chicago on 
February 20. Kubelik, Junkermann and Schwabe (the 
accompanist) were present at the time, and after talkin 
over the concert of the night before Kubelik showed 


a notice of Mischa Elman’s projected tour of Aus 





He said: ‘We must anticipate hin Witness repli 
‘There is nothing to prevent it. He then agreed to go to 


Australia in September, under his management, on the 





same terms as the general contract 
shook hands. Kubelik said that no written contract was 
necessary, and witness said: ‘I am quite agreeable. I never 
had a written contract with Paderewski for the nine years I 
was with him.’ In his own way Mischa Elman was as 


big an artist as Kubelik. He was much younger than Ku 





belik, who, he would say, was about tw 


was about eighteen 





should let it be known immediately that the tour had been 
decided upon. Witness then sent a cable to Miss Murphy 
in London advising her of the tour The instructions 
from Junkermann, sent by cable, were to open in Mel 
bourne in September, and to inform the English press of 
the fact. Cable notices from London appeared in the 


Australasian papers on February 22, stating that Kubelik 
would open his Australi in September Witness 
detailed other discussi ‘ the parties as to tl 
tour, as explained by le: el in | pe g state 





ment. Witness consult 


fore mapping out the tour The posters, etc., were deliv 
ered and shipped on to him at Quebe When they left 


Kansas City he spoke to Mr. Junkermann about the Aus 


tralian contract, and asked to be notified by telegram 





Chicago whether Kubelik wished the ntract to be in 
English or German. He ultimately received a reply at 
New York, in which Junkermann said that the question of 
languages was immateria Ch I vas drawn up 
in German, typed, and two copies were sent to Junkets 
mann at Chicago for signature Chis was at the end of 
April. He met Kubelik and party at Montreal a littl 
later, and Kubelik apparently approved of the arrang« 


ments that had been made by him in regard to the Aus 
tralian tour. At Quebec, when on the point of sailing, 
Junkermann and Schwabe came to him 





belik wants that 920 dollars, or he will not continue witl 
you.’ Witness said: ‘] have not got the money. I hay 
lost such a lot lately... They saw Kubelik again, and pres 
ently told him that he would be satisfied with half the 


amount. Witness borrowed 500 dollars and gave them t 


Junkermann. Junkermann said: ‘I have mislaid those tw 

contracts you sent me. Have you another?’ Witness gave 
him the third copy, which he had in his possession. They 
sailed from Quebec on May 18 or 19, and |} relation 
with Kubelik during the whole of the yvage were very 


friendly. Sir James Mills (a New Zealander) was on 
board, and Lady Mills met Kubelik, but no definite refer 
ence was then made to the Australasian tour A repre 


sentative of the Press Association met Kubelik at Liver 


pool, and the latter said he was going to Australia in 
September under his witness’) management Between 
Liverpool and London witness asked that the ntract b 
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signed. Junkermann said that Kubelik wanted payment ness’) profits would have nn ng This unsatisfac- 
of the 420 dollars before he did anything. Witness re- tory result w n his opimon 1e to mcompetent n 
marked that he did not have the money, and that he had agement The manager 1 M Buckinghat had once 
expended far more than that in special advertising. He een a clerk of hi t he had 1 : n the innet 
then had an interview with Kubelik, and they agreed to circle He had ln xperienc i had not been in 
talk it over. Kubelik told him to come to the Hyde Park Australia before. There | been cessary expendi 
Hotel the following morning. They shook hands at Eus-_ ture ‘ t of s (£100) and assistant An absurd 
ton Station, and Kubelik said, ‘Until tomorrow.’ The fol- charge was ‘é50 | to Geach for releasing dat n New 
wing rning witness alled at the hotel, but Kubeltk Zealan i ting king *] i en £22 
vas t and had not been there. He had gone right for an advat g . i n s own agent 
London, en route to the Continent, the previous The total exper that ! . n iry wet 
ve g. He did not see Kubelik again until they met 1 £1,771 138 3 I sheet of t \ 
New Zealand. He wrote three letters to Kubelik, to none showed a é y of £385 X | t yitimat 
of which he received a reply. In one of these he threat- expenditure s ld not | ‘ e 1 £1,600 138 4 
ened a claim for £3,000 damages, and said he had been He re nt fig ! " 
rmed by Kubelik’s secretary that he (witness) had bee ‘ ¢ a profit f v g 
dismissed because he was short in his accounts and ‘1 | hi x f t t 200. J 
ther reasons.” He demanded to be told the oth K R 
isons’ were, and he threatened to take action for defar \ d ( 1 t ter on 
n f char ter He received a very defiant letter fro: nd would ret pat t | rN 
Kubelik’s secretary in reply This was dated July 2 a 1" f 1x Und fay 
1906. For a after that ither Kubelik nor his reumstances ar , ! g t ! i not 
secretary came reach of English law. As a result xeeed 20 per | gger t ur 
f the American tour, and the fact that he had _ bee he exper P xper totalled 


inting on the Australian tour and a return tour throug 

















America, he was practically ruined. He had to give uy Cross-ex } S he said \ 
his home in London, and presently he and his wife set er s t. t t t 1 al ta 
ut on a concert tour of Austraha, he going in advance re of hi rot lis fir tention w 
When he was in New Zealand, before the tour was com-  s 1 ’ gent | t f " Austra 
pleted, he received a cable from his wife stating that sh in tour was pract \ ‘ \ i I 
Id not t concerts; her voice had given way n agreement tw ] the 
She returned to London and engaged im music teac t was t 
there. He himself had been left in financial difficulties, profit He did 
ind was reduced to half a crown when he was appointed ica, doing his ut t f \ustralias act wit 
iager of the Dresden Piano Company in Ashburton. Kubelli n order t te int profit lunkerma 
He was presently prom ted to Timaru He had tely re vas « missed fr K uy} \pr TQOs 
signed, and purposed proceeding to London t ol i “ now 
vite there y fd } 
\\ gard to Kubelik'’s evicde take 1 Londot ‘ t f 
id 1 yer beet gt ty tad nKenne I hi t t 
ctory ge ent d gw the America r any g et it 
ere ‘ e Ww definite contract made \ I f | 
wit yar t At ilian tour He d “ that 
Kubelik e £800. Kubelik was a man of st ge ‘ t gly 
H temper varie ft day t iv nd he had a ) ' 
id temper It was absolutely untrue that was nearly wit t \ ! in 
! ight d k, or tl his a Ss were 2 i rH rd t t | ‘ | 
< wit ¢ party and C wit t r 
he hose duties were to de r counts to Mr. Jun K K k $4 
ery ment I C1LK | £100 plar -. | t 
fr Kna Lor n, which, u er certain cor n ‘ t aa 
to he ented to Kubeli The conditions were not f 1 { ‘ He it Eng { 
fille nd K id t ay Witnes ! Lv I 
th it l e were t ther tran ns i n 
‘ with w Kul K uid he owed 1 noney ! le t va 
t (witne wa ible t Satistactornily exp i t l t 
| itements He id provided f ne eight \ Ze t 
ts in e State ind this had been ext é to I y i 
his extension had been verbally agreed up in ( i 
lhe nt filed by Kubelil London ve £9,018 | \ \ { 
( it conn t vith ent \ t ia ‘ 
l im witne ( nior wa t pt the i ! t ( a 
it t hi Kube the cel uld ‘ ‘ 1 i S400 | 
rger. The expe ft ur ‘ £3.847,—1 y Ame t 
40 r cent ft ipt On that showing vit esst 
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nited 
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t treat people he had 
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itness 
wcause he had 
Witness 
itz in America 
Junkermann ) 


and 


him 


tour, negotia 


all 


wit 


re carried on 

was that 
out 40 concerts 
frequently re 
initely settled 
Chicago, in 
Mr 


telegram sent 


( in 


rview with Gor 


eS % 


ved at Liverpool on 
ney to London was ap 
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roriit in connec 


tour, the former say 
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ing: ‘Mr. Gérlitz wishes to know whether you will make 
a contract for the Australian tour.’ Witness asked if Mr. 
Gorlitz had settled all his accounts, and the secretary said 
‘No, there is a balance due to you of about £800, as far as 
I can remember.’ Witness then asked Mr. Gorlitz whether 
he was prepared to pay the balance, and he said he was 
Witness then said: ‘I do not want any more busi- 
The manager seemed to be in a very bad 


not 
ness with you.’ 
temper at what was said, and did not leave the compart- 
Witness did not see Mr 
Gorlitz again until they met in New Zealand. 


ment in a very gentlemanly way. 


“Cross-examined, witness said that with one possible ex- 
the contracts he had made with Mr, Gorlitz 
writing. He did not remember, when at 
Dover, being shown a draft contract of the Australian tour 
and asking to have the matter held over for a time. He 
the party in New York at 1905, but did 
named Max Roan, 
No definite arrange- 


ception, all 
} 


had been in 


met Christmas, 


not remember an Australian 


or talking about an Australian tour 


meeting 


ment was made in Chicago, it being then agreed that no 


contract was necessary 


After witness’ experience with 
would have insisted on a contract in the cir- 
He had no recollection of Mischa Elman and 


plaintiff he 
cumstances. 
being mentioned, or of meeting Mr. 
San Francisco, 
latter's brother, Harry No detailed 
»f an Australian tour was, to his knowledge, drawn 
up, and he could not remember that he asked Mr. Junker- 
mann whether the contract should be in German or Eng- 


Australian tou 


his 


Musgrove or Australian manager in 


or the 


cheme « 


any 
Musgrove 


He did not recollect having reproached Mr. Junker- 
fact that 
completed a new con- 


lish 


mann for not having called his attention to the 
owed him $920 before he 
He 
arrangements for an 
Mr. Gorlit 
agent Phe 


himself had been that he 


plaintiff 
tract 


no 


so far as he knew, made absolutely 
not 


with him 


Australian tour, and was 
s son had been engaged to act as 
Mr 
cent 


Mr 


mcerts 


iware that 


lvance usual terms between Gorlitz and 


received 40 pet of the gross 
Gorlitz paid 
He did not 


finite proposals being made to him about 


ness 60 per cent., and 


ill expense mnection with the ¢ 


remember any cle 
an Australian tour (though the matter was referred to), 
nor authorizing Mr. Junkermann to tell plaintiff that if he 
paid half that amount all would be well. He did not hear 
while in Quebec that plaintiff had lost on recent concerts, 
and he that 
account in dispute between himself and plaintiff 
have been interviewed at Liverpool, 


tellin 


re the 


was not aware then there were any items of 


He might 
but did not remember 
Just 
an accommodation bill 


g the reporter about a proposed Australian tour. 
American tour he paid 
threat of legal proceedings 
Mr. Gorlitz. Plaintiff had 
the tour. He 
better with the tour if 
etter, the latter being 
He 


refused to make a 


under 
bill for 


respect ot 


respect to a piano) 
having signe 1 the 
him $80,000 in American 
thought plaintiff would have done 
he had treated the local managers 
apt to spoil concerts if they are not treated properly 
did 


contract with plaintiff unless the latter paid the $400 owing 


not refuse to go to Australia; he 
Witness did not believe that plaintiff lost money on ac- 
count of this tour, but that depended on what he put into 
his He did not remember 

Hyde Park Hotel; 


London, and 


account to meet 


arranging 


plaintiff at the (witness) had no occa 


n to wished to go straight home 
afterwards receiving letters 
fulfil the Australian 


April of 1908, and started 


stay in 


did remember from 
Gorlitz 
He 


om Vancouver 


ble 
Mr 


not 


asking* witness to con- 


went to Australia in 
He gave 45 concerts in Australasia, and 
gross receipts were £9,618 9s 6d 

Xc-examined, witness said: “The principal reason I did 
with Mr. Gorlitz 


$400 he owed me 


sh to contract was because he had 


paid me the There were other 


reasons—one that he drank, and it was not very pleasant 
who had to be carried to his bed.’ 
If he had 


paid 1 he $g00 witness might have entered into another 


to travel with a man 


Plaintiff was always behind with his payments 
He did not remember having seen a 
The 


for three con 


contract with him 


of the proposed Australian contract amount 


Mr. Gorlitz 


certs 


was in arrears was more than 


Junkerm: 


evidence, 


un, late private secretary to Kubelik, giv- 
all 
were made through him They 
He did not 
very 


“Karl 


ng saic that arrangements made between 


intiff and defendant 


pla 
had not been satisfied with plaintiff's work. 
| y 


hearty 


up regularly, always made excuses, and was 
drunk. Plaimtiff very frequently re- 
ferred to the fact that he wanted to make an Australian 
Kubelik, he offered witness one-third 

his profits of such a tour if it were made. But Kueblik 
as frequently refused to enter into any further contract, 


every night 


contract with and 


ying, ‘I cannot go further with this man.’ He remem 
1 conversation in an hotel in Chicago at which plain 
he had spent a lot of money in sending cable- 
Australia making known Kubelik’s big success 
asked contract Kubelik 
I cannot give you a contract. I won't go to 
baby.” Afterward 
‘You must get a contract.’ He 
shake hands with plaintiff 
He did not authorize the 


in nerica, and he for a said: 
“Mr 


Australia, as 


plaintiff 


Gorlitz 


my wife is expecting a 


said to witness, 
did not 


and say the matter was settled. 


was sure defendant 





cablegram to London. When the party was at Quebec 
plaintiff came to him and said, ‘Come on, Junkermann, we 
must have that contract today. We are sailing tomorrow, 
and I want a definite answer from Kubelik through you.’ 
He said he was willing to give witness a good percentage 
of the profits. He told plaintiff, ‘There is only one chance 
If you pay that money I will do my best to get a contract 
out of Kubelik.’ Plaintiff said he had no money, but pres 
ently his New York representative (Mr, Francke) arrived 
and plaintiff paid him $500 on account. On the Liverpool- 
London train plaintiff came to him and said, ‘Look here, 
Junkermann, Kubelik is going home tonight, so I must 
that matter stands Australia.” They 
went to Kubelik’s compartment, and the latter, learning 
that plaintiff had not settled his accounts, refused a con 
tract, saying, “Then we are finished.’ Plaintiff left the 
compartment in an awful temper, saying, ‘I am glad I am 
rid of him. I can’t make money out of He had 
never seen the draft contract for an Australian tour. 


know how about 


him.’ 


“Cross-examined: In March, during the American tour, 
he was away fourteen or sixteen days, going to Paris to 
fetch Mrs. Kubelik. He did not always see the agents 
pay Mr, Gorlitz at the time, but generally he did. In the 
case of musical societies the practice was to pay by letter 
next morning. The contract witness had asked Gérlitz 
to prepare between the two referred to the arrangement 
that Gorlitz was to give witness one-third of the profits 
He had acted for Gorlitz in 1901, having secured him some 
times told and Kubelik 
that the piano from Knabe’s was not to be paid for, Gor- 
litz saying that it had been presented to Kubelik. Finally 
Kubelik paid for it, £100 or £105 being the price. The 
joint promissory note given by GoOrlitz and Kubelik to 
Gorlitz’s bankers was for £400, but Gorlitz paid off £300, 
and Kubelik paid the balance and expenses, in all £120 
The £900 Gorlitz owed included the $920 mentioned, but 


artists. Gdé6rlitz several witness 


there were also sums owing by Gorlitz from the American 
concerts after the first eighty. At the interview in Chicago 
In 1903 and 
1904 GOrlitz was one of the best agents witness had ever 


there was only talk about an Australian tour. 


known; afterward he became one of the rottenest witness 
had ever known. Gorlitz had never told witness that he 
proposed to send his son to Australia as advance agent 
He did not know of Gérlitz ordering anything specially 
G6rlitz had not lost on the last 
If anybody lost it would be the 


for the Australian tour. 
few concerts in America. 
local agents, who had to pay the expenses of the concerts, 
This 


was ample to cover his expenses, Gorlitz only having to 


while Gorlitz always got his 20 or 25 per cent. clear. 


Gorlitz cabled money 


pay for himself and his treasurer j 
home to pay his debts, and spent his money on champagne 
Witness did not know that Gd6rlitz claimed 
that Kubelik should pay or allow him money on several 
accounts, Gérlitz never having made such a claim to wit- 
He did not tell Gorlitz that if he paid half the sum 


Gorlitz paid witness $500, think- 


and girls. 


ness, 
owing all would be well. 
ing that witness would go at once to Kubelik and get the 
contract. Witness gave Gorlitz a receipt for $500. Wit 
ness ceased to be secretary to Kubelik in April, 1908. He 
had since acted as Kubelik’s manager, but had not traveled 
Mr. Buckingham, who was witness’ clerk, acted 
on witness’ behalf on the Australian tour, arriving in Aus 
tralia five months in advance of Kubelik. Kubelik allowed 
witness IO per cent. on the gross receipts of the Australian 


with him. 


tour, and witness allowed Mr. Buckingham half of that 

remuneration. 

whole tour himself. 
“Mr He pointed out 


several disabilities under which his client lay by rea- 


as his Kubelik paid the expenses of the 


Solomon then addressed the jury 


the 
son of the fact that he was at the other side of the world 
Mac 


} 
ne 


a fact, however, of which he acknowledged Mr 
Apart from t 
sum involved there was another matter of great importance 


Gregor had taken no unfair advantage. 


In this case Kubelik stood to have his fair fame and repu 
tation damaged. The jury had before it two stories di 
rectly opposed to one another, and it lay with the p‘aintiff 
to establish beyond any reasonable doubt that his story was 
correct. The onus lay with him, and if there was in the 
minds of the jurymen any doubt at all, they were entitled 
to find for the defendant 
case, apart from that of giving an absent man absolutely 
fair play, that there that 
Mr. Gorlitz, as a naturalized British subject, was entitled 
to their But he 
left that Che principal 
question was whether there was a contract (made nearly 


There was one aspect of the 


which was was a suggestion 
sympathy before Kubelik, who was not. 


to their British sense of fair play 


four years ago), and if there was, whether it was broken, 
The delay that had ensueg made it difficult to obtain clear 
They 
must not forget that in a question of what aciually took 
place betwen the two men they had not only to take in‘o 


and reliable statements as to what actually occurred 


consideration the word of those two men, but also all the 
They had to remember that 
plaintiff landed in England from America in very straitened 
circumstances, that he had difficulties 
from which he had never completely extricated himself, 
and that he was now here in New Zealand in poor cir- 
cumstances, thousands of miles away from his wife and 


surrounding circumstances. 


been in monetary 
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child. Could the jury fail to consider the fact that for a ert, and because a long delay had ensued. He pointed out Cuirp Day—THurspa 


long time plaintiff had failed to take any steps to recover that Kubelik had arranged t t Gorlitz at the Hyde Park When the court resun the 





imed, and did that Hotel, but instead of that he had slunk off to his castle u s | rt n » t 





this large amount of money wh 


n e cia 





fact alone not engender a doubt in their minds as to Bohen ind remained re out of reach law I ) 

h : ‘ al} } + - +> ' then PTT, ¢} *: els } mm a ort ] | \ ; 
whether it was really an honest claim or not? And then during t t Gorlitz had remained in Had was whethe I », 190 ct ‘ 
they had also to remember that one of the first things e been a f means the latter might have followed : tater 1 Ww ent etw 





plaintiff did in connection with this action in New Zealand t r t Continent, and have had the case heard n untitt and t é ant t was a 


was, as explained by Mr. Adams, to try to put Kubelix Lond which would have been to him 50,000 times more whi need t : be W 


a man with engagements made months, perhaps years { , ‘ apers were 1 ‘ ‘ 
} } ! } | , ; | ' ‘ r } } , ’ rr +? 
ihead—into that position by w he would be compelled | B ins l ance ver Ww I 1d arry t w 


to pay the money whether he owed it or no In regard t1 ight 1 to New Zealand, and he took the t theq n ot ¢ “ y \ 


to the question of damages, he pointed out that there was pp ty of nging on the cas¢ The proof of t sat 1 that ; a W 
no such thing as sentimental damag On plaintiff's own tract, t br f which had 1 1 plaintiff, wa ferred to the ear ement we 


showing Kubelik's tour through Australia produced that wonderfully clear and satisfactory There w Gorlit so referred t 








amount which would have only given plaintiff as his sh wn ¢ e, which $S-€X at t shake was I N 
f the proceeds a very sma sum indeed, if any at ail ind | re was the cablegram fr 1 Unicag Counsel went yw t \ \ 
and this was the amount to be awarded as damages. But on to deal at length with the evi e point to t x u t \ vere 
plaintiff swore that the trip had been badly managed, and istence or otherwise of a contract about an Austral Pp 
that, while the expenses should have been lighter, the re- tour between Gorlitz and Kubelik He referred to t )00, IN 
ceipts should have been much greater, and that the damag« fact that plaintiff was able to produce much documentary i1S t | 
to be awarded him, if any were awarded, should be on that vider ggesting the existence t a contract, whereas NK k has 1 to g t \ 
basis. Counsel proceeded to show that the tour was really efendant had produced no d y evide ta r r oti 
a financial success, and that plaintiff's statement that the butting character. Following the eg I s t stat . 
expenses were abnormally heavy was not justified. He were pushed on rapidly for the Australian tour at cor ann that & 2 wa . 
took the total expenses of the tour, and after deducting iderable expense to Mr. Gorlitz, wl ld ill afford 
preliminary expenses and cost of advertising, and charging and it was not until they returned to England that the | x t \ustrala W 
only for halls, hallkeepers, cost of pianos, and wages and contract was renounced Against the ma tr evidens per it at was ap ' 
traveling expenses of assisting artists, there was a cost which plaintiff brought in favor t is claim was t } Ww Ww 


. . . . ‘ e} : - a a a } on ' ' rt | ’ 

of over £1,600; and yet Mr. Gorlitz said that the total ex- the evide given by Kubelik and Junkerma in | u 

penses of the tour under | management would not have n-—tach OF W n was greatly prejudiced agamst Got a ‘ . . “ 
been more than some £1,600. A man whose whole case [itz Kubelik would not hesit tell a ine pany 


rested upon his own evidence alone should not have 


_ 

es 

2 

= 
f 


statement like that before them. Counsel went on to arg 





that a man who had gone to America with Kubelik, where nemy, and had sworn to ¢ i ou went 


the violinist was wel nowt! and pulal ind expenses tnt gh othe evidence i Nu Ik ind J KCTI ! il fe. 





j ‘ mos il, snenternet oad ‘ as bs 
correspondingly low, where the tour was successful, and Pomted out Many alleged unt anc ; . 





where he had received son £10,000 as |} hare of the sOrlitz had not spent ) © cables to Aus : 
expenses, and yet who w u e by want of money to ‘Tata ul til after he a] ved that ha ta ai 
settle up with Kul t the end ir, was not likel & w t pt ' \nd 9 
to make a greater or great a cce { the Australan t that time (1 y Madame K 
tour, where conditior W lifferent ihe real question een t t tit Ww t | 4 
at issue lay in a nutshe W het at t interview which worn, that J ' : 
took place on February 20, 1905, at ( cago, a ¢ tract wile W v Me N w » ; 
was made between Kube G One uid the « eu i ! . : A : 
tract was made: the other said it was not. Counsel pr act f Kubelik as to the plaintff aracte el det = 
ceeded to review the eviden ) far as it affected plaintiff's ed. If Kubelih 1 Junkert ew ft “ he ' ‘ 
reliability, and he poinied that plaintiff’s evidence wa : : x , . they act with — 
absolutely uncorroborated. Counsel pointed part irly t Why « they exte the £0 erts tO 10 2 “ 
the fact that Sir James M had not been called as a wit plaintiff lo Ke @ — ane jury ‘ the ? 
ness Had there been any rrangement between Kubelil evidence of Mr Tt min, Mr Phillip and { r wit vit ! { ir 
~ ‘ ‘ : . . 
and Gérlitz by which the latter was to manage the former sailed i aE See the plaintin : ker tos . 
Australian tour, and had tl een agreed on when they ' inately, the " ert t United States were a to | 
left Quebec, some word must have en spoken before Sir « be Mr G : _ aliiey ane . : ’ 
James Mills concerning it But Sir Jan es Mil s wa not the tau ts ot K , ( I is at ot ft _ eing . Tal = t c “ 
called, and plaintitf’s word went uncorroborated Kube 7 kpewee > me _— y Rhevety ; 
“Mr. MacGregor, in reply, asked if it was fair that ‘O"% ad mes ao irdship to Kubelik to be ora a é ; : ge 
plaintiff was to suffer because the defendant was not pres em New « \S a matter fact, the plaintii §¢t e ; 
——— had mad y effort Kubelil England, and 1900 with | 
it wot , G f tl id é G 





SECOND SEASON IN AMERICA ne sail . per of st 


M s BASS-BARITONE 
| DR. LUDWIG Late of the Royel Opera 
ee of Berlin 
| c MANAGEMENT: 
W lf N 4 U KUESTER CONCERT DIRECTION 
| Aon, 25 West 424 Street, New York 


THE DRAMATIC SOPRANO 
SARA. 


DERSON 


Will Make a Tour of America 


February 10 to May 15, 1910 


3 Goncert Pianiste 
e. Germaine Arnaud ~:):*<2- 
# 431 Fifth Ave., New York 


SEASON 1909-10 CHICKERING PIANO 








AND HIS ACCOMPANIST 


Cc.V. BOS 


Tour Booked from 
Coast to Coast 

















SIX DATES SIILL AVAILABLE 


Apply for particulars to 


Concert Direction: AA. H. HANSON 
437 Filth Avenue, NEW YORK 
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THE MUSICAL COURIER 


INTERESTING CAREER OF BLANCHE ARRAL. 
representative of THe Musicat Courter spent a most 
ghtful afternoon recently at Madame Arral’s studio and 
ed with that lady’s graphic account of 
which was both diversified 
d themselves at an early age and she 
At 


n she had become proficient in piano, voice 


uch in pr 
and 


re .4 interesting 


he ircer 
Her talents manifeste 
e began study at tl ruxelles Conservatorium. 


in each of these de 
ad 


won prizes 


of thirteen she was 














NO 
future success and 
fulfilled. These 


ded practically over the world, in Rus 


her 
to see 
exte! 
Germany, Italy, China, Aus 
(Amer 


Turkey, Egypt 


ngland, 
red 


tralia, Java, Honolulu, | Selgium and Central 


In fact, she ippe in every country and in 


South 
Arral 


ange 


GERVILLE- 
REACHE 


PRIMA DONNA CONTRALTO 
Manhattan Opera House 


clime with the xception of America, 


Ata Madam 
1 


nobleman. which led to an estr 


very early married a Russian 


nent on both sides 


| 
862-863 Carnegie Hall 





as her family did not approve of her marriage, while her 
husband’s family were averse to his taking a wife from 
the professional ranks. The early death of her husband 
left her a widow at nineteen, and thenceforth she was 
compelled to embark upon the high seas of life alone. Mad 
ame Arral, however, had faith in her ability and in her art, 
and with her own operatic company started upon a tour. 
She built an opera house at Hanoé, China, and was just 
beginning to reap the rewards of her industry and perse- 
when a typhoon destroyed everything, and she 
She 
was thus once more thrown upon her own resources. Not 
being a woman to be thwarted in her endeavor, the plucky 
artist began again and went from one place to another 
building up a universal reputation. She has been the re- 
cipient of many favors from royalty, among which are the 
Order of Oldenbourg, No. 102, from the present Czar of 
Russia and the Order of Medjidii from the Khedive of 
Egypt. One of those most prized is a sacred cat presented 
to her by the King of Ten years ago she passed 
through New York to Central America and 
now after all these years of struggle and adversity she 
comes to us a ripened artist with a repertory of some eighty 


verance 
was compelled to send the company back to Paris. 


Siam. 


on a tour 


operas. Her present husband is an American, Hérold Bas 
sett, who is also her manager 

Madame Arral has a voice of phenomenal range in that 
flat 
tion of a break—that is, there is no evidence of a change 
In 


she sings from low G to E in alt without any indica 
of register as she passes from one tone to another. 
fact, she has but one register, smooth, true, limpid and 
rich, over which she has a wonderful command. She gives 
herself up wholly to her art when singing and essays to 
interpret in such a manner that a correct idea may 
transmitted to the hearer. She is an industrious and faith 
ful disciple of her art and throws herself completely into 


be 


She never withholds, but invariably gives all 
has, This is one of the reasons of her great 
She believes in doing her best at all times and 
in all places. She says: “I do my best and the next time 
I try to do even better.” 

Madame Arral 
of the 
mastered the diaphragmatic method of 
tion of singing the breath as first exploited 
by the famous Farenelli. 


her work 
that 


success, 


she 


Her aim is always to do better 
all 


before 


is an admirer of great artists and 


is one few singers pow the public who 


has voice produc 


the art on 


Besides her vocal gifts she is 
a fine pianist and a composer. She is a woman of charm- 
ing personality and manner, gracious and affable, while 
her conversation is captivating and the hours fly by too 
rapidly when she is relating her experiences or giving her 
She has climbed to the pinnacle of art 


on art. 


through determination, work and ability, and she will make 


views 


herself felt in no small manner before the season ends 


Arthur Elson's Lecture. 


Arthur Elson, son of Louis C. Elson, of Boston, will 
give a lecture on December 1 before the Wednesday Club, 
of Harrisburg, Pa., on the subject of “Schools of Music, 


Ancient and Modern.” 


‘ WEIGESTER 


TEACHER OF 
IN ALL ITS BRANCHES 


Scientific Tone Placing and Repertoire Building 
Write for booklet 











JOHN C. DEMPSEY 


CHOIRMASTER AND BASS SOLOIST - 
MUSICAL DIRECTOR - - 
MANAGER AND DIRECTOR 

TEACHING STUDIO 


St. Mark’s P. E. Church, New York City 
- St. Cecilia Society of Flushing 
John C. Dempsey Opera Co. 

S West 38th St., New York 





MINNA KAUFMANN 


COLORATURE SOPRANO 


Concert, 


Concert Direction: M. H. HANSON ~ 


Oratorio and Song Recitals 


437 Fitth Avenue, New York 





TENnNOoOrk* 
307 West 98th Street Tel., 3964 River 
Management: THE WOLFSOHN MUSICAL BUREAU 
1 West 34th Street, New York 





“Her Performance of the arrangement of Bach's 
Organ Concerto reminded one of Carreno, so 
virile, so strong and so decisive was it.” — (London 

‘ lelegraph 

“Seldom ladeed do we find a pianist in whom are 
combined so many qualities that make for GREATNESS,"" 

London Daily Telegrap 


“Her playing Is refined, and she is plainly a musician 
of rare accomplishment '*—(London Daily Graphic 


YOLANDA 


Season 1908-10 


FIRST AMERICAN TOUR 


ERO 


Management 


THE HENRY WOLFSOHN MUSICAL 
BUREAU 
1 West 34th Street, New York 


STEINWAY PIANO USED 


THE DISTIN UISHED HUNGARIAN PIANIST 








MUSICAL STOCKHOLM. 
SrockHotm, October 30, 
tickets to the Concert Society's 
The first takes place November 
The soloist will 





1909. 
The subscription of 
four concerts has begun. 
23, and is wholly devoted to Beethoven 
be Wilhelm Stenhammar, who is to play the piano con 
certo in G major. The 
maining are Mrs 
Lady Hallé, violinist, and Mr. Sapellinkoff, pianist 

nRe 
ior 


announced for the re 


soloists 


three concerts Cardinostberg, soprano; 


The annual scholarship northern music established 


by W. Hansen, Copenhagen, has been given to Emil Sj6 
gren, Swedish pianist composer. 
RRR 


Berwald, of 


Hamburg No 


“Symphonic singuli¢re,” by Franz 


holm, will be neert at 


performed at a c 
vember 6, 
nRR 


\t the Royal Opera House, the first symphony concert 


by the Royal Opera Orchestra took place yesterday, witl 
works by Mendelssohn; A minor symphony, Berlioz; two 
dances from “Faust 1 Liszt’s symphonic poem, 
lasso.” The lo f t vening was played by Julius 
Ruthstrom, who executed brilliantly the very difficult sol 
part of the Sibelius neerto for violi: Mr. Ruthstrom 
last year was concert master at the Orchestra Society of 
Gothenburg He studied several years with the dead 
violin king, Joseph Jo W predicted a great career 
for the young Swed Mr. Ruthstrom lives now at Ber- 
lin, where he surely will achiev position 
nReR 

It is to be regretted that these symphony concerts are 
not more poy r at Stockhol: Che best music is played 
ind all the musi ar xceedingly well qualified f 
their tasks Whether Armas Jarnefeldt may be accom 
panist at a concert or conductor, he is always at his best 
He cannot do any but good work He is heartily appre 
ciated by mu St holm. The King 1 the Dowage 
Duchess of Dalat ttended the ert 

nRe 
Julia Culp’s first concert takes place N 19, not 


November 4,.aS annoul ed before 


John 


Forsell gave two completely ld it concerts at 


Stockholm before leaving for n 
a nd 
Miss E. Osborne, a tive of Minneapolis, now engaged 
it the Royal Opera H e of Stockholm, has become a 
citizeness of Sweden 
ee 
Madame Charles Calin Vienna Oy is 
touring Denmark 
nRe 
I think that all artists wl W 1 make ume for 
themsel ve ug t Py nt i fue Must 
CAL Court This se t et se with all th 
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artists who give concerts at Stockholm. Surely they can 





not think that the representative of a musical paper will 
purchase tickets to every concert. Or is it the fault of 
the impresarios? L. Upiine 
Augusta Ohrstrom-Renard's Anniversary. 
Augusta Ohrstrom-Renard, the prima donna and vocal 
& , i 
teacher celebr g tl \ \ { work 





AUGUSTA OHRSTRO RENAI 

a subscriber to Tae Musicar Covurres Mada R 
tr ! be pil w filling 

pera, tl t ge and h « \ Ca 
! \ g ran gaged » | +} + 
tan Oper }| < sa n ‘ { 2 

Waldemar Wendland’s one act 1p | Klug 
Felleiser \ M 
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MEZZO CONTRALTO 
ORATORIO, CONCERTS, SONG RECITALS 
MANAGEMENT ;: 

The WOLFSOHN MUSICAL BURBAU 
i West 34th Street 
Southern Engagments Direction of 
FRANK BE. EDWARDS 
36 Methodist Book Concern Building CINCINNATI 


15 


CHARLOTTE MUSIC NOTES. 
November 
an Church will render 


CHARLOT N. C 12, ) 
Presbyteriz 
at the 


“Stabat 


of the First 
Mater” toni 


time to time excerpts from the 


cnom 


rhe 


the “Stabat evening service. From 


>. 
Mater” have been 


given, but never before has it been given in its entirety 
Those composing the choir are: May Oates, contralt 
Antoinette Glen, soprano; Cyril Baxtresser, ter an 
Mark Thurlow, basso, assisted by Mesdames George Ad 
ums, P. H. Williams, John Zimmerman and Misses Kate 


Torrence, Mary Irwin, Fannie Andrews, 
F. H. Andrews 


The Virginia-! 1 Sx \ i ‘ 
ipphi t m numbers sti nt 5 ect 
Nor ( na and other Miss | 1 w 
wd Schumann at the Auditoriun Al 
I re 
RnR, 
tlarry n WwW | I xt t t 
\uditor wit i x 
d I " R g 
ve ] “ | \“ w 1 
l 
a 
| ivy ( \ 
ri xt Ww i 
ery exce tt a l l 
n, A kh l thi t t 
ne t 
( lott 
mn ne 
\ ( \ ( ghil 1 
< ( t 
' " F 
near, 
é { , la 
Don Ricu : 
Mero at Wells College. 
IT} { t grar f ived by t 
Wolf I la M ! 
t W ( ‘ l i 
wi 





THE SAWYER CHOIR AND 
CONCERT AGENCY 


ANTONIA SAWYER onnounces 


the establishment of a MUSICAL AGENCY at 
251 West 88th Street, corner of Broadway, for supply- 
ing Church, Festival and Concert Artists. 


At home Monday Afternoon at 4 for public voice tests. 
Daily from 11 to 12 and from 2 to 4. Telephone 89 River: 


AMELIE PARDON 


Official Professor from the Royal Conservatory of Brussels and Antwerp 
Address care of Musin Virtuese Schoo! of Music, 7 East 45th Street. SEW YORK 


BAERNSTEIN=REGNEAS 


TEACHER OF SINGING 








His association for twelve years with Mr. Oscar Saenger, together 
with hs wn experience as church, concert, oratorio and opera 
inger—hbot} this country and abroad—enables him to prepare 
those with voices and talent for a successful career Appointment 


for both studios must be made by mail only to New York 
New York: 336 West 58th St. Tel. Columbus 62 
Philadeiphia: The Fuller Bullding, 10 South 18th Street 


PETRING 


SOPRANO 

CONCERTS, ORATORIOS, RECITALS 

MANAGEMENT 
JOHNSTON 

enw Yom 





“@mzo> 


R. E. 
St james Belidiag, Broadway end 201 Sirest, 











Prima Donna Contralto 


Oratorios— Concerts— Recitals 
Eastera Mgr.: GEO. M. ROBINSON, 1 Madioon Ave., 8. 1. City 
Westers Mer: MAT RABIYIFF, Kimball Hall, Chicars 





Foorence HINKLE 





Under Exclusive Managemen! of HAENSEL & JONES 
1 East 420 Street, New York 


Personal Addresses: 122 W. 114th St., Phome 5414 
Morningside, New York City, and 888 North 42d St, 
Phone 1379 D. Preston, Preston. Philadelphia. 





SOPRANO 


MALKIN 


Season 1909-10 
GREAT RUSSIAN CELLIST 
Pirst Appearance, Soloist Symphony Society 
DECEMBER 5 
DATES NOW BOOKING 
J. MASSART, 68 West 117th Street, New York 


TUmeoe 











[Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 
Courier. 
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DOSSERT VO 


PARIS: 30 Villa Dupont Rue Pergolese 
Cable Address: “‘Pradosser’’ 
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is the first work of Nougués produced in Paris. I learn 
that America was the means of causing the young com- 
pose in the season, 
several Mme. Carré 


Atlantic 


ome awkward moments earlier as 


of the Comique company including 


ir being engaged for opera across the 
Rene 

May Juhie 

‘ompany intend giving a_ short 

Chatelet Theater in P 

news of a 


f Russiar 


came ne 


York 
of 
the 
to 


New 
season 


On 


springtime, or next, the 


aris 


uincement comes project 
> Sale 


the Pa 


season a series 0 i opera per 


formances at ris Grand Opera. 
Rene 
Mme. Aline 


for two mont! 


Vallandri has been 


During the month 


At the Opéra-Comique 
given leave of 
of November 
“Quo Vadis” 
Vallandri 


absence 
Eunice in 
Dec ember Mme 


artist will create the part of 
at the Gaité I 
represent La Reine 

nme 
the noted 


Scandinavian tournée 


this 
aris; and in 


will Fiammette at Lisbon. 


splendid 
She 


iyfair, violinist, is achieving 


her with orchestra 


three concerts 


nme 


young 


been heard in at Copenhagen 

violinist, gave his 
night at the Salle 
composed of Lalo’s “Symphonie 


the Russian 


season 


‘Iman, 
of the 


prog 


here Saturday 


ram was 
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CAL. STUDIOS 


EW YORK REPRESENTATIVE 
1208S Carnegie Halli 





HENRY EAMES 


PIANIST and TEACHER 


i6 Rue Marbeau _ RIS 


FRIDA EISSLER 


Authorized Representative LESCHETIZKY TEACHER 
69 Avenue d’'Antin (Hotel Powers) - Paris 


OSCAR SEAGLE =: 


INSTRUCTION 
17 RUE MOZART, 








oo a ineszKe 


Pianiste Teacher 
Pupil of Edw. MacDowell and 3. Philipp of the Conservatoire 
Paris, France 


4 bis Passage Stainslas 


THUEL BURNHAM 


TEACHER OF PIANO 
Puplt of Leschetizky and Wiltlam Mason 
119, Rue de la Tour (XVie) Paris 


Mme. Regina de Sales 


AND TEACHER 








Villa Stele, 39 Rue Guersant Paris 








Guarits W.GLARK 


i2 rue Leonard 


de Vinci, Paris 


GRACE EHRLICH 











Espagnole”; two movements from the third sonata of 

Zach and Handel’s sonata in E major; mélodie by Gluck- 
Wilhelmj, “ by Dittersdorf, menuet of Bee- 
thoven anda gavotte by Gossec; “Faust” fantaisie, Wieni- 
“Ave Maria” by Schubert and Paganini’s “Palpiti.” 
Kahn was the able Salle Gaveau on 
this occasion contained a good sized invitation audience 
[he management had indulged in an old-time Parisian 
practice of issuing more invitations than there were seats 
in the house and some people had to stand— 
being members of the press. 

Why should invitations be sent to musical critics when 
no seats are reserved for them? Is it perhaps because, as 
they need not attend these concerts in order to 
critical notices? I wonder! 

nner 
the well known professor of 
has been obliged to add a second studio and a 


Deutscher Tanz” 


awsk1; 


Percy accompanist. 


among them 


a rule, 
write 


Mile. 
singing, 
third apartment to her home owing to the numerous ap- 
plications received for and rooms. Prospective 
pupils wishing to live in the family of Mlle. Grosset will, 
however, do well to apply early, as these additional rooms 
cannot be reserved beyond a certain time 

neRe 

C. Edward Clarke, the baritone singer, is becoming busy 
in Paris. Sunday afternoon he was soloist at the Students’ 
Hostel; and this week he opens the concerts for the 
winter at Holy Trinity Lodge. The past week Mr. Clarke 
Walker Buck- 
“The Buccaneer,” 
Max Heinrich. An- 
Miss 


Gabrielle Grosset, 


lessons 


was also heard at a musicale given by Mrs. 


ner, when he sang Widig’s song story 
“Spanish Duel Scene” of 
Esther 
was heard in violin solos 
nre 
and newspaper reports Louisa Rieger, 
Mathilde Marchesi, is having excellent suc- 
home town, Kansas City (Mo.), 
of the 
a brilliant voice 


and read the 
other 
Mabel 


singer was Miss May Petterson and 


Lee 
From letter a for- 
mer pupil of 

in her where she has 


heen appointed teacher singing at Conservatory 


Miss 
at the 
Paris 


and carried off the honors 
Mme. Marchesi 


Rie ger | as 


last public audition given by in 
RRR, 

Mr. Dossert has welcomed back to his studio within the 
past fortnight a number of former students, among whom 
mentioned two well known teachers of voice, Miss 
Leonard, principal of the vocal department of Wesley Col 
of Music, North Dakota, and Miss Al 
Normal College of Music at Oswego, 
Norris, whose fine baritore was heard last winter 


this 


may be 


Corservatory 
of the 


lege 
den, head 
N. Y. Mr 
at a number of P arrive weck, for 


aris musicales, will 


season's work with Mr. Dossert 
neReR, 
a blind 


mes, 


nother 


Francis Richter, American pianist, who is study- 
is this week meeting with excellent 


International 


ing with Henry Ea 
English towns 
the 
November 4 


smaller 


Success in 


plays the first re 
season of Musical Union at 


Hostel 


on 


cital of the 


Students’ and his London re 
Mr 
, with whom he has been 

brilliant future. Mr 
Paris Y. M.C. A 
“The Ma 
“E meee one Theory 


the 


cital will be given the oth inst Eames 


for this pianist, 


predicts 
as has Leschetizky 
for a couple of 


seasons, a very 


Eames will be one of the lecturers in the 


Course this winter. His subject as announced is 


terials of Music.” His own work on 


DELMA-HEIDE 


IMPRESARIO 
TOURNEES ARTISTIQUES INTERNATIONALES 
DIRECTION DE CONCERTS ET DE THEATRES 


30 Rue Marbeuf (Champs-Elysées), Paris. 
Cables et Télégrammes: 
Delmaheide, Paris. 
Seul Representant des Principanx Artistes pour 
rAmeérique et l'Europe 


wiser § WAYNE. 


39 Rue de Prony (Pare Moncean’, 


Planists Prepare 


Public > = 
Paris 





King Clark Studios 


8 RUE BUGEAUD, PARIS 


. Cable Address: " PRANARK PARIS” 
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and Harmony” will be published before the close of the MUSIC IN BRITISH COLUMBIA. has an ideal music studio in her artistic Fort street bunga 





year. Victoria, B. C., October 23, 1909 low, where flowers are always abundat 
eae The Victoria Musical Society announces an attractive Rae 
One of the busiest places in Paris is the Conservatoire series of concerts, to take place in the Victoria Theater The Ladies’ Musical Club of Vancouver h : 























































International d’Opéra et de Chant and the students are At the first of these events Mme. Jomelli, Marie Nichols plished a great deal during the last year two. M 
beginning to realize the results of thoroughness and the and Magdalene Worden are to be heard, on Monday night, Wa!ter Coultha Ss Ux w president, while Mrs. Cha 

. Per ' ry. ' + th ' vortt . 
system with which their musical education is being car- October 25. The society proposes to bring here, also, +4 *t¢? 1S convene he program committe 
ried on. There are four classes in solfege; three in dic- George Hamlin, in November: Fritz Kreisler, in Decem RRR 
tion and declamation-lyrique; three classes of ensem- ber, and in April the New York Symphony Orchestra A special edition of the ( nist, of this city, is rti 
ble; four of mise-en-scéne weekly, and daily lessons in| Among promoters of this influential local organization are ‘°° @PPear, ind it is rumored that women’s work 

1 u “d Among contributors will be Mr McClure a 


voice, besides the other branches. It goes without saying the following, whose names will be read with interest 
that the classes in mise-en-scéne are the most interesting 


ierite Evans. M R. S. Day f the National ¢ 
both to the students and their friends, for at these classes I 


Women, is Said to ! ! , nter ted in 


Patron—His Excellency Earl Grey, Governor-General 


Honorary President—The Honorable James Dunsmu Lieut 














there is always an audience present. This is of special Governor. mendable effort of a journalistic 
value to the students as fear, self-consciousness and the Honorary Vice-President—His Worship the Mayor of Victoria mre 
future possibility of stage fright are thus eliminated from President——A. W. McCurdy The appearance of Mme. J looked forward 
Presidents Slakemor { ! Langley eae , ' ’ 
the outset. Vice-Pre : Maal eae = - Keith, W " , with much interest in Britis | cat Among 
Committ . . lumerteit, ¢ y x es, Col. I 5. ¢ gory, 
’ , ther creat artict “ay aa aaa ae 
RRR E. R. Ricketts, Dr. O. M. Jones, E. E. Billinghurst, J. H. Laws her great art w ve a 
. ; ~~ ] i. ] ’ > B Pemberton, De. RB . Bante recent years are Calvé ar ‘ i he former's Vat 
Performances at the Opéra this week are: Monday, D ee ». Tilley, F. B. Pemberton, Dr. R. Nash, B. I y, ¢ A ’ i \ 7 
oP ” > . Jenham couver concert was rl ¢ rah 
“Ts a”? « dindediaw “Boone ’ > Debden t a i : 
lannhauster”; Wedne day, “Romeo et Julic tte”; | riday, Honorary Secretary—Stewart Williams a tt Wale tales ; 
“Dp: ” «ac +o . “ec ” Mal ai s p I 1 
Rigoletto,” “Coppelia”; Saturday, “Samson et Dalila” and Director and Treasurer—George Phillips. Ree 
the ballet “Javotte.” nur 
2 4 - Mi ty ] } Zz \ bow 
: Mra : 4 ; : Readers on the Pacific Coast cannot fail to appreciate and organized a lies’ chor | a 
Opéra-Comique performances for the week will be , , a : ; 7 ‘ . 
be bess cea pi the grea value an he inspiring influence ot | HE ummer in Ene ay HAMmILTon 
Monday (matinee), “Le Roi d’Y’s” and “La Princesse ' a ; = sa ; 
ee a ‘app is RP i. Musica Courter. Although far away from the chief art senile at an 
Jaune”; (soirée), “Mireille”; Tuesday, “Chiquito” (second ‘ ble ] ; , ‘l ; ; 
' bet aa *” . centers, if 1s possibie here to read oO! lecir happenings, and . . 
time) ; Wednesday, “Louise”; Thursday, “Chiquito”; Fri- ‘ . [ ps? PI gs, a Lerner's Triumph in New Haven. 
“ Seat > me ’ pin to see lixenesses Of many an artis whom good tortune as 
day, “Le Roi d’Y’s” and “La Princesse Jaune”; Saturday, : Lerner ' 1] fu] m another ¢ - 
“Ch Saati.” , not as yet brought to these shores. Writers who have ; , = Saws 
uquito. : k ; “ in New H = Snob ence a , ’ 
1 been closely identified with this wonderful urnalistic “ . . Grieg 


nner, ’ , with tl New Haven ( t \ t I if 


enterprise, and have had its best interests at heart, must 
Marie Delna will make her Paris re-entree tomorrow ever feel near to its unceasing development There ar Ww fiaven | 
night as La Favorita bonds of syr pathy and endeavor which ocean and conti Tina | 


nne nent cannot sever, nor years obliterat Tue M a! t 


The tomb of Coquelin ainé, which is also a monument, ‘OURIER Is olen ent ‘ed in an unseen wrapper—that of , H 
will be formally handed over by his son to the Associa fidence, gratitude and hope 
tion of Dramatic Artists tomorrow It is situated in the zee 
Home for Retired Comedians it Pont-aux-Dames, Article n reference t artistic progr I 
founded by the great actor Deum a-HeErpe Columbia will be sent to THe Musica. RI gularly N yr . 

’ _— he present letter being the first ta seri 
The Joan d'Arc in the Field of Music. counts of earlier efforts in t Provinee tory f 

In the inevitable emancipation of woman from dolls to will be found in t :, . : a lew y : 
deeds, the gods have graciously accoutred here one and Wer was Julian Durham,” who is Mr He . 
there one in an impenetrable armor of greatnes Van 

Madame Carrefio saw her vi n first as she sat one iitry RRs 
ummer day in the rose garden of her father hacienda” \lice Har P ; ; 
n far off Venezuela The noise of the battling of men toria flying visit t weer 5 “ : . 
he petty plottings and cavilings of the crowd all faded ictoria's scenery, and at Goldstream was mspired to writ 
is the great Genie of Music rose before her and beckoned me st . 

Many years she followed, in strange countries and among eae a { 
strange people, but always, though she often wearied, did The Ladies’ Musical Club, of Victoria, wil Id its fir 

she see the nations fall before her, acclaiming her the Peer concert of the season in the Carnegie Library Building, ( J 

less Princess of the Piar October 30, at 3.30 p. m Mr J. D. Llelmcken ha 

Out in the front ranks she saw herself stand with the ceeded Mr Frank Barnard as president 1 Dor M I 
Mighty Masters. never a battle losing, victorious ever, and Day continues as tl ecretary ot I M H 

diant with the y of power to follow on and on the Briggs follows Mrs. Herman Robertsor nvener ¢ ‘ 
mysterious Spirit whose mystt ight sustained her—the the program imittec 
Joan d’Are in the field of mus RnRne ( 

Suc was the vision of the beautiful stately maiden in Agn Deans Cameron the writer and 

e rose garden in Venezuel and such has been the life reception here at the residence of her brother, on tl fter The Night 
f the glorious woman, Madame Carrefio noon and evening of October 21 ‘ mie t M ' 

—————— enum ( ‘ t f the mainland. and her thee ( 


Otto Wynen has given his new ballad, “King Aboin’s eastward 


Wooing,” to the Allge iner Deutscher Musikerverein for nur, SHEET MUSIC IN PARIS 
3 f j Ay the inger _ , : adie = 


a first performance The work its written for male chorus. 
soli and orchestra little girl, Laddie Watkis, pupil of M Walle ’ trey | Americans and others residing Inor visiting Paris will 
find a large assortment of choice Sheet Music of all 


’ a iV; t E RT| V kinds—vocal and instrumental—at MAX ESCHIQ’S 





i } ‘ 
Sheet Music House, 13 Rue Lafitte, near the 
Boulevard. Representative of Schott, Simrock and 
others. Telephone, 108-14 


amet BARITONE 
SCHOOL OF SINGING, PARIS, FRANCE end 
Grand Opera, Oratorio, Concert. Admirable home surroundings for pupils, careful chaperonage TEACHER 
. 


17 fue Mozart, Paris 
European debuts arranged. 
saphasalaiie vigil MATTIE SHERIDAN, 100 west sstn Street, New York 


Business Manager: SIG. GIOVANNI PERUGINI, 160 Boulevard Malesherbes, Paris, France Zz. O . A L. AN] D E 
GROSSET VOCAL STUDIOS Rm 


. te“ 16 RUE LAURISTON PARIS 
(Gabrielle Grosset, Officier d’Academie), 31 Avenue d@’Eylau (Trocadero), Paris. SPECIALIST IN VOICE PRODUCTION Highest Testimontals and Artist References 





























CONSERVATOIRE INTERNATIONAL 


D’OPERA ET DE CHANT 
WASHINGTON PALACE, 14 Rue Magellan (Champs-Elysees), Paris 
M. FRANK 6. DOSSERT M. LEON JANCEY (Secretaire de l’'Opera Comique) M. G. WASHINGTON LorP 
Musical Director Seerétaire Général Du Conservatoire International Business Manager 
Endorsed by M. Apert Carré, Director ra Comique, Paris, and M. Oscar Hammerstetn, Director Manhattan Opera, New York. 
Faculty includes foremost Artists of Grand Opéra and Opéra Comique. 
GRAND PRIX (which includes operatic débuts in Europe) will be awarded by jury of which M. Massenet, Composer, is President. 
Conservatoire Opens October 1, 1909. 
All communications must be addressed to M. G. WASHINGTON LOPP, Manager 
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large, elegant shops, among which stands that of Julius 
deals 
and the patriotic balalaika 


Heinrich Zimmermann, who in music and pianos, 


violins, cellos, harps, pianolas 
Goldenweiser, the pianist, who was with him, insisted on 
There in the concert room they 
interesting by the 


Tolstoi himself chose the pieces to 


entering Zimmermann’s 
listened 


A 


to many pieces, reproduced 


Mignon 


apparatus 


played, and was especially delighted to hear Chopin. 


Che G minor ballade touched him deeply, “Oh, how nice, 


delightful,” 


whispered Tolstoi in a state of rapture 


found the invention of the pianola of great impor 


the world, as it offers every one 


an opportunity 


music, by famous 


od 


performed 


g good 


rked 


pianists 


that music ennobles our hearts and 


nee 
of Julius Heinrich 


for the Steinway 


ical 


agency 


mu Zimmermann 1s 


firm 
and Bliither pianos an 
Their stock of 
and they 


Polst« 


pianola apparatus 
the Russia, 


hers of good music 


instruments 1S 
1 


largest in ire well known 


i's photo 
I give 


himself, o1 


Zimmermann’s in the concert roc 
the 
Alexandra al d 
of books for children; on his 
Cshertkow th 


1¢ 


mm 


picture; in center olstoi 


daughter Gorboonow-Possadow, 


nd publisher 
ist Goldenweiser and and 


RRe 


| few days 


remained only a 
his 


forbidden 


Moscow and then 
Cshertkow As the 
Tshertkow to live on 
Tolstoi’s, h 
about one hour by rail 
Tolstoi’s leavis 
hi 


man 


in 


on a visit to friend 


ernment has 
the that of has set 
inother of his estate 


The reason of 


vicinity of 


g Josnaya 


friend and to have 
e 


his longing to see 
f speaking to the wh 
Tshertkow did ¢ 
comfortable his 
lay pa 1 Le 
estate e wi 


the 


not 


ym 
verying power 
he 

Tolstoi in the 

rked, walked at 
evening he listened to 
delight, 
nvestigation Mrs. Linewa, a 
Cshertkow’s 
the 


house if were 


is 
ssed same 
own the 


and in music, 
1 thing 
lady 


She 


only a but also 


Tolstoi is 
interest for | 
iyved a few 
ted in 


scow, St 


inter the native music of country 


TOLSTOL LISTENING TO MUSIC 





in Moscow, leading and training the choruses during the 
winter. the on other 
business, that of listening to the songs of the peasants at 
their work in the 


In summer she goes to country 


fields and their leisure time. 


These songs are collected by means of a phonograph, and 


during 


the great wealth of Russian songs becomes by this means 
tri for the investigation of folklore in Rus- 
ast summer she 


a treasure ve 


Sia I went to various Slavonian coun 


tries as to hear their songs, and by comparing them 


with true Russian to get a better idea of the characteris- 
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tics of each nation’s music Tolstoi listened to all her son-in-law. Sibor is a first rate artist and draws a rich, Texas Club Pays Artists. 
accounts of her work with the great nterest ful from his instrument, and when playing his pas he r f New York City vs th ists 
nRne ionate nature works itself up into a state of demomia g al ay at meetings xas al Stat 
“You are interested in music,” remarked Mrs. Linewa force These two remarkable men will be known by th e U1 . id daughters re ie in t 
to Tolstoi, “and you, nevertheless, have talked and writ- world and rise to great fan Magilewski, a cellist, and etrop i are nized . clu 
ten against all productions ¢ How am I to explain a very talented pupil e Conservatoire of Moscow, which ie \ f-Astor 
this?” “Oh, I wrote against art only when it was false played chamber music with then Tolstoi expressed the (Clara Dr S i M ( Dicki 
art,” he answered; “music is the form of art which never desire to hear the beautiful trio of Arensky, which was Norris, vic ¢: Nan BR , vitz, st 
excites avidity or greediness! Composer s do not gain composed in memory of Tschaikowsky, after the death of nd pr N M ; Lo 
much by their hard work, and they do not compose so_ the latter; and then Tolstoi asked for Haydn’s trio with C Wils ey Foot 
much as writers do, who write endlessly earn as the Hungarian movement and fer Beethoven's trio, opus re g se 9 ( ; 
torial Rollie B “ t ! 
meek vam "| mittec The 1 gi by 1 P 
Hy oy a fA ri &/ Scott, whos gt group of Engli 
hy | | 359 4 Ay 2 - ad of I: The 
| ante bef eS x ngs on Mr. Scott we i 
\ 4 fe NY ) oO \ Soldier's Tear P P O \ 
rey, n.” In addition t h 
Mx Arcadie,” 
\nge by S 
I desiring bout . 
Mr We ‘é 
Plainfield Music. 
h n 
“ t 4 is i 
\\ \ Hartrid Sy 
' M ef! 
ul is forv to wi 
‘ sy folles 
znRmne 
\t , Mr \ t . I ighlar 
TOLSTOI AND THE CAMERA FIENDS P ir tl ht Mrs. Swain ints 
(From a Moscow paper I M " legge mu Mr 
> sal v voK \t sal 
much money as possible.” [wo ur well known m three n s did mu to n the Ly Tame \. Ridd 1 } 
sicians, wishing to give pleasure to Leo Tolstoi, went one t his frie yable, and perhay } reate S} . on ; | 
Sunday to the estate of Tshertkow to play chamber music the wide w ! g them t m 1 | Ay 
and solo pieces They wet Alex. Goldenweiser and that eit how Ny R wicl 
Bor Sibor Goldenweiser is a pianist with a fine touch tl we reate thinke nee 
in his clever and poetical performances and with a logical I f day N V lipeson Y.™M tr olann 
analysis of every piece he reproduces He is a great fa - - thi 
vorite of Toistoi’s, who likes to listen to his admirabl | New York news ers sav that Ca is | we 
playing Bor Sibor, violinist, is a pupil of the famous ea alks English.” So do some of the New Y | pi 
violin teacher, Leo Auer, at St. Petersburg, and is his \ r it mat Albany Argus 1 WwW 
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THE FOLLOWING ATTRACTIONS : 


MME. NORDICA (MME. LIZA LEHMANN, - nieces rasis-composer 


Who will accompany her own compositions including ‘In a Persian Garden.” 


MME, JEANNE JOMELLL, - rrima ponna soprano | pEP|T 




















Supported by a Quartette of Eminent European Soloists 


0 ARRIOLA, - 12 Year Old Pianist 


MME. FRIEDA LANGENDORFF, s Comtralto By iacaictae eu ees Deeetaeet ——~ of London 
MME. CHARLOTTE MACONDA, =. soprano| SASCHA BRON, - A Wonder Violinist (16 Years Old) 


By arrangement with Concert Direction Daniel Mayer of London 


LILLA ORMOND, - 





i Mezzo Soprano GERTRUDE PEPPERCORN, English Pianist 
CHRIS ANDERSON - - - : Baritone MARIE HERITES, - - - Bohemian Violinist 
MYRON W. WHITNEY, Jr., - Aunesteen Gaene| es Pe, eC e:t«C American Violinist 
FRANKLIN LAWSON, - . . -_— tenor| MME. CARRENO, ann coonnce 


1910 SPRING TOUR OF 
BEECHAM’S LONDON SYMPHONY ORCHESTRA (85 PLAYERS) 


TOGETHER WITH THE FOLLOWING SOLOISTS: 


Mmes. NORDICA, JOMELLI, LANGENDORFF, MACONDA; Miss LILLA ORMOND, MYRON W. WHITNEY, Jr., 
FRANKLIN LAWSON, CHRIS ANDERSON; Mme. CARRENO, KATHLEEN PARLOW, GERTRUDE PEPPERCORN, 
MARIE NICHOLS and PEPITO ARRIOLA and JASCHA BRON 


WALTER DAMROSCH, (Conductor) ANd ISADORA DUNCAN, (dancer) 
With the New York Symphony Orchestra, October, November, December, 1909 
A Revival of the Greek Art of 2,000 Years Ago 


Miss Duncan will dance and interpret in pantomime such music as Gluck’s Iphigenie en Aulide, Beethoven's Seventh Sym; 
The entire music will be played by the New York Symphony Orchestra, under the personal direction of 








yhony, Chopin Mazurkas, Preludes, Etc 
Mr. Damrosch 





Season 1910-11 


MAUD ALLAN 


Assisted by Symphony Orchestra of 70 Players 





For Terms, Dates, Etc., Address R. E. JOHNSTON, St. James Building, Broadway and 26th Street, 


SERGEI KUSSEWITZKY 


The Great Contrabass 
New York City 
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Just now New York is a town bounded by moun- 
tains of musical criticism. 
a 
“New York is becoming musical,” 
Neb., State 
observing. 


says the Lin- 
The West is 


coln, Sunday Journal. 


a cnn 
Wuat’s become of the Salvation Army’s sirenic 
street songs with cornet accompaniment and bass 


drum obligatos ? 


a a 
some persons who think that “An- 


which opened the New Thea- 


THERE are 
thony and Cleopatra,” 
is an opera, 
-— se 
For the Pittsburgh Post to speak of Ponchielli’s 
opera 


ter recently, 


is the same thing as for the 
York house 
symphonic 


“La Ciroconda” 
Boston Symphony Orchestra’s New 
program to announce “Max Reber’s” 
prologue to a tragedy. 
—-_-@. -—— 
STRADIVARIUS’ secret has been discovered, accord- 
Buffalo Sunday News. 


ability to make by 


ing to the It seems to con- 


sist of the hand about 250,000 

over eighty-eight 

of a little 

than seven and one-half violins per day. 
sacneccsislpiaclicniaaes 


lifetime extending 


That would be 


violins in a 


years, an average more 


ELGar’s symphony has been played Sydney, 
\ustralia, and, according to newspaper notices re 
the 


moved by 


ceived, Antipodean critics did not seem to be 


work. El!- 


Sydney 


any mad enthusiasm about the 
the 
Cavalleria 


gar’s symphony reminds one of scribes 


of Wagner, 
third of “the 


another of Rusticana,” a 


Berlioz’s ‘Faust’ pande- 


Strauss. It 


from 
fourth of 


howls 
Richard 
other in the 


and a 

that 

reminded the commentators of Elgar. 
a a 

hint to American opera impresarios: 


monium,” 


seems to us something or opus 


should have 


Here is 
In d’Albert’s new opera “Izeyl” (produced recently 
at Hamburg) the story requires the interpreter of 
the title role to appear nude! Reports are not yet 
at hand from Hamburg as to whether that detail of 
the plot was adhered to with strictness. But what 
a chance to threaten the episode for New York and 
engage the attention of Mr. Comstock, the Mayor, 
the police department and the devoted daily news 

The free advertising easily would outdo 
“Sappho,” “Mrs. Warren’s” 
a seething mob could be relied 


papers. 
all the 
press puffery, 


“Salome” and 
and 
on to storm the opera house for admission at any 
price on the local premiére night of “Izeyl.” 
Oe 
THE engagement of Cleofonte Campanini as gen- 
eral music director of the Chicago Grand Opera 
\ndreas Dippel last 
Cou 
that 
Campanini was to return to this country in a posi- 
tion similar to the one he had occupied at the Man- 
hattan Opera in New York for several 
Campanini is well fitted for the 
post of chief conductor and musical head of an op- 
eratic 


Company was announced by 
Monday, 


RIER reported exclusively 


and confirms what THe Musica 


months ago, 


some g 


seasons. 


a man unusually 


and his achievements here were 
that Chicago can well look for- 
ward with the most pleasurable anticipations to his 


institution, 
of such a nature 


leadership of its new opera enterprise. 

“Pelléas and Meélisande,” 
New York, 
were veritable musical triumphs for 
that master of the 


Campa- 
“Aida” 


to men- 


nini’s “Salome,” 


and “Carmen” productions in 

tion only a few, 

baton. 
o-——~—- 


CouRIER contains a 
New Zealand 


Tuts issue of THE Musica. 
full report of the proceedings in a 
Court of the legal action of Hugo Goerlitz, the 
manager or musical versus Kubelik, the vio 
case went against Kubelik. Mr. 
Goerlitz proposes to return to Europe via America, 
New York shortly. 
very unpleasant 


agent, 
lin virtuoso. The 


and may be in He has had some 


experiences during his enforced 


absence in the Antipodes, but the winning of this 


suit enables him to re-open his former business re- 
lations. An important moral victory was involved 
in addition to the money 
on reading the details. 
EES) mee 

Wir the resumption of our popular annual win- 
ter department, “What the Jury Thinks,” we call 
attention once more to the fact that the excerpts 
quoted therein are never garbled or changed by us 
to affect their meaning. MustcaLt Courter readers 


question, as will be seen 


are able to convince themselves of this at any time 
by comparing our extracts with the original files at 
the offices of the Herald, Tribune, Sun, 
World, American, Press, Evening Post, and Even- 
ing World, which are the only newspapers to be 
used in future for our parallel column section. Do 
not believe any one who tells you that our quotations 
from the dailies are altered from the originals to 
suit our purposes of comparison. It stands to rea- 
son that were we to employ any such method, the 
high educational value of “What the Jury Thinks” 


would be entirely lost. 
iil aesainn 


Times, 


In reading the so-called analytical pamphlets of 
the New York Philharmonic Society concerts one is 
struck by the advantage a writer has in the 
sion of a musical reference library. 


posses- 
There is act- 
ually not one original idea or expression in thdése 
on the program; the material is all data taken 
from the usual works applying to the respectiv: 
compositions. 


notes 


And the style of compilation is so 
labored, so dverweighted with effort, so transparent- 
ly appropriated, that it requires more than the usual 
patience to enter seriously into the perusal of the 
unnecessary document, a document that contrives 
with the rational consideration of the 
performances. It ought to be abolished. 
-— HO 
is the precise name of that proceeding 


to interfere 


WHat 
which conductor of a small 
orchestra to stand at the rear of Carnegie 


during a Philharmonic 


prompts a_ local 
“scratch” 


Hall 


and buttonhole every musical acquaintance in order 


concert intermission 
Mahler conducts and how 
Surely such action is neither 
courteous nor tactful, and, coming from the source 
whence it emanated, 


to explain how badly 
poorly his men play? 


might even be considered by 
reflective constitute 
the vainglorious desire of a musical dolt to 
magnify his own lack of importance through dis- 


persons to presumptuousness 


and 


paragement of one whose superiority he admires 


secretly and envies with unintentional openness. 


Professional courtesy is a poor thing indeed, as 


practised by some musicians in this narrow dimen- 


sioned and minded city of smaller New 


York. 


narrow 


ae Seen 

ANOTHER musical paper has been floated in this 
city, and there is no reason why it should not prove 
successful. The country needs—actually needs— 
musical papers and the demand for them is merel\ 
a natural increase; merely a result of greater musi 
cal activity. Tae Musitcat Courter is printed in a 
large plant associated with it, but it can, at anv 
time, without increasing its present facilities, easily 
accommodate any new musical paper which desires 
the best kind of typographical display and prompt 
The facilities for printing a 
paper in this plant arise from its printing of this 
paper, and this should induce those 
desire to pfiblish musical papers to 


delivery. musical 
who publish or 
take advantage 
of the press that does our printing. Every oppor- 
tunity is herewith offered to those who wish to print 
where this paper is printed, to examine the opera- 
tions of a large up-to-date printing plant, and an 
investigation will undoubtedly 
of the offer by really anxious 
to publish a high-grade musical journal, the neces- 


result in the accept- 
ance those who are 
sity for which must be apparent after a study of 
more musical 
papers, and the more the better for that line of jour- 
nalism, 


our census tables. We need many 
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KE FY LEC F Xr SO 
BY THE EDITOR. 


FNEVER any new ideas are offered to ot nus freshed the 1 is of 1udience pic 
1 ' ; : t | } pelled ear dl 
ca l nees the Philistin Is there to utte us t ; ' it , Her 
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I Bra ; D jor symphony « ‘ 
decrepitude. It took years of absolute pounding herward. encush wratitede { ; 
from outside sources before the New York Tribun { fw till felt t I t 
it knowledged Ricl ird \\ igner t be fairly acceptabl t ng “ 1 the 1 (as 
poser, and no great tone poet since then has ever been able t otis Mas . ‘ , 
penetrate the pachydermous system of the musical writer ot seta seg Nis : - 
‘ ‘ 1 1s W ‘ | 
that paper, although it is presumable, from his former attitud ( Rordes’ “Da 4 
toward Wagner, that if he. should live a few years more he will Gig ptable ven 1 t 
gradually follow the trend, and state that Richard Strauss can / they were sung t p t 
do some score writing. In fact, he is already showing the whit nn ts. There were nine 
trauss by ending his remarks on the Boston Symphony concert 1 7 Reges ae 
f last Thursday with the suggestive hint of his approaching ad a i i neni = 
somersault, by stating that Mr. Fiedler sent his audience home : made wit t } , ent by Mi 
in merry mood with a brilliant performance of Richard Straus \ biedler Neither operation was 
sical joke Mill Eulensp:egel ‘ R a story : b : 
\s a matter of real, interesting contrast, I append here the : _ shen ; a : 
gasconade on the Max Reger composition written by the Tribune i, i A a bs : 
critic, and the critical remarks of the New York Press write ae as told by th cla t dow 
on the same composition \ close reading will disclose that the ticl ne f WW h half g 


latter understood Reger and was careful to demand another heat i >! [ i was the cent 


ny, whereas the Pribune write! admits that he loes not under 


1 4) ' ; . : . If this prologue, after having ‘ 
stand the work, but denounces it—exactly what he did with Wag yi ' 
ner a quarter of a century and less) ago ', PE SEF ik 1 thane ‘ 
> 
! i | ' f ir net , ’ 
| TDIDT : % b All , ’ put awa ‘ 
THE TRIBUNI rHE PRESS ik I y 




















. t ca | t¢ 1 | ! 
| Boston O tr It was leat \N t i f 
' ] 1 yf ‘ , — 1? : p are gen y of b 
is , ight t the b 5 : 
. 3 . t re WW ‘ een em 
deeply and m r Ss hh a { (orchestra til] ernmreme ' ne + _ 
t ticfact . f ' 
. . . . : l ly Ty it re never i 
amends as last night at the fir respect, beauty of tor This t , 
. ; was a time when an i nsequen t 1 
concert for the season in Carnegic beauty is not nfined ft tew ! , 
{ ' ' . f , , 
| | , P : . i 1 ugly piece of music was eres ‘ 
| t 1s ird to nmceive sue departments of the orche tra the te at +4 ‘ P 
; - : > : : j faulted but that somebody wa t 
, iz, but possibly to perior full, mellow richness of timbre is \ | tl , ' rye 
promotly on and with ¢ rr 
‘ Symnhonic Prolog t hecectestatio of th Sante tinde . ns nits = 
tiie yimpn i : ‘ characteristic I ne W rie ody a B 
‘ et 5 ~ t trie int va ot re¢ \ \ ‘ys 
gey inname tor wh s if every instrument had be: ol F | } ci nt 
thoven at Wagener were ilso ! 
t t the Q t efully elected t contor t ; ‘ 
‘ t of progres r 
vatat M I ' ’ { ¢ sf [ vress i 
be grate x i ne ideal : aoa . ; 
ter ; ast \le M x | , s =< ined ’ 
| 7 fe ’ a 7 
edler or | t it 1 vear _ +} R st } } a 
, : i ‘ ‘ 1, serv the , 
niss 1 that ton Of ot ‘ ; 
i i / j Pe : ial nd m ; 4 
pert ng fs W i it m ded f rog ia 6 , 
| g ! l ¢ , . 
iAst grit \¢ eV t " twle f interpretati ? ; ’ 
vone { , nt ' 
| | . j eried { ' ' ' ; . I ' ‘ cep ' / 
englar 1 siona W ri 1 not uways picase | d Ff 
: : i i utterance 1p I ter 
w them g rt s t rum serves ft nks for int | } o ' ‘ 
I c t in the t 18 most 
I mpelled t é t lience last night to R , 
| Prol j t ntents will win bach 
< inet ‘ ot r Symp! ' o ¢ rag : 
£ . : t dt [ place 1 pop ‘ 
eB , f - : I i I I 
R } { . r ‘ é ates = o"8 ; 
pe pp ’ ' Gilbert 
g ter part of t g wit piece of Br 1.1 ' 
re ‘ lelight t Brahm 
, ' 
remained t eff t imy oO nphony. for ar ne . f a 24 ; : 
alled dienifiec y 5 ' , 
’ 7 ' ' 
y permitting the alway elight I g., was w ( sen, te nd 
‘ , < ne i Mr } ler t f¢ 
; ( les Gilibert to ng three the Till Fule piegel, } ~ ’ , p 
i ; r mopar ‘ me sent t t 
gs sucl were never | 1 good ending ' : 
g ’ idience home in merry mood 
i symphony rt New But what nfluence ( 1 j | f 
with a . nt performan af etry 
Veet fos | $ not said i ma Air du ( : : . 
' P : “a : i ] tr s sical joke, | I ‘ 1 
» S¢ t the S g£ S t y t t p ¢ it ligr . , 
j Eulenspieg H. E. K ' gain. eve f i ie ‘ 
singer | symphony concert, hye Wirt the ‘ Fie . f 
“ y 4 ‘ . 
Le Tambour Major iro the Reger and Brahms works, and f >t 
‘ : pag , ar to 85 of t 
\ ' S¢ Ts i ' ' w were there further interrunp rcheetr re ‘ 
sounded half so we me in all 1 n the shape of Massenct wit t} | 
’ \ T ¢ ’ al ’ 
the threes re r mor € time ( ns - Diable’ " R 
; : t¢ ers patier e 
that it has enlivened the Sunday Borden's Dans ] G ’ 
night concerts at the Metr pol ta which songs. t entuate the 
. . " 4 7 , ‘ ’ } 
Opera House as it did last night, congruity, were sung w ili [The criticism we read in Ame i the r ' 
pt 








when it cleansed the ears and r companiment? Surely thes 
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explanation of the causes edy, or any that is awakened by the composition; we usually hear that demand, any relation to any 
this can be given only but the title prepares us, and we may even, objec- composition unless for a purpose, and are there not 
synthetic course that tively, make our own drama. many occasions when melody cannot be used—mel 
appears and then analyzes Reger’s music does the work most effectively thus ody in the old sense? If one’s conceptions of music 
dance with the impression. far. It proceeds on the very lines of his title. To can be made broad enough, melody is not even hori 
good to curtail a work and_ be criticised, to be treated by analysis, requires a zontal any more; it is both horizontal and vertical, 
uled and then dismembered close study of the score, a presentation of themes, and I can prove this. The old fashioned melodic 
as unpleasant things, it their co-operation, their structural relations to one figure or strain is now but a part of the whole har- 
ribune instance, that the another, their utilization as material for the build- monic fabric. What insouciance to ask for melody, 
like the work he ing of the tone poem. The impression made upon as if men like Brahms, Strauss or Reger could not 
no reason given for the me on a first hearing was that Reger is a man of thrash out melody galore. Why should any on 
Phat is, the impres- remarkable accomplishments and authority, who linger with melody except for a specific reason ? 
Ifence had the same has ideas and has the mastery, the control, to ex- But when we are told by a composer, “Here is an 
irkable prologue, the press them with dignity and on the strength of vast orchestral composition which is called by me a pro 
ne to the reader. It learning and transcendental idealism. It is very logue, and furthermore a prologue to a tragedy,” is 
meant that the Tribune doubtful if, outside of Beethoven and Wagner, any this not, at once, an evidence of a mood, and is not 
would have been worse for one had a more monumental conception of rhythmic that mood to be intense, profound, grave, and sol 
eficacy than Reger betrays in this emn? Of course. Then we accommodate ou 
ot prove that the powerful prologue—mind, not symphonic poem, not selves and get rid of the dance, the ballad, the folk 
song and the rag time, do we not? 
Or we do not and then we are ou 
of it completely and might as well 
go over to the Hotel Grenoble and 
take a drink, for we are out of it 

anyway. 

The impression made by the work 
was very noticeable, for the au 
lience maintained an inquiring at 

only as . titude throughout its performance 
infit for 4 The general feeling indicated a ce 


thought ’ sire to hear more of Reger withou 


delay. 
Incomprehensible. 


There was also the C= major 
Brahms symphony, not as effective 
as it deserves to be treated, for it 
dragged at times and the idioms 
were frequently obscured: what 
was meant was not uttered with 
definite assertion; and then there 
was Strauss’ “Till Euienspiegel,’ 
played with the delightful abandon 


of performers who knew the scor 


tained, but ae : thoroughly. But in this program 
x 


Mt praise ee of Brahms, framed between Reger 


of ma a 4 and Strauss, there were some 
shows % French songs, excerpts from 
rk had; a French opera with piano accom 

the im Le paniment sung with the usual mim 
ceeds to cry of the operatic singer, who sel 
sible, and dom knows how to behave on th 


ri 


ngs concert stage. M. Gilibert was the 


lligence singer, and his French diction was 
he writer beyond contradiction, as we might 
writer on have expected, if not from his 
neither name, at least from his tongue, and 


nor it was all so strange. Who sand 


s ago, } 


ion, he; : wiched this incongruity into this 


program? It was so dastardly in 

emeyer, New York 
BUST OF RICHARD HOFFMAN, COMPOSER-PIANIS1 

Mar er, England, May 24, 1831. He studied with ous, unheard of, although heard 

Moeche shinatei Déhle Thalberg and Liszt. Came to . af 
= here, and played with Gottschalk and We were taken to a Paris music 
tt B offman published out om positior e bust is by his daughter, Malvina 
timan 


artistic, so uncommonly outrage 


hall in a jiffy (sorry we had no 


deafness con- tragic overtur in this prologue to a tragedy. The automobile to rush away at each of the vocal in 


dynamic energy is immense, positively stunning, tervals). And then, to make it worse, the audience 


t of the daily and the masterly manner in which he hurls groups, seemed to like it and it forced us to conclude that, 


which is called masses of tone. one upon the other, and then con- if an audience can stand such a dose, its approval 

m Trauerspiel”; <sistently with a purpose sweeps them aside to in- of Reger and Brahms amounts to as much as its 

» a tragedy,” and «duce new and fresh impulses, places him at once approval of the French songs and arias at such a 

Hence, it is suy at the pinnacle of the art today with just a very few symphony concert. It would have been acceptable 

gic treatment. The ther living tone poets and musical powers. His in our usual Damrosch orchestral concerts, but for 

nental attitude prepared orchestral treatment is, of course. an exhibition of anv organization such as the Boston Symphony to 

hen we can proceed with plenary skill and he is saturated with all the avail- go on record with such an indigestible menu seemed 
fram depends upon our able means for applying orchestral effects, nat- incomprehensible. 

the privilege to urally The concert to which all this refers took place at 


and each rhe usual demand is made for melody; “he has Carnegie Hall on Thursday evening, November 11 
proceed on such no gift for melody.” Who wants melody in a pro- this for the purpose of record, and was given by 


ake the tragedy logue to a tragedy Do we want the Italian melo- the Boston Symphony Orchestra. 


subjective, taking its dies of the “Rigoletto” tragedy or the “Trovatore” Rach a 
ves and experiences; tragedy to continue with more or less modernity, or achmaninoff. 
jectively and recount a Sopho- do we want any melody? Do we today need mel Phere is an infinite supply of folksong in that 


wo Shakec re enianda 3 , J — e %. — . 
r a Shakespeare episode in trag- ody? Has melody, in the sense of its demand as gigantic Russian land, where, under one head. 








nearly 150,000,000 human beings are reported peri- 
odically to be groaning, moaning, weeping, sighing 
and wailing, all because they want liberty or some 
ther democratic nostrum. If they had liberty we 
would be supplied with’ hymns of freedom, marches 
of glory and dirges to the martyrs, but chiefly 
music in the major, instead of this solemn proces 


sion of minor modes that carry our imaginations t 


endless dry steppes, to hovels, to huts filled with 


slovenly humanity and to incarcerated victims of 
misgovernment, all with a long stretch of history 


behind it, with the Tartar face of Ivan in the per 

spective, snarling at Russian mankind forever 
ven the Russian National Hymn, incorporated 

by custom in nearly all the greater works, is a pes 


~umstic oppilation to any one who desires to be 





come good natured for a moment his pall ot 
dejection makes even the b t music of the Rus- 
sian severe and serious \s to the serious works, 
they are keve 1 down tt the orose and the de 


spondent 

Serge: Rachmaninoff is one of the long list of 
talented Russian composers, and his plano comp. 
sitions are far ahead of most Russian piano work 
He will, at a recital on Saturday next at Carnegi 
Hall, play a sonata, some specialties for the pial 
and four preludes, which are special specialties of 
his, and then he will enable one to secure a deepet 
insight into his musical nature he program of 
the Boston Symphony concert on Saturday after 
noon last, November 13,.had him placed according 
to the following: 

Overture, “Pierrot of the Minute’—first (and 
last) time—Granville Bantock 

Schumann's second symphony, the well known 
me in C major. 

Rachmaninoft’s second piano concerto 

RK. Strauss’s “Don Juan.” 

It is a grateful sensation t lear a composer 
worthy of consideration himself perform his work, 
written for the virtuoso; the measure of the work 
can be taken readily and the truth in it is revealed 
without vicarious interference. Che concerto is 


known here by the more pretentious pianists and 


ts merits are easily distinguished, for it is a lucid, 
well balanced work built on the folk lore themes 
ind developed with fine musical instinct Rach 
maninoff shows musicianship with directness and 
deliberation, and there is no gainsaying his stand 
ard It is the regulation Russo-Teutonie school, 


a legitimate outgrowth of artistic intimacy fostered 


by the Russian musician's attraction to the German 


musical fountain head 

He plays with a total disregard lor any ettect 
utside of the pure delivery of the message. The 
modesty of the artist is disclosed in every attitude. 
physical as well as artisti Rachmaninoff, playing 


n a piano of rare tonal beauty, simply plaved sin 


ply, and gave no indications that there were some 


terrifving technical difficulties to override Phey 
were passed over as a matter of course, represent 
ing units merely in a complete scheme His tone 
s not large, not even as a singing tone, but what he 


es is a sane and well conceived performance and 
exceedingly interesting In justice to his position 


in Europe and his worth there should be more viril 





applied to his exploitation, for his artistic emi 


nence requires a conscientious support. Had the 
proper judgment been exercised, his recital at Car- 
negie Hall last Saturday would have draw 

large, paying audience; let us hope that this refer 
ence will cal! that attention to him which should 


have been focused upon him months ago 
Chicago Tone. 


During a visit to Chicago recently I again heard 
the Thomas Orchestra—for the thousandth tin 
probably, for it must be a matter of more than 


thirty-six years that I have been listening to it, 


sometimes night upon night and for months at a 
me Qh, it is longer than thirty-six years back of 


ne, for I listened to it during the summer nights at 


i 


Central Park Garden and for months at the Phila 
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delphia and other centennials. In all that period, play nple classic, and in what orchestra do 
. ' , . : 1 a pertect string sect: { } 
associated closely as I was with the late Theodore : «hi. : 
i - n . hirst I ll € r that s \\ 
Thomas’ backers, William Steinway and Charles F. , 
wind players e, proper con side 
lretbar, I never met Mr. Thomas, and I crossed Phere are some twenty of t 
the Atlantic with him once from Southampton to to sixty string play and it 1s perfect 
New York and vel did not meet him lretbar { ta Of these tring | ‘ ‘ 
: f the highest atta ts, else tl 
asked me on a number of occasions how this hap- glee rack gs 
: ’ . ving renestt 
pened, this chasm that existed between the leader of a 
ere Is Ot 4 ie 
the orchestra and one who was constantly maintain- sia 9 ‘ O; ‘ 
Ss g sech t chestra 
ing the claims of the leader to recognition, for the obviously needs to play Mozart ir. S 
work of this paper, particularly in the struggling s oft xpressed f as belic \ 
. hiheu 
days of Thomas, was a constant campaign in his . . 
. 1) t ww 5 - @ \ 
support. | did not know the reason except that | 
. . to the value this n i 
; . 2 , ; 
preferred to krtow Thomas as a conductor and did ceealiine < Dillon 4 ‘ e 
not wish to interfere with my ideal at the time, bv n 
getting at him when he was not on the podium. We is THe Musica C ‘ 
never exchanged a phrase, but he handed phrases to : . : . 
1 W 1 ‘ « \\ e i cx 
¢ by the 101 phrases Of a great oquence 
“ i ' t ‘ 
in versanuion F P P P 
| vhen | hea he 11 is Orchestra | I t 
t in having my own thoughts about it on to be hop it w 
the simple basis of progressive experience l have — a | 
, , . idd great ‘ f 
heard many orchestras since first hearing the Theo 
{sLENN ) K 
dore Thomas, and I have seen many men who were 
personal friends of Thomas who were by no means Glenn Dillard Gunn see { ticipate wh 
as sincere in their acts towards him as I, a strange! might reply to hu by tating it hur ell he 
was. [but I think that their personal relations pre plains what | affirt He savs the brass and w 
vented them from being as fair in their judgment players are really sts at t trings 
as I was towards him, without personal relations all of them—are obviously not oist Obv 
All this reminiscent disclosing is brought before ously, is very good.) That what I claimed 
us by the following in the Chicago Inter Ocean of effect, and Mr. Gunn now, very canonica ela 
November 6: rates it. In fact, Mr. Gui le ny magazin 
Of the remainder of the program, it is impo steals my powder, as it were, and ther ves Off like 
sible to speak in such glowing term In fact, it a shot into the question of orchestral tone, accusin 

s th I nsuccessfull range¢ ogram that 
was the first un cee fully arra 1 progr i me of abstruse wisdom as to the charact + 
Mr. Stock has offered for several seasons Its 
os ; , it pre tive Tt rchestt ( 
lack of sustained interest was due to the fact that 
the first half was devoted exclusive to composi Oh. 1 It ta quest th t 
tions of Mozart rhe nple beauty of that ma value of orch il tone, becaus that ipl t 
ter s creations 1s retre ng and inspiring if taker nossession You cannot int rpret unles hav 

] . ! 
1 small « Its plicity, coup wit t , 
. : ite! the medium, and | said that that medn wai 
t i ifficulties a the cessit f al it 
} neetion f¢ ' oly ce] rity vh 
arity and accuracy, of nice dynamic prop there The question then ré ves itself int vh 
ind subtly calculated tona ntrasts, makes it of I mean when | talk SO WIS¢ about est 
exceptional value as an orchestral discipline P tone.” I do not 1 only stat that the ¢ , 
1 1} ‘ . ratio 
ly Mr. Stock was moved by that consideratior Orchestra did t have it. ar Mr. Glenn explai: 
large degree whe he decided t lay the , 

t ‘ : why it cannot have it Wi f | t I ‘ 
overture to “Die Entfuechrung au lem Sera : a 
the little G major serenade and t (; minor is in need of tha qu orchestral ton¢ — 
p 1 one prograt Certa ts t! Gunn proves how it that the orchestra cann 
periorm ce suggested a u In t vent he have { I mu b at cast a a i vir ly 

| | noth ‘ t } | } 

Vist to Keep ich lengthy n , proves nN to be, right as far he poe Then w 
, 

trai cipline tor t rel rs 
ei eimin — : a are both right 

An ne of t number u rl ‘ 

vhtful | itself. that is if it chanced contain Certainly, I can « xpla what 1S eant by cin 
o incidental for the cer | Mr tral tom M { n te ul vhy there 1 
Kramer has nore thar ntortunate the ( hicago well ther he m t Iso be V 18¢ t} 

<a Oe : a ve on ubject as | am, if not ‘ Chen, rtain 
him this seasor But an ur of Mozart, couple 
, ; t nece Vv explanatior tiv ‘ t t 
with the ual bad air it makes Orchestra Ha = pia 
! | } . ; ft 

ich a stuff incomfortable place, redu eed it now that he is 7. 

e audier t f that nea through the structura veakne i ft ( i 
ippr ed « Kev the lull t t compe tion } wn a he | a rch tr 
came fter the first t inutes could not ; 

Mr. Kramer's tone emed i ithet 
ik¢ r 1V t i rchestra rt 
comings that pr 1 f me thee Snsart Ir. Gunn goes furthe ian | nt 
numbers. With these the violins were chiefly con Concertmaster Kramer, w ne ubt t 
rned There were those unfortunate disagree ugh orchestral fiddl el ut ( 
1 I i the pit T the pre e mstant I int rference within t} , bye r t 
t ‘ s beat that M , 
: Gunn says that the inagement of the € i 
p 1 least aff | first movem f 
the p! «I t ' f t ult iware that bett nst nt ece () 
t gh there wer t ali t M art make money by betting that tl e mm 
works when one w rg ter f fron wh ! inv al ‘ finit 
the strings in al tions but the celli and bassi tone until the better instr t ha f 
‘ , uTT) ¥ tt ‘ 

I IT] x ide tone first—even before orchestral tone com 

“ ‘ i f HE M Co i t . 

to it \" n (} \ ( t 
wee} lire >. a (irchest ‘ t \V ' ay tr ( 
dccosment tn tae thor how Tue M Al precision wished for in the st except ce 
Courter discovered it fron st week's progran bassi; well, why then cu ich an abst 
$a puzzle. Mr. B rg right in | i tion a rchestral tor when the pre 
< f the string sectior t rchest He soteacmn aan Siciont thats 
right ir his u inted for the woodwind : ; . 
iz . il. , the iater and e pr I ind tter { estr 
ur brass But what ci i WW 
talk wisely about orchestr tone I doubt tone? Orchestral tone « ut of a 
if he can tell us himself Furthermore, in aill until, first and foren the proper ¢ restr 
massed effects the Thon Orchestra superb terial has been collected and drilled into such te« 

s ek’s program—the one Mr lumenberg | 
Last week's program—the M Blu —e cal precision as t ull for the t vance—a 
eviewed—was calculated to display these virtue é 

, Hen! thetic advance, having within it the matt f 
particular lvantage, iact, did so display 
One only discovers the shortcoming f Ces ul ft , nt { 
2 the orchestra when the strings are called upon to the prac tical affairs of the Chicago Theodore J 
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Orchestra into contour, into, what may be called, 
gical trim. 


sential reform 
successfully attained, we will quickly get 


the reform—an actually e 


Local Prejudice. 


to reform in this instance—one of 
f instances in all directions—is 
which in this very case in ¢ h 

ht about the decapitation of the 
the Record-Herald, 


in a very guarded 


Chicago 
criticise, 


odore Thomas Orchestra, a con 
ct of his which should have ad 


Phe Mr. Dela 


an who, in minutes, 


paper critic 1s 
five 
itic Of York 

(and who really should occupy 


New Y 


ll 


the New Tribune 


rk) on any or 
the 


about which 


ere in 


including one of rribune 
, Chinese music, 


any one else in the Tribune 
for telling minor truths 
scale. Thy 


to influence against him, and 


forces behind 


rd-}lerald became the sufferer, for it would 
I re valuable for the 
\Mir. Delamattre’s 


| would 


orchestra 


York 


artistic orf 


a New 
arily make it infallible 
has demonstrated this 

that New York did 


ht to play a sym 


and this paper 


lor years 


pa al 


an orchestra that wa 
evenne or Umitillo. That this was true 


vhen many eminent citizens of th.s over 


rot together and organized the first 
by (or is entitled to) 


We 


for opera, had a prop 


Philharmonic Orchestra have 


tra 


ly balanced, regulated, rehearsed 


vincial, gossipy and inartistic 


paper critics have been prais 


rmances here for vears—until 


create a real 


ec in my severe, nerve 


heartrending struggle, two 


York 


Philharmont 


dailies as Gunn and 


(Orchestra would 
both of these 


before either or 


And 


is punished because 


now, because an 


()rchestra 
Theo 
that the truth hurts 


lhomas 
backers of th 
obliged to 
here; mu 
choice, and 
nusic properly pre 
d, and by crush 

t the latter, and 


\ll that 


mplish 1s 


that 


sm and pet 
sire such a 
rot exchange 
nent, the pres 
and not 
This 


im simi 


clate 
tuation 
ise 
churches or 
all the ele 
be recruited, 
progressive 
Chicago Orchestra 


as an educator 
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That is as 
Pole by an 


and an ethical magistrature will cease. 
the of the North 
\merican. 


sure discovery 


as 
If, however, the Augean stable is cleansed and 
a new dispensation provided, this Chicago Orchestra, 
those chronic evils that have made it 


will 


relieved of 


anzemic, become the one vast influence for a 


greater artistic and ethical life’ than ever, for Chi- 
cago and its physical environment. And, really, this 
must be done, and the first step now is to stand be- 
hind the Gunns ‘and the Delamattres and support 
them s| hey are the apostles of the orchestral truth 
and to put them aside, to ignore them, to reward 
them by punishing them for expressing the truth, 
means gradual decay for the Chicago Theodore 


Thomas Orchestra. Put this down as absolutely 
sure, for the orchestra is, right now, in a patholog- 
ical condition requiring immediate professional 


treatment. 
Kreisler at the New. 


the 
New Theater was Fritz Kreisler, who, on Sunday 


Che first great musical artist to appear at 


afternoon, November 14, performed in an illuminat- 
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ee A he al 


rHE LOGGIA OF RAFAEL IN THE VATICAN, ROME, 


ng, among oth 1 allegories 





ing manner and very appropriately the Beethoven 
an introduction of the musical features 


at Walter 


the New York Symphony Society, 


concerto as 
of this house. was not supported by 
Damrosch and 
but rather was hampered by dragging tempi and a 


very harsh, an 


gular treatment of the orchestral part 
of this profound composition, this first intrusion 
into the enlarged form of violin music. I heard 
Kreisler play the concerto in the spring in Paris 
a much smaller one than Dam- 
the 


trace, the 


with an orchestra 


rosch misconducted on Sundav—under direc- 


tion of Kussewitzkv, and the most subtle 


innermost suggestion, the faintest echo of a sub 


ject, were defined properly under that conductor, 
whereas on Sunday Kreisler was supported physic- 


ally merely, with no meaning and without the nec 


essary artistic reciprocity, His performance must 


therefore be put down as miraculous, under such 
conditions and with such impediments as must have 


Che 


programmiatical theorizing at th‘s 


harassed his artistic soul. Beethoven con 


certo needs no 


late day It is a monument in the gallery of the 


violin literature, first, because it is cast in the heroic 


1, and, 


\s 


work in the repertory. 


next, because its finish in detail is com- 


its substance, there is no more vital 
The flow of musical ideas 


is incessant and their elevation is in such an altitude 


as to make them stupendous. The slow episode at 
the end of the first movement is an epic, all to itself. 

Kreisler played with remarkable devotion, and, 
having the impeccable technic, there remained noth- 
ing for the audience but to lean back and listen sub 
The nobility of the 


phrasing, so essential in Beethoven, made Kreisler’s 


missively to his dictation. 


reading impressive and potential. 

The program devoted to the orchestral work con 
sisted of “Leonora No. 2” overture 
and the fifth symphony. Probably Mr. Damrosch 
is doing his best; in fact, that is what he is doing, 
but when sympathy is displaced by antipathy dis- 
The body of players is 


Beethoven's 


appointment is inevitable. 
excellent orchestral material, but never does Dam- 
rosch rise to the occasion, never once does the di 
vine spark light up the passing musical moment; 
never once can a thrill be evoked. It is all so angu- 
larly monotonous, so devoid of any poetic delinea- 
tion or suggestion, 

Careful attention betrays the fact that Mr. Dam- 
rosch does not co-operate with his men, does not 
give them one inspiring glance or cue, not one sub- 
conscious effect flowing from himself in an un- 
guarded moment of inspiration. Nothing escapes 
Damrosch except the beat and the metronomic in- 
dication or the suspected or anticipated dynamic 
accent; the usual thing. If but one phrase were 
evoked that stood out as relief from this eternal 
Dut 


it is the same characterless, physical, machinelike 


monotony, some hope might be indulged in. 


and automatic beating of time, and so it promises 


to continue. That is not music. That is not the 
It is rather the reverse, and 
Beetho- 


ven, why, that could not be Beethoven if what | 


uplifting we need. 


worse, for it leads to a misrepresentation. 


heard on Sunday was meant as a declaration of his 
meanings or intentions. Yes, there were notes, lots 
of notes, many phrases, much ensemble and much 
the very reverse, but even had it been successful as 
of 
would not mean poetry or music, nor would it mean 
Mr. 


rosch is doing his best, in fact that is what he is 


a mere evidence orchestral training, yet that 


Beethoven, without these. I suppose Dam 
doing, but it is the worst I have ever heard, the 
world over. In fact, the very first measure of the 
overture was a mishap, the kettledrum and balance 
of the orchestra failing in the synchronic touch. 
loo bad. 
chestras besides the rejuvenated Philharmonic. 


distributed at 


New York needs other good concert or 
The Symphony Society Bulletin, 
the theater, has a reproduction of the old photo 
graph of Walter Damrosch and his father, the old 
man standing and the son seated. What an ignorant 
photographer that must have been, a photographer 
lost to all ideas of the fitness of things. Itis rather un- 
just to publishthis photograph,an unusually effective 
advertisement, at the expense of the dead, without 
also, at times at least, also publishing a picture of 
“Dr.” Frank The 
paternal affection should be continued for both sons 


Damrosch and his late father. 


if the memory of the father is to be respected, al- 
though the picture makes a sad impression as an 
advertising dodge. Mr. Damrosch should instruct 
the publishers of the Bulletin to save his face and 
not repeat the ad. No one would suspect him of 
being conscious of its publication, and hence he 
could gracefully order its suppression. The pres- 
ent generation does not even know who the father 
was of Mahler or Fiedler or Dr. Muck or Beecham 
or Nikisch. 


can be of no consequence to the living conductors 


Fathers of conductors, even if dead, 


except as advertising material, and if they choose 
to merge them into their professional work for such 
purpose, the keenness of their business instincts de- 
serves from some the highest appreciation. 

The program was repeated last night, November 
16, at Carnegie Hall, with the exception of the 
“Leonora” overture, which was displaced the 
Mozart ballet music from the “Les Petits Riens” 


by 


pantomime, 
BLU MENBERG. 
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find 
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the « luxuri 


me 


with Tan 


listening t 
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them al 


theories 


hen 


t know, 
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take part 


mtr 


puntal marvel in 


ryitt 
11 


rth two ballads 


ack 
pera 
musi 
naturally 
utine 
noble, 
most of 
is lucidh 


all the mod 


he ney 
} 
smack 
Attic salt 
rune bal 
t American 
as the piece 
] 
liscerning 
1, it needed 


acquaint 





the hotel manager that the new arrival owed alle- 
giance to Kurope’s Inexhaustible Surprise Packet, 
the Kaiser. 


“Vrom Potsdammerburg I vas come, sir,” an 
nounced the newcomer. 

\ very fine place, sir,” returned the manager, 
politely. 

‘Der vas a petter.” 


Yes? 


‘\ ! 
Vein. 


Berlin?” 
Ohm.” 
In Germany, of course?” 


“Ohm ? er 


‘ 4 1 
Donner und blitzen, nein! In dis 


gountry.” 


In England. 


Ohm?” said the manager, thoughtfully. 
Ya,” 


‘otsdammerburg to see 


growled the German. “I vas come from 
Der 


I vas at der goncert in Berlin, und | 


Ohm. vas no blace 


Ohm 
great English soprano sing dot der vas no 
ike 


beobles in 


Dot must be 


Ohm, und all der Engleesl 
goncert gry like der leedle babies 

to make 
und [ dell mineself dot | 


de 


beopl ory. 


~ 


vonderful blace, Ohm, der [English 


vill go und 
ee dis Ohm vot der vas no blace like. Now, sir, 


vich der vay to Ohm ?”’—London Opinion, 
\ 


Julius Francke, the manager, had an interesting 
the j The 
‘Miss Anil Deer, California Canary.” 


caller other day name the lady sent in 


The 


‘Variations’ to prove 


wa 
original card has been sent to 
Nii 


marked 


rancke is no mere j¢ Our office boy 


the pasteboard | 


that ster. 


xhibit No. 7003” and 


placed it in the archives with the rest of the Mu 


sical Curio Collection 
ne 


Baill” 


ER EXTRA, boasts 


Musi 
publicly and shamelessly that he 
“Why should 


Visitors 


Geppert, editor of Tut AL. Cot 


Kl 
never goes to an opera performance. 
when | he 
else 
to 


1,” he queri never ar opera 


about anything the things they 


‘ | 
to find 


except 


didn't lik prefer go to places where | 


do like. 


discussing 


am 
omething | Whenever | 


persons opera they are 


arguing. | have known friendships of many years’ 
\ and B could 
not agree on the merits of a certain soprano’s cava 
Murder will 


take 


can't 


tanding to be rent asunder because 


tina or a tenor’s mezza voce result 


from the same cause | no such 


with my own friends. They arguc 


opera with me, for | make it a point to read noth 


\\ he neve 


gin the dread subject, 


ing about it in the newspapers. callers 


at my home in the country be 


| hasten to the hennery and admire the coloratura 


of our prize rooster’s vocal solos, and the porta 


mento technic with which the champion hen breaks 


he Ossining egg records. In Cincinnati | used to 
} 


belong to a Society for the Suppression of Music 


ur seal consisted of a raised arm, clutching an 


axe, and with it destroying an intermingled heap of 
utes, mandolins and 


pianos, violins, cornets, cellos, 


sumiar implements. I am thinking of starting the 


New York.” Poor 


man. Some years 


ame sort of an organization in 
| ble 


he had the audacity to ask one of the most 


Ball only a business 


Lora) 
dv 


aristocratic members of THe Musica Courter 


talt ; 
that 


“Say, did Beethoven pay you anything for 


picture of him had issue last 


the art 
pany’s publication plant, 


you In your 


week In or musical end of this com 


“Bill” is regarded as a 
pessimist, soured by his early experiences in manag 
ing a musical conservatory and financing classical 
oncerts Atlanta. 


at Ever since, that town has re 


2 FP 
cent paragraph in this column about Gelett 


garded him as a golden hearted philanthropist. 
z 


Che re 

gess’ book was cui'lty of a very small oversight 
It merely for 
The author ec: his 
Mechante” the the third part of the 
s subtitled “The Cult of Mars” and contains 


idea, which Burgess privately admits he would 


got to mention the name of the work! 


17 
Liis 


sparkling volume “Lady 


and by way, 


novel 1 


to see tried: 
the hall of 


Not the gaudy 


e circumference of circular audience 


nple of Mars was set a huge organ 


mass of painted tubes to be found in the church terrestrial 
I however; its machinery shot forth pure color 
inste ad of sound, 


was inis, 
Mr. Stencill had calculated the analogy 
vibrations of sound and light and had 
constructed his scale of color to correspond with the notes 
of the staff. The keys of his instrument touched, there 
flashed forth upon a black screen rays of colored light, 


between waves, 


in solo or chord, varying as music varies in tone, from 


hue to hue Waves of tender green burned into red 
blues and purples melted into orange and yellow with soft 
triumphant Lights flick 
ered like driftwood fires, violet, rose and opal, and swept 
to the 


Phrough smoky 


gradations or metamorphoses. 
of the 
broke 


in 


virile tones 


of 


in Waves more spectrum 
melodies of 


mauve 


harmonies brown 
Mino: 


exultant 


and 
of 

as inspiring and superb as a sum 
of 


heliotrope and pink nuances gray 


changed into major combinations primary 


effect 
It 


made 


lor rhe was 
visible, the glory 


Phryko, was 


ner sunset Heaven 
the Lord 


Martian 


was grown 


manifest And such, said 


music 
RRR 

In a West Side apartment uptown there resides 
a young gentleman who confesses that he intends to 
become a profess‘onal music critic. His people own 
a pianola and on it he played Strauss’ “Till Eulen- 
spiegel” ceaselessly It 
should be pointed out to the misguided youth that 


he is starting out wrongly. 


all of one day last week. 
Real music critics al- 
ways begin by hating Strauss and closing their ears 
to him all they possibly can. 
| an nd 
\ik Campbell 
signature of four sharps at the beginning and ot 
What 
Ver; 


LIEBLING. Tipton’s “Sonata Heroic” 


the end is the answer? 
truly yours, 

Oscar Harcu Haw ey 
an nd 


Answer: It is a “Sonata Heroic.” 


rv Pre 
“Gioconda” ballet last Monday 
old lob 


byist to reminiscences about operatic dancing in this 


The wonderful 
evening at the Metropolitan incited a very 
town's earlier davs. “One of the most character 
istic comments | ever heard on the art of ballet,” 


Wallack, the 


He never was 


said “was made by Lester deal 
ictor of his period in society drama. 
fond of the ballet. One day I asked him why. ‘Be 


cause, he replied, ‘while | can comprehend people 
singing their joys, | am hanged if I can understand 
their dancing their gricfs.’ ” 
a ae 

If there is anything in this world more nearly ap- 
proaching vocal 
of the “Cielo” 
conda,” then it has been hidden most carefully from 


perfection than Caruso’s singing 


aria in the second act of “La Gio 


the opera going audiences of this mundane sphere. 
ure, 
How much happy music in “La Gioconda” and 
what an unhappy plot. Truly the modern compos 
ers do these things more consistently. 
rre 


lo women dress tor grand opera at the 


ado 


“Tow 
North Pole?” 
skins, of course.” 

= a 


the atmosphere ? 


“In their 
reel electricity in That's Tos 
canini at work. 
z z 
Mon ami Massenet ! LEONARD LIEBLING 
ee See 


z 


Ir one considers the columns of this paper, an 
estimate may be gathered of the formidable nature 
Opera 
in New York at three houses, light opera at several 


of the present season in its very beginning. 


others, orchestral concerts and recitals innumerable ; 
opera in Philadelphia at two houses, opera in Bos 
ton, orchestral concerts in a dozen cities, recitals 
and concerts by the hundreds every week from Ban 
It is an 
means that 
millions will be paid by the people for music during 


gor to San Francisco and Los Angeles. 


unprecedented season even now, and 


the next six months, when the season will close with 
great tonal festivals by the dozens in various sec 
tions of the country. 

HO 


INTER Opera Comique (smiling) ! 
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joints operate in ensemble. The agility ot sti¢ The next concert by the Beethoven 1 will tak 


The New York newspaper success of Pepito Arri the fingers also is astonishing. A true jeu perle, a Ps © 
1; i | i } shower sca f virtuoss re special slit 
ola, the prodigious boy pianist, was tremendous, an nowery Cascad f VITTUOSO Passdfets, Cspeeia | \ 
> . j ? ? . A ) WW ‘ \ I i & 
has rarely been duplicated here by artists of long "ns. Added to this, ts the most remarkable physical ' eth \rt Gallery \ 
standing reputation and oi full \ ig ndurance ! Che Beethoven sonata came forth 











[he New York Tribune tells that at taree and with beauty of tone and fine polish, and with we nner 








ia 
half vears of age Pepito, without having had a bit of Chosen but not coquettish shadings. phe bursts yan ft, a " 
instruction, played classical music on the piano, a B PERE I CHE SIXIH SHAPSOGY OF LASE WOME See - piveltie 
at four and a half, played any air which he heard, ‘44 One to suppose that a man were performing, had ptNee . ; 
fc 7 , } 1) ‘ » ~ 
harmonized it, “putting in accompaniment at the boy not been visibk In the brillant 
i " 
‘ ’ ’ 1 ’ } mwh } o})} re 
introducing variations in different keys In the ™* he Nas real Dravura Adipiuly re 
lribune, too, we read that Pepito throws into larkable, | 3 | ime sense for the rhythm, rec 
his notes “now a sigh tender melanchol now a JHUIZeG a the true test of real talent. in 
: ‘ . ewhat = 
burst of passion, now a vi reveri and that he preludes he exhibited a well regulated ruba “ = 
‘3 , \ th ; } N 
has “wonderful digital dexterit Che Tribune re the kvening World agrees that “it was marvel 
ninds its readers that the child is calle the reit ous that “the boy made an astonishing teat 0! 
carnation of Mozart.’ Liszts sixth rhay , and that “the audience wa : 
The Times speaks « iemonstratior tf ad ish chough to era lroni the iad six extra nul La Traviata Carmen, Ligolet kK 
miration and wt ( nteresting musk » : 
traits’ in the Jad’s plavine of Chopi i he \ ny | eri has this enthusiastic and 
| g pil 
The Press exclaims No one who stene ' i ising account he recital was fimshed bei 
him could help wonderit t the talent that pr ea time, but 1 ediately it was over two-thirds ol 
duced such proficiency in e ot his year Little “e audience ma i rush toward the stage and deed was m gnified. | t tO passages in tl 
e 1 r ' ; } . ] . } } ‘ VW . } 4 
Pepito unquestionably is a remarkable bov perh ips rowded so thickly together tat sma heeled boots Vad é wa irka i vor tion A 
° - 1 ' t ? a ’ \ 
the most ret larkabk piano pre di \ he ird he re since almost tepped on sina toed boots while they ap — ’ bis ~ iss ' =. Sh 
: . : a : i ta Wed i night rest t id fa 
the first appearance of Josef Hofmann His stvle piauded Pepito .Al la. With childish grauitud ihe * 
of playing is quite different, however, from that of P/@yed more. \Vhen he finished the applause conum- ye Ang g 
his predecessor. He shows more qualities that are "ed, and he ca turth again and again. At last, us been very fav ( ring that Sembrich d 
essentially musical ucl i ualit yf touch ar after it would seem that the hearts which he had nded $ na, wh l city 
manner of phrasing He plays as one Vanquished would have a litte mercy on hin, he leit > os, gal 9S a . 
might imagine the infant Mozart to have played cloak room and, walking tO Ule isom OF UK tt se, a e was $1.50, ar 
Beetheven it p. 53, was accom ye, piped forth bravely in his boyish trebl , * 


plished with true musical distinction 2 A Chat’s all | know.’ They wouldn't let him go even “f — 
though he seems rather fra ’ his slight frame “2” Lhe women iolks contunued to sphit gioves 
does not permit wonders of muscular prowess, 404 msist that he was not only a dear but four or Bispham Thrills the South. 


Pepito has a fine technical equipment * He con tive times a dear, and then some more. The janitor in the Soutl David B a 


ands a variety of sl ng qu t shing in on tood it as long as he could. here s another show ‘e ‘ tt : 
s = : ‘> . £ 
oung. His pianissi1 elicios ind he ma e tonight, he said; ‘give the by a chance. . : 
4 | i i t has 1 

ages the pedals, raised high because of his short —_——— reception in the Nort M Vest. Pas 
evs, In a way tl ‘ 1 we ‘ i Nav 

; ' MONTREAL MUSICAL EVENTS. ig . 
afford to coy Sur e shows already . 
- . , , MonTREA November led i) 
fine musical taste and an extraordinarily w dev sig henge 

give y Sembrich in the Arena on I 
oped sense of nuances ; es 
| ent © lox ‘ i I 
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. TR ! gals istinguished itsell, periorming ni er wv v Carl ¢ 1s set 
: et intellicent I, ested ‘ wae ani & , ‘ | 
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sion and energy with which his hand, arm and 


number. The audience was, as usual, large and enthusi- heartily complimented on the success of his work 
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METROPOLITAN OPERA HOUSE. 
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leven asummer season 


repertory of opera 


heater) completes the 


opera 


ies were crowded 
le class population and representative 
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house able to do 


, and from Gluck 


with the customary 
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als. Outside, long 
m cabs to the monstrous motor 
et approach to the Opera Hous« 
night of nights for the poorer Broadway pedestrians to 
catch glimpses of a fabled life they manage only to read 
about, and it was the night of nights for the Broadway 
traffic policemen to handle the creeping serpentine line of 
hariots of all kinds that brot | | 
fortune to one of their most 
frolics. 
to the performar 
ot mean so mu 
For oby 
is better for 
poses than a new work 
was the medium of the premier 
has been analyzed, annotated, 
mented and expatiated upon a 
number of times in these 
therefore it needs no review now 
The cast of the opening nig] 


follows: 


MANHATTAN OPERA HOUSE. 


“La Traviata," Wednesday Evening, 
November 10. 
“La Traviata” is of the pet 
ich Verdi wrote his masterpiece 
enjoys with “Il Trovatore” and 
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popular 


opera was written 
first produce 
flat failure 


fiasco. Is the faul 
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responsibility primaril 
singers. This music must be 
if otherwise, the result 
popularity were the sol 
doubtedly would be acclaimed 
est of operatic composers 
1900 he practically dominate: 
because he wrote melodies 
ree liked and 
love Music being a univer 
sal language and operatic music th 
branch which most forcefully imposes 
itself upon us, may not wonder then 
that Verdi's music is the best known 
because.jt has accomplished this to an 
astonishing degre¢ Since Donizetti's 
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one who had the power to force hi 
om 1845 he dominated Italiar 


out 


a composer f s 


supposed from a comparison of “Aida” or 
staff’ with “Traviata” or “Trovatore.” All exhibit 
same Verdian qualities, differing only in treatment. The 
material is developed according to the 1 lectual capaci 
ties of those for whom it was intended. “Traviata” is 
probably the greatest medium for a coloratura soprano. 
The music is essentially florid and therefore light of 
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The ballet, 


unanimity in its 


gained notably’ in volume and ensemble 


too, showed greater and ma 


Mr. 
considers the 


precision 


ston Opera 


last week’s meuvres Conti conducted with marked success 
to enjoy its When one yet untried body of men under 
ti his baton, 


ome thing 


immemoria “La Boheme,’’ November ll. 


ited wi , 
d Thursday evening brought with it Puccini's 


i t ” "W 
becom heme,” with the following cast: 
Nielsen 


Lewicka 


Alice 
Matilde 
Constantino 


Mimi 
ushered in Muse 
expectancy Rodol f« P ‘ : Florencio 
Raymond Boulogne 

.Jose Mardon 
Attillo Pulcini 
John Mogan 


qual ties ol 


BOSTON HOUSE 


OPERA 
with Nile scene from 


“Aida.” 


Luigi Tavecchia 


George Dunstan 


C. Stroesco 


frankly a chapter out of 
strug 


Bohemians 


Boheme,” the 
every woman who has 
failed rhe 


deferred 


man and 


ceeded, struggled and sordid 


Starvation, soul need, hope Again 


of instantaneous friendship and all the 
in its wake. Truly men and women 


blood 


his wonderful 


Puccini has lived it and em- 


music, as only one may who 
fate the grudgingly given quer 
call little 
she adored, died as she 


wrested from 


n f the elusi thing we success Poor 


Mimi, who ga all to the man 


Mard 
iger, all ac ne way, 


the 


nes as_ lived, uncomplainingly as a little child who knows of but 


Mt 


and that is to efface self and give all that is 


while chorus called for, both from inner “trieb” and outer demands. 








Nielsen’s Mimi realized all this from the 


There was throughout a certain plaintive childish 


Miss 
first 
ness in every artistically rounded phrase, a certain wistful 


very 


herself seemed unconscious, which 


the 


she 


the 


sadness of which 
foreshadowed from ultimate end of het 


for Rodolfo. 


outset 
love 
It was a masterly characterization and a vocal 
well. The surety of her rhythmic utterance, 
taneity and gentle charm of both voice and action mad 
this 
who heard and witnessed it. 
Mr. Constantino’s Rodolfo 
vocally histrionically, 


Mimi a creation which will remain long with those 


effective bot! 
splendidly 


was no less 
made a 


Mimi. 


strenuous season's 


and while he 


foil to Despite his 
work, Mr 


never 


manly the girlish appeal of 


Constantino has been 


heard to better advantage in 
this city 
Mr 


his first appearance here, has 


Boulogne, who made 


a resonant voice of good 


quality and his 


with 


sang part 
spirit 

Miss Lewicka was an ador 
ably coquettish Musetta, who 
did 


even 


not overdraw her part 


though she 


very frankly 


depic ted 
the difference in 
ay between herself and 


the ch 
Mimi 
undoubtedly 


Her singing, too, will 
become = more 


spontaneous as she grows 


more accustomed to the rou 


tine of her new = surround 
ings 


rhe 


well 


lesser parts were all 


sustained 
‘Lakme,’ November 12. 

brought 
the 


0 ONT eR Sr a, 


Friday 
“Lakmé,” 
cast: 
Lakme 
Mallika 
Elien .. ..- Evelyn 
Rosa 


Bentson 


night 
with following 
.Lydia Lipkowska 

Freeman 


Parnel 


Betty 

. Virginia Pierce 
. Elvira 
Paul Bourrillon 
Frederico Rodolfo Fornari 
Nilakanta Giusto Nivette 
Hagi ; as C. Stroes 


Leveroni 


Geraldo 


the 
Delibes 


Before appearance of 
“Lakme” little 
known save as the composer 


was 


of some exquisite ballet music 
But with the advent of this graceful work, and particu 
larly the familiar “Bell” aria in it, which has become the 
favorite “battle horse” for all high sopranos with flexibl 
voices, the opera and composer have become known wher 
ever operatic music holds sway 
At the Friday night performance Miss Lipkowska, a 
Russian who has recently met with great success in Paris, 
was the bright particular star 
Her voice, a light soprano of pleasing quality and fine 
carrying power, the sustained 
sages of her role, and her singing of the “Bell” 
evoked a storm of applause. Miss Lipkowska makes her 
as much by the charm of her personal appeal 
as by her undoubted artistry. Her future appearances will 
be watched with interest by the many admirers she has 
already attracted in this city. 
Miss Freeman, in her role of Mallika, only deepened the 


was most effective in pas 


song 


impression 











very favorable impression she created on Wednesday even 
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well as the daughters of tl 


de Berg-Lofgren, 


both debu uitted themselves 


Parnell. { 
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nother young singer wl ready had some slight 


experience in Italian opera ises, aided materially in the 


general excellence f the nsembl Mr. Bourrillon, a 
young French tenor. w seiner hase dae tae eek: tees 
ai : hI yr , 

created a very favorable impression by his virile acting and 








fine singing, while Mr. Nivett nly deepened the impres 
sion he made Monday night Mr. Stroesco and Mr 
Fornari aided materially in the general excellency of the 
ening perfe rmance 
“La Boheme,"’ November 13 (Matinee). 
Saturday afternoon P t La Boheme” was repeated 
with t same cast as on [Thursday evening 
“Aida,” November 13. 
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William W. Ford, Margaret Latimer Fonda, Mrs. L. H. 
Fielding, Miss C. H. Gardner, Mrs. John R. Gardner, Mrs. 
RUBINSTEIN CLUB GREETS BRON AND ORMOND Jules Henri Geisler, Edith L. Goebel, Mrs. Walter Ken 
” neth Griffin, Mrs. John G. Gulick, Hilda Gelling, Mrs 

SJurt Halsey, Mrs. Benjamin Hamilton, Mrs. Ernest D. 
Hamilton, Mrs. Charles N. Harder, Mrs. F. E. Harder, 
RUSSIAN VIOLINIST AND BOSTON MEZZO UNITE IN PROGRAM AND HELP Mazic Tuttle Reed Hetris. Mise Hetheway, Mix: DB. OF 
TO BANISH THE “NO. 13”’ HOODOO. phant Haynes, Mrs. Edward Hathorne, Mrs. Joseph P 

Hughes, Mrs. N. E. Hulbert, Virginia Hyde, Mrs. Harold 
Hurlbert, Martha F. B. Hawes, Mrs. George H. Iler, Mrs 
} : Ireland, Mrs. Robert W. Jameson, Mrs. J. W. Johnson, 
ind the play thes« rks, and the boy, on Saturday afternoon, Mrs. Johnston, Lillian Johnstone, Mrs. Richard Walter 
Rubinstein ct e was liberally ipplauded ind as an encore, after Jom - Jr. mre. heod ait Jung, Jessamine H. Kava 
William the m ike Zat al ‘ he play d oie ict Cos nt nagh, Mrs. 1. Kaye, M. Gladys Kramer, Mrs. Frank B 
peas: gael snk ie seh Pa hg A a Kennard, Mrs. F. H. Lane, Mrs. Thomas Avery Lamb, 














smiles, held had no difficulty in meeting the requirements of the num- 
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Latta, Mrs. John A. Leach, Jennie Lewis, Mrs. Clar 
ence Learned, Mrs. James Taylor Lewis, Mrs. William 
; ; ce ie Benjamin Lewis, Mrs. Theodore T. Lines, Mrs. William 
ao eS ee ee ee eee eee Vous Dansez H. Lynn, Alice C. Lippincott, Anne MaCauley, Emilie Mahr, 

over, Marquise, by Lemaire, and in this she brought out the 4,.° Artington H. Mallery, Mrs. J. P. Marshall, Mrs. 

eating piquancy in a way that caused “bravos Re resound George Marks, Mrs. Conrad Y. Maron, Mrs. Thomas W 
through th oom. In response to a double recall sn€ McCormack, Mrs. W. H. McDonough, Mrs. Charles A 
turbulent ele sang the old song, “Believe Me If All Those Endearing McManus, Mrs, William Henry Meyer, Mrs. Wm. P 


ind unparal oung Charms,” playing her ov acc animent. Other " bd : ae 
unparal- Youn arms,” playing her own accompaniment. Other y1i:chell, Evelyn Miller, Mrs. Sidney Mitchell, Elizabeth 


Eugene Hoff encores included Chadwick's “Danza,” and “Flower Rain” 


ignifying love mality, contributed delights to the afternoon. It was S ] 


view in the in the Muzetta song from “La Boheme,” and her nu- 


ifternoon nerous encores, that the young singer charmed her hear 


af Gis iid: tnt it maa Mount, Mrs George Clymer Murray, Helen G. Mears, 
, ‘ - : ’ : Mrs. A. E. McBee, Mrs. Charles C. Naret, Mrs. Calvin H. 
nt, present d Madame Maconda will give a song recital at the next Nesly, Mrs. Joseph Welakt Needham, Mra. Timothy Mar- 
said : music ile, Saturday afternoon, December II, and Madam tin inne et. Sialehe CC  Palkae: Mien iiieen 
Nordica will be the star of the first evening concert in Parkes, Emma F. Patterson, Katherine Bunker Payne, Mrs 
the large ballroom Tuesday, December 14. With the club hSicod 42 Peate tance C. Penden & Josephine Peoples, 
she will sing “The Inflammatus” from “The Stabat lien <Uilnes <. Mane Manes X. Week Bted h 
“ ae he Rubinstein Clu! Romeyn Pierson, Mrs. Henry Pierson, Caroline M. Pol 
eS a hamus, Mrs. William G. Pope, Mrs. Robert W. Pryor, 
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Reynard, Mrs. James W. Robins, Mrs. A. A. Robinson, 
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Sailer, Catherine W. Sandford, Lizzie Sarles, Mrs. An 
Corresponding Secretary and Treasur tonia Sawyer, Louise Scherhey, Mrs. Herbert Schutt, Mrs 
sah SO | Frank E. Sheldon, Mrs. A. Emil Skoog, Mrs. C. Albert 
vse 9 Heeae tag Pate Small, Mrs. Minor C. Smith, Mrs. William Henry Smith, 
Mrs. George Walter Newton Mrs. A. G. Southworth, Mrs. Daniel Stewart, Mrs. E. I 
RECEPTION COMMITTEE Stoddard, Carrie W. Storm, Cora M. Suters, Miss Schell, 
Mrs. John Alton Harriss Marjorie Taylor, Mrs. James Taylor, Mrs. John Morton 
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— ; Charles F. Trumbo, Mrs. W. Irving Twombly, Mrs. George 
Mr H. Thomas, Mrs. Cornelius VanHouten, Mrs. Electus B 
M Charles t Ward, Irene Washburn, Mrs. Charles H. Watson, Mrs. 
M Franci jlodgett William Wells, Mrs. William H. Webster, Francesca Wen 
- wacrclils e wand Fe nee del, Mrs. Thos. Henry Whitney, Miss Whelen, Mrs. Clif- 
~ tendo ger Bale 2 _ eRe piney — ae ford Williams, Mrs. L. C. Williams, Mrs. Isaac Newton 
Secretary and Treasurer Williams, Mrs. Arthur Starkey Wilson, Mrs. Theodore 
..«Head Usher Dehon Wilson, Mrs. James Henry White, Miss Willing 
HES ham, Mrs. W. B. Winchell, Mrs. J. Phelps Wingate, and 
Mrs. W. O. Fredenburg Mrs. Charles Howell Woodhull 
ae w Ba ih eA [wo men who are important factors in the musical life 
Mi sy A . sae ~ of this country—William R. Chapman, the musical director 
PRESS COMMITTEI of the Rubinstein Club and the Maine music festivals 
1is E. Manley, Chairmar and Robert E. Johnston, the impresario—attended, but 
La both kept in the background by hiding behind the double 
Mrs. B ' screen to the right of the stage 
_ It was 6 p. m. when the lingering members and guests 


FINANCE COMMITTE} departed for their homes. 
1. Bowman Huff, ¢ 


Mrs. Joht Clara Farrington's Work in Florida. 
raeneine Vaeeeee rhe following published by the Florida Times Union 


( Bridges 
Mrs. ¢ 5 ‘ 
M i" : ’ n being attained in Tallahassee by Clara Farrington, the 


of Jacksonville, of November 1, tells of the success now 


violinist : 
Tallahassee has gone wild over Miss Farrington, the new teacher 


of violin at the college This gifted artist wave a recital at the « 


ge chapel Thursday evening, and all who have heard her are 


giving ¢ most enthusiastic reports of her exquisite playing 
. Miss 
ssociate members of the club: ¢ 


th 
Farrington was so fortunate as to have for her accompanist 
i 


on the piano, an equally gifted musician, Martha Cline, director of 
Armstrong, Mrs. Chas. Edward Ab the School of Music the combination proved irresistible 
Robert French Archibold, Mrs 
sarnum, Mrs. Jesse Drew Ethel Newcomb Engaged for Buffalo Concerts. 
C. Adelbert Becker, Mrs thel Newcomb, the pianist, has been engaged for two 
Adele Bogart, Mrs. Lester concerts in Buffalo, N. Y. She will play under the aus 
Braxmar, Mrs. Wil of the Chromatic Club of that city, November 27 





Braine, jn a classical program and at the second concert, De 
. S. Boice,  cember j, her numbers will include compositions by mod 
Elizabeth Chadsey, Mrs ern composers 
larke, Mrs. Edmund Connell 
Ee. ASHE, Pe: Satna Marchesi's New York Concert, November 23. 
Augustine Cozzino, Mrs. A. N 
Miss Conklin, Agnes Cronin 
Mrs. Kenneth B. Chadwick, 
Daisy Lee Crookes, Mrs. Wilson 
uis Cunningham, Mrs. John Chip 
Mrs. John Day, Mrs. W. 
William Deane, Mrs. Charles I Huss Recital in Warren. 
Douglas, Mrs. Ann Duffy, Adele M The Philomel Club of Warren, Pa... has engaged Mr 
Dusenbury, Mrs. Clarence Eddy, and Mrs. Henry Holden Huss for a joint recital to be 
Mrs. Julian Edwards, Mrs. Richard given in the Library Hall Theater on December 13 
ald, Mrs. S. K. Everett, Mrs. Blair 
\. Farrelly, Mrs. Clinton N. Field, Mott] conducted Brahms’ “Schiksalslied” not long ago 
Fink, Mrs. Charles H. Fletcher, Mrs. at Ausgsburg. 





Blanche Marchesi will give her only New York concert 
sason at Carnegie Hall Tuesday evening, November 
dless to add, that the celebrated song interpreter 

in an instructive and beautiful program. 
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The originals of these extracts are always to be found on file at the respective newspaper offices. 
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1 
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first 
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us and orchestra, music 
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and “Eve,” 


ppearing in the works 
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guarantee that the baritone part will leave nothing to be 
The second concert will be the holiday perform 
“The Messiah.” The this 
is in deference to the wishes of a vast majority of 


members, and found that it 


desired. 


ance of annual repetition of 


work 
the 


associate because it is 


makes an increasingly wide appeal to the general public. 
[he solo artists who will appear in this concert are Flor- 
Benedict, contralto; Edward 
Martin, The program 
Peri.” This 


repre sented 


ence Hinkle, soprano; Pear] 


Jarrow, and Frederic bass 
for the 
work 


here by 


tenor, 
third concert will be. “Paradise and 


will be a novelty, as it has only been 
of Schumann’s greatest com- 
The s Nego 
pending with singers of national reputation, 
will be due 
ie fourth concert a miscellaneous program 


capella \ distinguished 


excerpts It is one 


positions ore calls for five solo voices 


tiations are 


nd their announced in season For 


hames 


t] will be 


given, 
will 


artist appear 


Pittsburgh Orchestra 


At all concerts the 


he club 
will furnish the accompaniment. 
nere 
the the 
ert Party, Thanksgiving evening, at Carnegie 
est Gamble, basso; Verna 
ermer, pianist 
nRe 
Biedermann gave a musical tea 
at Hamilton Hall Misses 
Hyslop, Monroe, Jones and Master 
Mrs. Griffith McCoy in s« 
hundred fifty 


General interest attaches in coming of Ernest 


C om 
Che 


party consists of Er 


and Otto Str 


last Saturday at 
Carruth, Bennet 
Reed furnished 


program, assisted by me at 


ive songs One and invitations wer 


rT 
sued 


nee 
Russell will give his Bach-Liszt recital in his 
Fifth 


assisted by 


Dallmeyer 


Last street, near avenue, on 


He 


Che program is very interesting, 


Ol4 Ivy 


evening next 


End _ studio, 


Tuesday Grace 


will be 


Clarke Kahler, soprano 


imbers a 3ach’'s 


taining sucl organ prelude and 
fugue in D, transcribed for piano by Busoni; Liszt’s “Lor 
; brilliant Liszt 
meme 
lomlins, of New York, is giving a 
Association 
und Saturday morn 


of th 


lei,” and some other pieces 


William | series 
»f musical talk or the 
The first occurred last 

ing. Mr. Tomlins’ 


country H 


Pittsburgh Teachers’ 


Friday at four 
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work is well known in all parts 
and what he has to 
interest An 
by Mr 


d ideas pertaining to mu 


is an able m 


iy is always listened to 


isician, 


with the greatest 


instructive paper or pamphlet has been issued 


' 
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fomlins, and contains many go 


sic and education It is expected that large audiences will 
Mr each lecture 

nee 
Alfred Boswell as 


Mr 


lomlins at 


gvrect 


S. Monguio has appointed his first as 


sistant for his piano school Boswell will give a pian 


the near future 


Martin, 


Lutheran 


Jam 


Andrews’ 


Davenny, Stephen 


appointed 


neRre 

Pittsburgh is an 
the { ictobe tT 
Magazine It is an 


entitled 
the Van 
the op 


concert 


much interest to article 
number of 
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‘ ; Choir” in 
Norden article devoted to 
portunities the 


platform and in the choir. It presents the pictures and short 


for women with good voices on 


have arrived.” 
the contralto 
Miss Miller's 


popularity and 


“who 
Miller, 


satisfaction to 


biographies ot ome ten artists 
Among 
Chi 


many 


them is found Christine 
source of 


ind 


will be a 
friends, proves her growing 
fame 

nme 
of Casper Koch, the 
Hall, been 
on account of repairs to the hall 


mRnRe 


Chorus, James 


The organ recitals popular organ 


Northside 
1 week or two 


ist at Carnegie have discontinued 


for 


Male Stephen Martin, 
director, assisted by Ruth Thoburn, violinist, gave a con 
cert at the Homestead Music Hall November 
tr under the auspices of the First Presbyterian Church 
The were Edward Vaughan, David 
Ormesher, Walter Klein, E. H. Mackintosh and Thomas 
Morris, ] work of the club and the 


ill reports the 
soloists The first reg 


The Pittsburgh 
Carnegie 
oloists from the club 


and from 
was, as usual 


will be held wn January 


early 


up to the standard. 


ir concert 


umann-Heink is an attraction at Carnegie 
gram is not yet announced 

zee, 
fine program has been prepared by Charles Heinroth 
the Third 
Those who will take part are Mrs 
Miller, Mr 


furnish 


I he pre 


a concert to be given at Presbyterian 


“hurch Noven ber 15 
} 


Hamilton 
the ac- 


Kimball, Christin 
Mr. Heinroth 


Farrow 


Tohn Roberts 


irles 

ind will 
Bi 

Talk” Charles Wakefield 
Harper before the 


given by 
Federation of 


Women’s Clubs at Harrisburg last Wednesday met with 
rhe Harrisburg musicians and the papers 
were eulogistic. The affair was presented at the Board 
of Trade Hall, where four hundred delegates of the con- 
vention and about three hundred invited guests attended. 


much success 


Arrangements are being made to present the entertain- 
the federation this season, 
probably before a prominent Philadelphia club. Arrange 
ments for appearance 


ment before several ciubs in 


are also being made an before 
Other dates in 
clude Rockford, Iil, Indianapolis, Ind., Greenwich, Conn., 


Akron, Canton and Youngstown, Ohio, and, later in the 


an exclusive Brooklyn club this winter. 


on, a tour of the large Western cities. 


mene 


fred Liefeld this week elected director of the 
Glee Club of the University of Pittsburgh. Mr. Liefeld is 
one of the best known musicians and teachers in the city 
He directed his own orchestra and mandolin and 
guitar clubs for quite a number of years, and has acquired 
much experience during this time as a director 


Grace Clarke Kahler, soprano of the First Presbyterian 
Church, 


was 


has 


returned early in the week from a tour of the 
South with the Russian Symphony Orchestra. She filled 
engagements at Charlotte and Greensboro, N. C., and at 
musical festival at Charleston, S. C. 

mre 
Titus sang the past week at a recital given in 
Music Hall. 


musicians m a 


tii¢ 


Silas J 
l’rederick’s 


local 


Mr. Titus will join a group of 
tour of Panama in the near future 
Helen Keil, Edith Harris Scott, a 
tenor to be selected, and Mr, Titus. They will appear at 
many of the Y. M. C. A.’s on the Isthmus 

CHarLtes WAKEFIELD CADMAN. 


party consists of 





Manuscript Society's First Concert. 


Che first concert, twenty-first season, of the Manuscript 
Society is set for tomorrow evening, Thursday, November 
18, at the National Judging 
| the demand for tickets, will be large. 
the manifested. F. X the 


has things well in hand, favoring the social side 


Arts Club, Gramercy Park. 
the attendance 


h is interest Arens, new 
president, 
of the 


will be made a feature of all 


meetings as well as the musical; consequently this 


the private concerts. Follow 


ing is the program: 


Five Orier 


ttle Maidens 

(MS.) 
Elizabeth Morrison 

The 


ritone 


composer at the piano 


.. William Guernesy Reynolds (Tacoma) 


slow. 
the melodrama Ninasicha (MS.) 
Charles 
Banks at the 
. Eleanor 


Darbyshir 
plano 


Everest 


I mma 
Freer 


Lute 
View 
Haight 
esberg at the 
1, (Ms.) 
Henry 


itward 


Chase 


Maest 

Andante 

Scherz 

Rondo. 

Frederic, violinist 
the 


Lisette 
r 1¢ 


composer at piano 





Flora Wilson Contrasts Art and Idleness. 
Flora Wilson’s career as a singer has interested musical 
in many sections of the country Her father, as 
generally known, is the Hon. James Wilson, Sec 

f Agriculture. Miss Wilson might have led a 
but she preferred to become an artist. In 

her work to a Western society reporter some 
weeks ago Miss Wilson said: 

“Of course, if a woman wants to be lazy and do nothing 
but change the flowers in the vases a few times a day and 
dress up to look pretty when her husband comes home, 
that is all right But for the ambitious woman, being a 
mere society butterfly is not enough. She must do some 
thing to develop herself and to make other people happier 
For years I was feted by the exclusive circles of Washing- 
Of course it was nice, but this (meaning ker work) 
is much better I knew I had a voice, and I was not 
ntil I did something with it. But it required a 


ton. 


content 


lot of hard work.” 
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O TT Leading Basso Manhattan Opera Co. 
ERDODY The Violin Virtuoso Orchestra Hall, Nov. 18, 1909 
CONCERTS and RECITALS 
S p [ } () f} For Bookings Address: 
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corm’ HAINES-KUESTER 


| 
CONCERT ACCOMPANIST 


ALICE MERRITT-COCHRAN soprano 


NEW YORK | 
Telephone: 2305 J Bedford Management: W. S. BIGELOW, Jr., 88 Broad St., Boston 113 Macon St., Brooklyn, N.Y. 





For 12 years leading baritone of 
the Metropolitan Opera House, wit 
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this winter. 
by appointment only. 


668 W. End Ave., near 92d St., New York 
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Bispham in Memphis. 


Memruts, Ter N 
The first of the season's artists’ concerts 
pices of the Beethoven Club, was given on M 
noon, whengDavid Bispham was heard in song 
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Mine. von KLENNER 


VOICE CULTURE, STYLE AND REPERTOIRE 


SOME OF HER PUPILS-—-Florence Mullord, Contralio, 
formerty Conried Metropolitan Opera Co.; Kathicen 
Howard, Contraite, Frankiort a-Main Opera Co.; Dore 
de Fillipe, Savage Grand Opera Co.; Katherine N. Fique, 
Eleanor Creden, Lillian V. Watt, Grace Ames, Sarah Evans, 
Lillie May Welker, Adah Benzing. Frances Travers 
Katherine 8S. Bonn and the celebrated 

VON KLENNER QUARTET 


B01 West S7th Street, New York 


Season 1909-10 


=NORDIGA 


Metropolitan Opera 
Boston Grand Opera 
and Concerts 


Management Personal representative 


R. E. JOHNSTON Wm. FENTON CHAUNCEY 


ELEANOR McLELLAN 


TEACHER OF SINGERS 
Atelier “ida. 33 West 67th St., New York. Phone, 4225 and 0905 Columbus 


List of prominent pupils in Oratorio and Concert to be had on 
application 
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Rew Work College of Music 


28-130 East 58th Street 
(Formerly ALEX. LAMBERT) 
Directors: Carl Hein, August Fraemcke 
Private instruction im Piano, Singing, Violin, “Cello and « 
branches of music, by a faculty unsurpassed for its excellence 
SPECIAL DEPARTMENT POR BEGINNERS 
All instrumental and vocal students receive free instruction im 
hermony, vocal sight reading, exsemble playing and 


free admission to concerts, lectures, etc., etc. 
Students recetved daily 
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very busy season which opened so auspiciously at Carnegie 
Hall, New York, chatted entertainingly of prominent people 
she had met, her successes both public and private in Lon- 
and most of all, of the lovely five weeks 
at Cauterets, a town in the Pyre- 
and Spain. While 
took long tramps 
that wild now in 
she is well prepared for the 
the country. 


Paris, and, 
her 


the border 


don 
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France 


indeed, 
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guides all through country, and 


health 


season 


and 


booked 


spirits 
her all over 

nrne 
gagement of Clara E 
department of the New Eng 


Boston Opera 


lor 


the en Munger for the oper 


und Conservatory, in con- 
well deserved 

Miss Mun 
Durrell, who 


one of the 


with the School, a 
American teacher 


Lillian 


aid to an 


as bec np 

teacher of Emma Eames, 
untimely death, might have become 
singers, and Laura Van Kuran, 
debut at F last winter; 
known though no less successful sing- 
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entirely of Miss Munger’s work. 
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different 
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at Jordan Hall on Wednes 
ting program 
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daring of her youthful exuber- 


aplomb and 


with th mscious tenderness she reminds 


Madame 
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e unc 


Zeisler, and makes an appeal not unlike 


Of particular interest was the unknown 
sitions which were played with the sparkle 
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recalled again and again, and compelled to add two en- 
cores. Further appearances of this charmingly gifted young 
artist will be awaited with interest. 
Re 

A young soprano who is rapidly forging to the front is 
Grace R. Horne, the able assistant at the Tippett Studios 
in the Pierce Building, and supervisor of music in the Wa- 
tertown schools. At a delightful reception given for the 
teachers of Watertown at the studios, Miss Horne sang 
several groups of songs in which her pure, true and flex- 
ible Tippett’s excellent train- 
ing. While the several groups, and particularly the chil- 
dren’s songs, were sung with a charm and intimacy all 
their own, Miss Horne was most successful in the brilliant 
ly difficult “Waltz Song,” by Constance Tippett, the clever 
daughter of a no less clever mother. 

RRea 

Of no less public importance, than the eagerly awaited 
opening of the Opera House, was the formal public evening 
of the building of the Museum of Fine Arts on the 
Fenway and Huntington avenue, which took place on Mon 


voice gave evidence of Mrs. 


new 


day, although there had been a number of private views, 
event in the art history of Boston. As 
space forbids detailed mention, it will be sufficient to say 
that this beautiful building in a fit temple, indeed, for the 
many 


before this great 


art treasures of which Boston is the proud posses 


sor. Gertruve F. Cowen 





PROVIDENCE MUSICAL SITUATION. 

Provipence, R. L., 
[he musical season in Providence this year promises to 
brilliant and for besides a 
f local concerts and recitals there has been a de- 
week of grand opera, a recital by Berrick von 
Geraldine Farrar Olga Samaroff, Mme. 
with recitals announced by other noted 


November 12, 1909 


be an exceptionally busy one, 
number o 
lightful 


Norden, 
Schumann-Heink, 


and 


artists to follow. 

mre 

new Arthur 

Ware Locke, gave a piano recital in the Churchill House. 

The recital attended and much appreciation 

shown. Mr. Locke is the son of Warren Locke, of Boston, 

and pupil of Heinrich Gebhard and Mme. Stepenhoff, 

Berlin. His playing shows power, sympathy and facility. 
nRe 


Heink was heard in 


Brown University’s professor of music, 


' 
was well 


Mme 


ot German 


a choice program 
English songs. Much credit and the high 
Katherine Hoffman “conspicu- 
sympathetic accompaniments, which 
and style of the recital. 
nne 
National Grand Opera Company, 
New York, 


audiences 


Schumann 
and 
for 


est praise are due to 


" 


ously correct” and 


lded to the finish 

The 
engagement in 
delight 

lraviata,” “¢ 
“Pagliacci” operas performed, 
cluded Fiery, Zaraschi, Del 
Dell’ Acqua, Battain, Alessandroni, 


Amadi, 


from its 
art and 
“Trovatore,” 


direct 
presented a week of 
*Aida,” “Lucia,” 
“Rigoletto,” “¢ 
and the 
Perego, Tosi, Fox 


to larg 


“armen,” ‘avalleria” and 


were the casts in 
Campo, 
Fanelli, 
Arduino. 


Gravina, 
Montanari, Secci-Corsi, Pezzetti and 
nee 
festivities 
Christ 
way this church is 
for 
Clough-Leighter, 


A week of 
fifth 
musical 


joyous has marked the seventy 
Westerly. In a 
far from lacking in its historic 
celebrated 


and 


anniversary of Church, at 


reminiscences, one of our composers, H 
for 
several years. He was succeeded by the present organist, 
Rowland W. Dunham, of Boston, a 
of much ability and talent. 
works and a few anthems. His most recent publication, 
“Ave Verum,” an anthem dedicated to his own choir, has 


been received very cordially by the publishers. 


was organist choirmaster here 


musician, it appears, 
He has written several organ 


His pro- 


commemoration service follows: Pre- 
a Cathedral,” Silas: processional hymn, 
“Nunc Dimittis” in E flat: “Ave 
(dedicated to the choir); hymn, 

W. F. Williams: offertory, “Te 
“Sevenfold recessional 
postlude, flat, G. E 


A. Hat 
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address, 
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Wesley 


Deum” 


Dunham 
the Rev 
Lutkin 

hymn, Barnby; 


Whiting 


Amen,” Stainer: 
etude in B 
BertHa 


in C, 


organ 
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DUMBFOUNDS A PARTERRE OF EXPERT PIANISTS AT HIS ED itt 
PREMIERE. virtuoso ever is able to ress, the 











t ( 
tr T Ww nr , 
G1 t ‘ ' 


A singular and strangely moving apparition wrought tion, and association with many and varving artistic in ind abstr 














Ss | i? { 
musical wonders last Friday afternoon, November 12, on fluences H there been » trips to London, Par 
t stage of Carnegie Hall, and stirred a huge houseful Mu R B 1 Mantua, et tt [1 rbic er Art 
of listeners to wellnigh frantic demonstrations of genius, Mozart kept provincial S; irg, t i rs w 5 fact ! 
x f eve 
siastic delight. The performer who worked this magic might have been a different story to tell about him t woul been } f honint ty 
was the boy pianist, Pepito Arriola, about eleven years the divine one wh w emblazons the pages of mus t ‘ I F - 
old, and he proved his almost supernal powers in the ap- cal history arm. which mor ' ft a ated 
pended schedule of piano numbers, interspersed with songs At eleven Weber composed an opera and ver iin t ‘ f : 


f an assisting vocalist: cause to regret the experience Mendelssohn's precocit sharp prelu . e { ant 





Pp | 

Sonata, op. §3 ........ i Beethove: did not prevent m from becoming one of t greatest r’ | t litior that 
Master Arri I il musicians At nine Chopin played his vn con } red , ‘ 

Plainte d’Ariane . ; a ease Coquard itions in publ At tl same age Pag .. created a 

Nocturne, B major ... sos : Choy furore wit : neort at wi , me - 

Prel in C ( t ae } tee 

Pre in G ( im o1st . . ‘ ‘ t 

I in F shar Ch t tl ) t t Ww was ¢ 





I nais \ flat ( i Pepito Arr 1 is a pia t geni f the higl * order , ‘ % ; r) 
Mast A : f 1 4 : id 
r t \ en ' n | d ai , ri, ars ‘ . : 

s J eaux Faure om t $1 as cc \ 
Infidelit I vy the t { { 
Fetes Galantes HW 

Miss O 


een rare in these r other times, but not within the 

memory of New York's oldest musical inhabitant has any 
uvenile talent ever been noted here which compares ev 

motely with the phet menal gift f Pepito Arriola 

Josef Hofmann came closest to duplicating the feats of 

e Spanish lad, but he could not be expected ) equal 

m quite, for he was younger than Pepit s now, and 

1 physical equipment. Hof 

mann played like a child, but Arriola plays like an artist; 

in fact, he is an artist, ard therein lies the unique and 


nsible thing about this b f tender 





{ 1 1 ¢) 


n artist rherein lies e unprecedented traction 
s performances and the secret ‘ einnel on 
he achieved in the cultured mu ntres of Eu 








pe and now has duplicated here. Mere youthful finger 


tonish the publi f London and 





Berlin any more than they impress concert-goers in New Pepito Art ’ 
York, nor is even the most marked ability for tonal mimi e of the qualit dered essential in the make ur | 
‘ ‘ c Soo 1 ‘ ’ . 1 ‘ ‘ 
in children considered as worthy of serious critical f a real master of the kevboard. Naturally. the « 


ttention in these days. “Infant phenomenons” who have must be considered as a child. and he is not supposed t t ' t 
peed of finger and copy faithfully the tempi, pedalling, have, for instance. as much actual strength as an 


nd tonal nuances of their teachers are plentiful all over jn other respects it is practically impossible t 


the world, and no longer excite much surprise or ad- performances the least sign of immaturity or of 





miration outside of their own immediate circle of friends jing or lesson learned parrot fashior The 
} ¥ 
1 relatives. But there has and there is a far mechanical mimicry is at or knocked t 
fferent species of youthful al prodigy—the kind Arriola’s an ne vies f tonal modalatios 1 4] 





hat is really prodigious because of gifts which bear the actounding manner in which he manipulates the pedals t 








- ’ 

tamp of artistic maturity and are no more to be ex clés ineaiiiee waiting color effe: That ip 
pial an are the mystifying performances of the vari f piano playing which cannot be imitated | a child or 1 { 

s (we uthenticated) tiny wonders who at different taught by a teacher, as well-informed + icians know 
periods have been expert mathematicians, historians, lin Another mystifying feature about Arriola is his perfe 
guists, and orators before they reached the age of ten masterful repose. No agitato episode, no storming William A. Becker's Recital Program. 

Wieniawski was a “boy prodigy” when Schumann first fortissimo, no reckless racing through rapid ' . - , Soe ie 

t him, but that did not prevent the renowned com ever prevent him from ¢ ote his | = insted ennai ~ 

poser critic from publishing in his paper an enthusiastic keeping the rhythr is . cil omen — , 


feuilleton about the boy, praising his artistic ripeness and necessary calmnc See ae Sate: depend 


1 





predicting for him the future greatness that h ichiever Next ¢ ‘ a e power ieee = 
Liszt was an infant phenomenon, d the mighty Beetho rifving in one ons vr oe ees be songs 
’ irely a stickler for the dignity of his art—found rhyuthn It er deserts him for nstant ad tet 


t not only worth his while to iisten to the tot, Franz than anything else. prove nnate musical nature ar i 
Liszt, but was even moved to embrace him after he had ¢ predestination for the career he now is f wing 


fit shed playing one of the master’s trios At the time His finger dexterit miraculous. for it include hril , 


f that happening, in Vienna, Liszt was two years younger mastery of scal nd passage work in the Becthover ‘ 

han Arriola is now The AS¢ f Mozart is too fa mata. the G major and F sharp Chopin preludes and A ‘ ’ 
miliar to need citation here Nobody ever has been heard lat polonaise, the Jor t ta. and the cade : 1 t 
to exclaim against his rly public appearances and hi | ¢ number H wriets have the true virtu 1 


exploitation in concert. W dares to say whether Mo- ency and end videnced in the polon 





it’s “child prodigy” period was not directly responsible the rhap: i cells Se eRe Bik eels of the California Girl Studying with De Rigaud. 
r the master work he did later, furnishing him with nata. and in the Chopin nocturne, were startling in He Goff Toubert f the ne dr 
freedom of stv! and readt! ; iew which come t« Rate ‘ ‘ ad ertes Th, : j ne” of the Reet! P bh ‘ ' ‘ \ V nel 





an artist sometimes largely as a res { travel, observa- yen work was the approved one of an accomplished cor ' 9 ' Rig 
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Beecham’s London Symphony Orchestra. 





OCTOBER TOUR THROUGH GREAT BRITAIN. 








*ss criticisms covering 
1 an 
ndon Symphony Orches 


orchestr subn 


tone poem “Byron,” a 


animated orchestrai 


passages for flutes and 


sitted the rhythmic 


“Midsummer Night’s Dream.’ Ont 


e evening was the superb 


nhauser,”” which result 
program conclu 


ire, ir 


din an ¢ 


ded with a really masterly rendering 


which with all th 


hymn triumphs over the 


‘ 
lence witl 


ithampton, October 9, 1909 


beginning t « 1 « nation, fé thoug 
beer i 
instrumentali 


tmie, 


was the 


it theme 


THOMAS BEECHAM 


unced 


received, 


n, a full 
Nothing 
combina 

Ope 


cham ning wit I | . sas 
to “The Bartere 


at f sound 
yngratulated 
treat The 


f the works of 
assistance of an ex 
are comparatively 
with skill rt 

sts 


inspiring uircction 


the ¢ 


given 


d Bride,” han the orchestra created and conducted by Thomas 


Beecham The program was opened by Mendelssohn's “Hebrides” 
overture, a work of high repute, splendidly interpreted. Phe 
tone was good throughout, and the performers were perfect im 
time as they were artistic in delicacy of touch The orchestra 
also played Debussy’s petite suite most sympathetically. Perhaps 
they were greatest in Schubert’s divine unfinished symphony, 
which was watched with unabated attentior during the twenty 
four minutes it lasted. Every detail of the inspired work was 
arefully treated hy the orchestra, Mr. Beecham’s refined and sug 
gestive method of conducting being highly appreciated by the pub 
lic, as well as by the performers themselves. 

The closing piece for the orchestra was an arrangement by Hec- 


“p 
cn 


tor Berlioz, based on themes in his unappreciated opera of 
venuto Cellini,” and this gave the popular touch to the uneducated 
ear which the more classical pieces had not struck; bright, joyous, 
full of Maytime festival suggestions, this sent every one home in 
high spirits The variety proved how well trained is this new 
musical body, all of whom play as artists of the first rank. Ther 
was a unity of purpose in their performances which spoke vol 
umes for their gifted conductor’s method, and there was an atten 
tion to light and shade which was most effective. The precision 
»f the musicians was shown in some fine staccato passages, wherein 
all played as if moved by one master hand—and that is exactly 
what it was.—Beds. Mercury, Bedford, October 15, 1909 


a 

The London musical season, just ended, has held many triump! 

Thomas Beecham. Before the end of January, he introduced 
the public his new orchestra, which, by that one appearance 
ly, leapt into the front rank of the world’s orchestral organiza 

tions The impression thus created was added to by each suc 
eding concert of the series that Mr. Beecham and his orchestra 
have since given. 

rhe series of concerts culminated on June 7 in the presentation 
f Frederick Delius’ “Mass of Life,” Mr. Beecham’s reading otf 
which is so masterly and impressive that R. E. Johnston, th 
famous New York impresario, who happened to be present, at once 
got into touch with Mr. Beecham’s agent, and made a contract 
with him under which the Beecham Orchestra will tour Ameri 
next spring, giving at least fifty concerts, the first of which wi'l 
take place in New York on Faster Monday. 

In fine, it is safe to say that no one in the musical world has 
won so many honors as have fallen to Mr. Beecham during the past 
six months. His forthcoming tour in the provinces is, therefore 
me of the most important events that have occurred in the musica 
life of this country for many years.—Beds. Mercury, Bedford, 
September 1:8, 1909. 

—— 

The present orchestra was formed by Thomas Beecham early 
in the present year, in succession to the new symphony orchestra, 
which the talented conductor had organized in 1906 We were 
fortunate to have had the opportunity of hearing this popular 
combination prior to their departure for America Mr. Beecham 
has been wise in the choice of his leaders, many of whose names 
are well known as associated with quartet music, and no trouble 
r money has been spared to make each department of first class 
juality In the list of works peofrrmed in London, Mr. Beecham 
has introduced many unfamiliar compositions of modern composers, 
several British ones among this number, and on Monday we were 
treated to at least one of these novelties, a concerto for viola ana 
orchestra, by York Bowen, the solo of which was most ably played 
by Lionel Tertis, 

The playing of the overture to “The Bartered Bride” at ones 
revealed the rich tone of the orchestra, and > perfect control 
possessed by the conductor over his forces Mr. Beecham’s methods 
are distinguished by great energy and wonderful virility, and his 
men are irresistably affected by his enthusiasm and vigor Tine 
werture to ‘“Tannhauser” was played magnificently 

There was a large audience, and the playing and quality of th 
orchestra, as well as Mr. Beecham’s conducting, were greatly ay 
preciated Chester Courant, Cheltenham, October 20, 1909 

\ musical event of very great interest took place on Wednes 
day afternoon when the Beecham Orchestra visited Cheltenham 
and gave a concert prior to their departure to America It is 
not long since Mr. Beecham formed his band, but with it he has 
achieved a remarkable success; indeed, he is a born conductor 
The tone of the orchestra is exceedingly fine, and each member 
of it seems imbued with but one aim, namely, to do justice to 
their chief, and the music which he so vigorously interprets The 
first orchestral number was the “Hebrides” overture of Mendels 
sohn’s most charmingly played 

“L’Apres-Midi d'un Faune” was not so mystical as much of 
Debussy’s music, and it is most delicately scored for small orches 
tra; it was beautifully played But from the orchestral point of 
view, the great event was the performance of Elgar's symphony ir 
\ flat It may safely be said that it is an absolute impossibility 
» appreciate the nobility and depth of the work at a first hear 
ing Indeed, the workmanship is so skilful and the score so ir 
tricate and complex, that study and oft rehearing are necessary 
for a true estimate of the value of its composer's first symphon 
How much of the success of Wednesday's performance was due 
to Mr.’ Beecham it is hardly possible to say Of one thing we arc 
assured, that no one, save a master of score reading and of orch 
tral posibilities could attempt to conduct such a work.—Looker-on, 
Cheltenham, October, 1909. 


€ 


\ further mark of musical distinction has been conferred upor 
Malvern. the town having this week received a visit from th: 
leecham Orchestra, which is making a brief tour m England 
prior to its departure for America It is not necessary for 
to introduce at any length the able conductor of the magnificent 
rchestra, whose name it bears 

Of the various works included in the program, none probably 
created more intensity of interest than Elgar’s masterpiece, sym 


phony in A flat. We consider that under the guiding hand of the 





THE MUSICAL COURIER 39 





















































































































































































conductor on this occasion, Elgar’s ren : ceive hil ; 
sion, lgar renowned composition received worthily ¢  ¢ . ’ : oa. - 
~ omni aad am g 2 0 aoe 9 : : orthily giving effect to this idea by introducing to his audience vidual and collective efficiency. which recognizes difficulties only 
2 as both interpretatively and technically excellent. cigar 1 symphor . whirt : : -~ — 
and, in our opinion t : ; ' ‘ LEME Se © - . gar’s new sym; y, 2 work which represents certair he most ‘°° Overcome them 
—_ union, quite equal to that given at the pecnt ere itious pirat ' =e , t 2 ; 
1 ~ or recs aspiration of any composer in this highest form of musical Mr. Beecham'’s program was t t . 
ford festival, and directed by the composer omposition 9 ti BH, ; 2 L sition — a u 4 
The ‘ . Ay . ne ¢ stra which M Beecham has assembled sense—it comprised several ect st made special d . } 
e¢ concert was brought to a fine issue by a magnificent ren nad s baton is , numer } ’ . i it ; th t . pon ft . . 
i r 4 ". ‘ = ? a nu wally str « ne, and it plays with that — © cor tor ad th c st And bet t 
ring of Wagner's Tannhauser overture Here, again, was : recision and aplomb wh me ' { tant t ly tl 1 t I sg 
Ke Ca e ‘ . constar association : . i I re t rhit t 
fine display of orchestral ability, the united efforts of the Beecham erformar i it. 1 lent tifully balar i ' . z 
combination of musicians, giving a presentation and interpretation  strumentalists The chest $ t j “I eciation of t : ! ' 
of this spl lid rk raintn K : . “eae a ga the we known le ation ¢ 8 und sha M . 2 « “ 
plendid work, attaining, as near as possible, the point otf rides vertu of Mendelssohr ; t his sty t } 
perfection vit ‘ . ots "ens y Cc ges sg AS a . . 8 
. a rare felicity a t ct { wild, elemental nat as squely sof » and t t 
It was, indeed, an impressively grand performance it impressed his n , R bleak N . : re ar ee ited —— 
; . } t i du & a visit to the plea Nort n Sea, sents, ng enters fully t 4 t nonstrative int t 
The orchestra’s performance throughout the concert was in every and as a lighte mtribution t Me : f the P 7 : of tac 
: ; = ‘ cont lion ey played Hugo Wolf's sere: the composer 
respect of the very highest method; the performers one and a for vi and orchestra I? i Each f a half 
nd hes mee were very appreciativ ach o se half dozen t wee . 4 
were of a very advanced order of excellence, and al 1rked to t i ouiealihed ' AP spice 7 — tems given las ght was y 
3 ence, and all worked t at the close ecalled Mr Beechar ' knowledgement th ered, and ppl a leligt 
the e 2 f we : A , 3 nowledgement t thei ang appiause t a delighted audience toid ow f 
gether for unity of purpose, by which they accomplished great intense pleas nicl Bolton, Octot efforts f j 
ss ‘ s , cic, Heoiton, ct er 23 1909 < o both conductor s i 
things Special mention must be made of the delightful manner , ais ae Beli . tra Ww apprecia 
: —— rthers hig, Belfast, Octob ‘ 
1 . . - } 2 1909 
in which they rendered the accompaniments, these were all ex Th cha Orchestra visited Wigan on Tuesday, and gave ; 
quisitely expressed. ert in the new pav t The orchestra is one that has achieve Last night, at the Ulster Ha th , 
F < i ] er Af « : na a s > ‘ 
Of the conductor, Thomas Beecham, all criticism goes in his % St¢at reputation, being generally accour i f the foremost Concert was given, the { tion thi , 
favor. The very able manner in which he conducted his forces ™ England, and Mr. Beecham has undoubtedly earned for himself earance in Ireland of the fa ‘ 
. through the entire concert, stamped him as a leader of a very high % ‘“8°'M€ position among conductors I orchestra vas practica hiled a q f t advert 
. , 1 e a sed 
z order. He obtained from his performers all that was necessary selections wer cious t nit f ime bef starting ! , 
~ A ; - lity . . “ik, ‘ : & ClOCK t . t sca 
for a faithful interpretation of the chosen works His beat was CO™paring styl and als a , f ccupied with ar g ‘ h . : 
intelligent and to the point Every movement conveyed a mear nodern composers, J This young nt Beecham is one of the greatest of I 
ing, and ready response followed immediately musician was represented oem, “Byron”; a highly luctors, amd seems determined, j ref 
: raps ) <adt . ) a 3 igh , n . rt a, sdging i reterence ir 
. In conclusion, we may safely affirm that the concert given by ginatiy and cleverly scored : rst performed in Leeds by pieces he produces, to er irage t grow ‘ 
the Beecham Orchestra, yesterday afternoon, will not be quickly the Leeds Choral Union in 1904 Music of this character esg notable moder English 
effaced from memory. It was undoubtedly the most superb a: juires to heard more than once to be properly understood it The piece de resistance at la night was th 
highly finished concert heard in Malver those who attende was, however, admirably played The performance opened wit hony by Sir Edward Elgar, whi forn f 
to hear fine music, admirably rendered, must have met with al the Berlioz overture “Le Carnival Romain,” a bright a st time in Ireland this compositio: rhe without as 
j 7r2 P - taneot rh hat ‘a . ‘ ee - 
j dant gratification Malve 1s, 19090 tancous work that gives expression to the gayety of the festiy bt, a new era in English : < | in four . ent 7 
scene Phe joys and delights of a t ] r it nning th j 
} i ¢ 5 C a arn a nv « innin ‘e 3 jest r ’ 
Even without the magic of a foreign name, Mr. Beecham has th rhythn ae ear ad . catmiva: are ¢ eyed by . Swan 8 na anda 1 , t t 
rh mic mse < ladn anc bandon yetrt ‘ 1 t 1 " 
fame as a conductor sufficient to insure him and his orchestra a gj ' , sos" er pi Me or ape inet ee “3 nar : - S : : er warct . 
sion are largely employed, and the whok o ‘ rnifice i t 
: large audience. The mem of the orchestra are, for the most invi pity yed, and t whole rushes on to a t Ag t ax eautii y , ' 
nvigorating and vivacious finale h - hil _ . t} hand first mo n t 
part, well known English musicians who have already ade thei were at ‘ . = The abelstie Os tne aac ee , os - : we nt 
. were at once tested i his attractiv on fir ‘ ro molto, bri: , — . , 
repatation in. ether archestees be Ba ee Be nt att active work, and so fine was th gr molto, brings " almost wit ak to t tl 
N > = playing that all looked forward with increased interest to the o1 vement This t t } 
Mr. Beecham, who had a very friendly reception, made a favor beatae +} : ; cage ' , oth ria 
- . ; Stral work mat followe Wagner's overture Tannhauser ful as i ¢ of t ‘ 
able impression from the first Alert and physically well knit, | oes lal ee aioe? ' . — ; se 
q te i ed ith markable adth and verve I ij ce usic 
showed in his handling of the works, that it is possible to posses } . in , , — 
yecame f¢ ighly worked up by the massive effects t M rhe ast v nt allent x ‘ 
a genuine artistic temperament without any of t tricks of pro Bee , | " ’ 
. : . cha so a tically bta 1, ar fine scen s giorlou , t ‘ t 
fessional affectation The work last evening made demands or . ' t tl I = : Ms ee og Pheri. a: . 
‘ ed a the he concert hort . ne % rth ta t i 
all departments of the band, and also gave occasional prominence ta aaah $ ‘ » WSS One Wormy © 
: . Li cme an md, in act site oF ) st in At t ft 
to individual performers Never did any section fail the cor «fh beard W . W e of the be es . 
: ’ : n hea i iga bse rve igan, Octobe » * h thei 1 . at bot { ‘ 
ductor, who laid stress on the picturesque realism of the works an, October 23, 1905 , —e : ‘ 
“)8y >" —— t was perhs ‘ ‘ g . 
particularly the “18:2” overture of Tschaikowsky He is specia i licit : : . ~ . : . 
: x¢ stwplicity, | ness wpliftix euatielen f the orchestra in the t ) ‘ : , ‘ 
fortunate in his strings, which for tone and richness compare f iaacliata . . es « " : : ventas Bra , 
. vever tore nobly testified than by the Beecham VU tra’s pes ich they opened the cor Th . eh 
orably with any orchestra which we have heard, and while t iwme Aaah. an > . . , 
rs i mance att evening Pla traightforward . i> ther and larger orchestras, but M Beecha t " 
strenuous passages were powerfully rendered, the advantage of tl pathet 1 aos 
. . , ithetic «x eness, directness of | and devoti« ' the rpassable in their rendering of it rt y . 
frequent playing of the same cor F n of individuals unde —— ’ 
posers 1 es, dominat h reg e.% mas Beecha spiring attack, their skilf 4 sutif 
one conductor, were shown even more effectively where the deli , . . F = 
a ‘ y conducte l whole rforuu r f er , lett nothing t t le 
cate nuances of sound were iceessfully attained In some re symoh by S , i een epee ede ; lees 
. ymphony by Sir Edward Elgar was entirely satisfactory, ar wy hile The final item was the gr Ta Mf 
spects, one of the most interesting features of the concert was a id , . “a ‘ : : 
the perfor f Ch f flute | M Ack ee saree m the lookout for suspicious lapses from the Beecham’s rendering of it i 
4 « rm o haminade § concerto or ftute ry t ‘ | ! - - — . . " " 
voyd It was distinctly a t Obser Burton, Octol Mee Deve and Were Ceteet @ Wille lech of Ralance of an a Oe Se ee ay ae os . 
roy 8 ctly a nov y yserve sur > ctober 15, eren . ' 
m veremphasized forte in an isolated instrument, the general effect "5 Case, the opening w wind us 
1909. . , 
was a revelation of a masterly achievement marked by a stron, the whit f the s . i 
7 . y loyal interpr r 7 " ‘ t ndou 21a) ' I 1 
hc Wensbeea Cecheetra to cocmntiéliy Wea we cle: erpretatio At the finish, Mr. Beecham had one of ipendous finale « the bra st P 
: the re demonstrations « ssiasm in ; : nusberg mus } ! f , 
in origin, British in personnel, British in spirit and method < strations of enthusiasm in which Kendal audiences \ mua, te abX . Le 6 . 
allow » indulge a ' con t o the cor f th ‘ . 
are no marionette displays from the conductor's des eed eee a to indulge He was cheered called and re neistently to ‘ s f th T | 
d t i o . } sole . che - 5 i ; 
every component part of the rchestra is under such perfect con a . t was not until the whole orchestra acknowledged the stra, in a word we " fhic ic y which ha . { 
' , , , gh com ent that the ssior ) ud been exce : P onde ft , need 
trol that Mr. Beecham might be manipulating an electrically coupled re Mt , ‘ . oo 8 of gratitude showed signs excelled in ¢ _ . — : 
~ . f ebb ercury endal. O er f tl venir f \ mer | ’ . . 
organ.. Mr. Beecham coaxes rather than beats up his effects, and » Kenda ctober, 22, 1909 © genius of Wag . New ta a 
annie 190% 
relies on neither tricks nor freak instruments, but his tone rk ~ 
pictures are not lacking in strength, lucidity and boldness zm ey first occasion on which the Beecham Orchestra 1 
i pa aa t ad telfast, and such st s] P 7 h srforn } th ‘ ; 
The concert opened with the “Oberon” overture (Weber), and the saree: there was much speculation as to whethe , xe performance h I ha oO a ir Edward 
. they wer justified h rputatic whic h " rar’ > 1y flat . t , 
pianissimo opening conveyed an idea of the marvellous control of , , e¢ in the reputation which they have establish ears sympnony m A flat w oe — = , 
; in other part ngdom ’ . . , nsis 1 " , 
so powerful a band, which was justified by the rich, contrasting parts of the kingdom It was obvious that the audience sists of English musicia » star g buk 
° Li 1 determi to ort th o pinion , » " the accep o h t t " 
tone pictures which followed i : oe ; heir own opinion on that point, regard accepted motion that { ‘ are t 
- “a jess of the account bh they € ' 1 emo pl f t t ' 
Holbrooke’s fantaisiz, “Byron,” a work first performed at Leed r ats which t had read of the pe:formances of os i tional playing O ae, it 
: . the orchestra in the great centers in E land Row P this orchestr has been ng 
by the Choral Union, in 1904, and an animated orchestral sul k oaage a England When iis. Bescham " a. ae i she . s io : thy 
wa j nt t platfor hey 1 ad . 1 = lerable m wut thei the ‘ 
ject, followed Some fine passages for flutes and clarionets were ~ oe ‘ ived him cordially, but thei —— me, | ee, 5 : = eatin , t 
: ttitude showed certai mount < caseewe : contempt , scem t ‘ 
rendered with exquisite delicacy. i rtain amount of resery Phis, however ontem| They em to play ¢ sa ‘ ness a 
” “ wore off once the nductor ha . is ” . as ever and ther 
The second part of the concert was entirely orchestral The an + uctor had got his { $ under contr . & is, theref » & gree « ~~ 
rr . ” ihe orchestra consisted of seve five perforr . nd . opular formar Mail blir bet 
well known “Peer Gynt” suite, with its ever recurring seductiv eventy-five performers, and their qua ae fs ; P 
. ty was first t n their interpretation « Smetena’s ertur —— 
theme, received a scholarly rendering, ripe in tone and exquisite 1 ; . ; . : ¢ Smetenas Overture t Those who att led the | 
. 4 a he Bartered Bride.” he interpretat y , 7 . he < nde teecha Oo . al € . 
in workmanship The concluding item was Tschaikowsky’s turbu ona etc . oe eee ft : 
} oe ’ Feel was eminent atisfactory The conductor had them under perfect afternoon were treated to 4 ct i 
lent “1812” overture, played with all the force of the full orches . . Bs ne Sale - the lot of Dub! ‘ ' 
¢ ; “ " control their tying was characterized by precision, purity a. rot oO ublin concer goer | Bb " ‘ 
4, and the Russain hymn triumphing over the Marscillaise f . feel , ’ ' f the finest nbinat 
: tone ar 2 genuine feeling o e ; ’ ; © ¢ he finest combinations that i ty { : 
The pxan of sound in which the climax was reached was a wonder ” 1 © OF the sentiment w a the co ideral time r 
, . oser wished to nvey he verture b » ft ‘ . . piion ¢g h 
ful expression of melody and counter melody in a massive tonal, «aia Nel lg " ne tive aud t i 
ut it s ' und Mr Beecham’s readin wa as the ana : iv audk : y : wa w 
background. : * « . ’ 1” nth ‘ \ ’ ‘ P " 
. . - sympath is | possibly be desired There was re e for — - , “ , . tos 
It was a concert of rare charm and excellence, if not, indeed, ; { which were heard in Dut r 
i Ata ; the enérgi f the chestra in Mis r ‘s stirring prelud ee at ; we ' nt 
the finest of the sort yet heard in Burton Daily Mail, Burten, fiss Smytl * jude ¢ . P . 
Ocsid 3 Nct Il f the Wreckers Unquestionably = ahes - in instance w i : w f 
ctober 16, 1909 sdience , nt t 
had been n t ger! icipated by the a the Elg audienc breque burst , ’ es ' 
. * . ; , . Bohemiar mposer, Smetana t v ‘ <r 
As to the concert itself, ome can only write of i in superlatives , . " I been almost universally acclaim as a work ‘ ; 7 bil " » v “= 
+} } , . performed with skill and ' t tal 
The audience went expecting much; but it is safe to say that not o thn see ve It was received with prolonged applause last : f . , 
P "7 x 4 nigh? ar if ' > estra avor ' ti 7 I 3 | , 
the most sanguine expected such a uniformly high standard of ‘oa: 6 - ihantly played Between the conductor 1 the Ss 8 
musical excellence to be reached From the first item until the last, ©f¢"estra, t was a thorough understanding Mr. Beecham mad _ 
their enthusiasm was unrestrained and demonstrative, and the un very jittic e of the score, although he had it before hin | 
‘ ’ t “ , " 
usual spectacle, for St. Helens, was seer f staid members of the rchestra responded promptly to every demand made upon them f th : 
“ea P > he | COT t und =the ert fw ‘ 
audience waving their hats or programs, and, at other times, and it was that achieved a signal triumph New { , ‘ 
ette } ‘ orward to with much pert 
bursting into a hearty cheer before the pa ticular item under treat I Belfast, October 26, 1900 , “ 
we rth hearim No fine estra 
ment was concluded Indeed, bravos and hurrahs punctuated and Dubli a P 
» nie? , ‘ . ’ - a I have never heard more enjoyable orchestr It Dublin for years. We do not « sk f 
acterized the cvening’s applause, and the reception accorded joyat rchestral pla g ” : 
: fir eote ° i 7 : . t e Urchestr Speakir Z ' ft ef i: 
talented musicians was such as no artist could complai f chesira, wits exceptionally gratifying ensemble I Ls ‘ 
tor he ; , fa the s tior sllotte to t ' , . 
though it was every whit there due eo me va i$ departments was rich and full with the - . fed ] f ‘ 
s ¢ . nial atest: « . . ‘ 7 accorded to them f yume a i ft ‘ ) 
However much some towns may refuse to do honor t ' het ainhy @ ind ove every phase expressior There ; . 
f their own breeding, such a charge cannot be brought against : g unduly 5 i The rwe ind majesty of t 
j 1 xes were rf fected } ‘ . : ‘ at is ft mor than the ‘ - 
St. Helens, the birthplace of the talented gentleman wh " € t afle ‘ h percussior t te i - j 
given his name to the orchestra which is now touging the leading by that tensity which mes of that reserve which t ; 
- cian ‘i a pills Sale . ed and phrased ¢t € as 
musical centers of the country prior to an extended Amerx ‘ talists from pa g beyond their be tone I have not ble ¢ : 
Meg F- Ni 2 p a were possi or him to express tl » 
tour Thomas Beec! has been both plucky and 5 jotic in the Fevious ex} I as Beecham sa nduct but | ‘ 
: : , . ot mg _ mass of strings f 
task to which he has devoted himself But success came cor I was cx with @ at t f agneti . bese 3 
ons ’ » « = » tne " suite ee a a riable taste r ; t feeling His duct ss and wood , . 
paratively soon, and among those who qui early were quick g re 
, cautif estrained were they { 
appreciate his genius was his Majesty the King It is safe to say great performance He was er july sentimenta ‘ : ; 
t Mr teccham made n tion between the work he gave hysterical, but his fe g was c sincere. and his t nice : ‘ : P ‘ 
: . : forte i ‘ ght ‘ 
before his Majesty and the work which he gave at St. Helens edier varied and resoureef His interpretation of the Elg . , 
: ¢ ad eitink " > thr ‘ x he CU rf " 
True genius cannot differentiate And Mr. Beecham is a genius pt y was be i Knaresborough Pos Harroga 
3 : : a i ar ft, fast w, ca t w fiat 
musical England has proclaimed He has a truly wonder O 3 909 ‘ , 
; - refine t f ality e " n, O 
ful hold over his orchestra, and has succeeded in imparting | as 
190 
ewery member something of the intense enthusiasm with which h Thomas Beechan whose bility and gene — " . 9°9 
ver someth : , ’ ’ abil and enterpris iberality ——— 
is inspired It is easy to anticipate the result of st a combina re responsible f t for tior i fame of ti Beecha Or The estra ert giver at the Preston Public Ha sat 
tion of talent and enthusiasm; but it is impossible to imagine ar chestra, seems t 1 set himself goal in hi shors similar t ght by Mr Beecham’s : ‘ srgely att , 
thing cleaner, more perfect, or more musicianly than the work of that which the late Carl Rosa ha fore him whe sunched h British orchestra posed of e of th ot . 
the orchestra There was nothing t avil at; everything to ada eratic vent thirty-five years ago—the en agement a n the British Isles aref " sly t 
and enthuse over.—Reporter, St. Helens, October 19, 1909 exploitation of native talent Mr. Beecham’s ambition is to p the most ' gard { ect tonality a ba - 
Cee, ee me f 1 wort tyle with the sid of British instrumentalists has been wanted f time, and Thomas Beecha abilit 
" estr mas Beecham has called into beis has ' 
The orchest si" - » " on S us orchestral works by British composers High expectations whi t ‘ e ied the want he f 
y nterest in the fact that it is practically “all British” 7 pa 
a patriotic i me = : i I ’ ud been formed of the orchestra were not disappointed It is cipals in all sections of the orchestra are well known perf 
t is ¢ Beecham’s desire to give expression, as far , , ; , . 
origin It i . _ - o , » as far a mit itior ssessing what its chief probably values more than ar nimat wit a strong love for the work, and a «pir 
. he te th Yr sitions of British composers, and he . " " * 
possible, to the « a is very t g, the t y British temperament, ynbined with an indi of loyalty to their con juctor, who is, in consequence, able to mak 
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effect of this unity of purpose beautiful performance, showing poetic conception and delicacy of thusiasm that the composer, who was in the audience, kad to 
st night in a mag- expression bow his acknowledgments from the platform.—Daily News, Cam- 
ymphony in A’ flat ar’s new symphony, however, was the novelty of the evening. bridge, November 1, 1909. 

upendous work of this kind cannot be properly esti- 


e who belicve that f yu , a stu 
I been uttered mated a rst hearing Still, there is sufficient in every move- 


The Beecham Orchestra, which is on tour in the United King 
dom, visited the Kursaal on Saturday afternoon, and was welcome: 
by a large audience. The program was an interesting one, ea 
bracing Berlioz’s “Carnival Romain,” Tschaikowsky’s concerto in 
G major, and Elgar’s new symphony in A flat. The former, whic! 
was descriptive of the joys and delights of carnival, was admirably 
performed under the guidance of Thomas Beecham, the instruenen 
talists readily responding to the conductor’s baton. In the Elgar 
symphony, the playing of the orchestra rose to a high level, and 
each movement was closely followed and heartily applauded 

In Tschaikowsky’s concerto, Kathleen Parlow, as the soloist, 

was wvst carefully accompanied by the orchestra, the instrwmoen 
rir gy conductorship of Thomas talists, Cespite their numerical strength, never obtruding p91 tive 

a ade its & apne in Cardiff on Wednesday soloist’s work, and the audience were thus able to follow easily 
at the Park Hall, before a strikingly enthusiastic audience. the fascmating number.—Herald, Harrogate, October 27, 1909. 

} he 


cham Orc} 


s and tremen ent to ma F f appeal to its scholarly and artistic structure 
1 equalled, articular]; lling was e adagio movement, melodious and clev- 
, l I the lento leading on to the allegro 
he brass, f ing a finale which can- 
Of the orchestra, which interpreted the 
but one opinion—that it has reached a 
M Beecham, the conductor, was always 
i complete control of his men. 
t nt accompaniments of 
powering, and always musical and sup 
rdiff, October, igog 





I a new organization of mu- 
ish ish conductor, formed to give 
the compositi r he younger British composers, 
world by sheer ability 


Otto L. Fischer Plays in Brooklyn. 


The concert of the Tonkinstler Society on November 

cting is severely British, 9 held in the ballroom of the Assembly in Brooklyn, was 

no antics at the conductor’s desk, notabie for the appearance of the pianist, Otto L. Fischer, 

ist an orderly band, that responds to as soloist. His performance of the rhapsody in F sharp 

ee een minor, by Dohnanyi, the scherzo, op. 16, by d’Albert, and 

£ the planissimo would have convinced tC paraphrase on themes from Tschaikowsky’s “Eugen 

rling qualities of the instrumentalists, the Onegin,” by Paul Pabst, was greeted by an ovation from 

stra and the perfect understanding be- the uudience, and such as is seldom witnessed in the con- 
tor Sout! ale ) N ‘ardi . +, . . 

South Wales Daily News, Cardif certs of the society. The deeply tragic element of the 

eeetiogs ore per.” rhapsody contrasted vividly with the airy lightness and 

»EKRL .o i e . 

Phe teechan rchestra is one of the finest in existence and sparkling humor of the scherzo, whereas the waltz of 

under its inspiring conductor, Thomas Beecham, it gave an ex- the paraphrase, with its sweeping spirited theme, literally 

linary ion Hector Berlioz’s great work.—Staffs. Sen- brought the audience to its feet. In conjunction with A 
tinel anley 2 oo¢ . , - . 

. Henley, ' ; C. Weston, Mr. Fischer played two works for two pianos: 

Variations on a theme from Schumann’s “Miruet,” op. 99, 

idlense wen, ak senda, aie te Oe by Mario Tarenghi, and the variations in E flat minor, by 

orchestra, and the first performances of Sir Edward Sinding. In these works Mr. Fischer showed that artistic 


symphony in Cambridge, in which he has given us the feeling for a perfect ensemble which is so characteristic 
s of his life’s expe 


performance of the overture “Oberon,” 


traord 


cal event, the Beecham Orchestral Con- 


; ° : of his work as an accompanist. 
Thomas Beecham h an orchestra fully qualified to perform it. 


oroughly i npathy conductor, each instrumentalist sniiantatmanatinanntrianesaiteaineas 
responds to the slightest quive of the genius wielded baton, as 
if it possessed some mysteriou irtue Mr. Beecham’'s conducting Says Mary Garden: “I was born in Scotland. My 
ls in no need of recommendation. The playing was majestic mother is in Germany. My heart is in France.” And she 
and throughout reflected life more than poetry And with such should have added: “My meal ticket is in America.” 


faithfulness to life that the dull phases of existence were mirrored , i 
g tone painting. The Irish sir variations were Difmingham (Ala.) Age-Herald. 


through interesting 
ed with ne spirit of exhilaration The thirty-one variations 


iown aria, “Patrick Sarsfield,” aroused so much en- 








“Dirigible music” is a new term in THe Musicar 
Courier. Not at all bad, either, since one hears so much 


music that is apparently beyond all control.—Louisville 
Mi " t (Ky.) Evening Post. 
“ 
me. 








“EFFECTIVE AND MUSICIANLY PIANO PLAYING” 


ART OF SINGING mead : INDORSED BY |GUSTAV L. BECKER 1 tte tac. 


New and advanced method, based upon scientific pedagogical 
and aesthetic principles. 


i E. ; 82 YEARS OF PRACTICAL EXPERIENCE 
VOICE Pl AGIN ' Address care Steinway Hall, 109 East 14th St., New York City 


T0 REPERTORY |e MUSICIANS /GISELA WEBER 


vee Trial, Mondays and _ Ro a Please address all communications to SOLO VIOLINIST 
aa NSS sae vores a The Linlau | 4 h Recitals and Concerts 
way, Studio 37 ay 2647 Broadway, near 100th Si, | WOLFSOHN MUSICAL BUREAU, 1 West 34th Street, New York 
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Saturday Afternoon, Oct. 30 
Boston Recitals, Oct. 25, Nov.15 
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Nod. 28 to Der. 10 
San Francisco, Week of Der. 12 
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KATHLEEN PARLOW’S PRESS CRITICISMS. 


Violinist on Tour with Beecham’s London Symphony Orchestra. 

































































Che foilowing press criticisms tell of the success of th : ‘ t a f 
" " g oO 
gifted young vi Kat Parlow, as sok with 
» 1 ‘ 2 9 
Beecham’s mp y Urchestra ¢ ts Octobe 
tour of Great 
I ‘ t was als . ft 
c f Ka I "ay R f I 
Ca by birt y | V V y 
I atta nt Mis vy is singula i ‘ \ 
t att re g s « “ 
toa ghily elope t W x re with i 
Ae b ex t e tT i K k x 4 
‘ Df I " n apy oe 1 ' 
ered w pert y . t wh J 1 
ait - ‘ It f I ‘ ‘ 
the inte < i “ v 5 « t 
Russian composer, like ¢ au t pir South Wales Daily in Techaih k 
News, Cardiff 3 : 
* =e t “ t a " y 
l.athicen Parlow u tedly ured t .s 5 The part abour 
in playing Tschaikowsky’s to i l H . s at PRE 
ail tuamec easy and gracef a t . tech $ A 
With which the work a " appear 1 vemenk ¢ ‘ ‘ { 
ntals to the fine effe ’ W tec was torm of a ( 
5 ’ 
fi «ss, she showed ‘ g , LTB: 
of he : af “ . 
the cl f t t R the . , ied . ' . Ny \ 
\\ te 1 i ) 
Mail, ¢€ ( Oceciai-a : 
Parlow 
» ¢ Wit Ka I vw, t a ( " 
V ih ft concert ‘ A t 
fat ar m 
. " his As K | 
lent y I acc awa iN ’ { 4 
y t t A 
it of style Mis l 4 aie , 
, ra 1 ab 
tist, a g f ‘ rs: 
Post, Harrog O 
ce V isit s D | « ( s $ s 
A NORTH CAROLINA MUSIC CENTER. 
[he audien was 1 { kK Pa . 
w, wh at t ag { i t x . a t t tw the Vv 
; led t t I P w, Ww ace t t { t ( 
: —- ast Pag t | i ‘ 
| } he a ; ‘ 
thing of a para tional « list. 1 t : by Ts k 
- ‘ . 
iining all showy et i P er fa t I ssing fa ' 
g . f t § g f features w g, t 
’ ft w 
g rates 
ACY f{ « f ¢ Ss six t Wh he playe taw was heard ¢ Ww “ 
ity pla w w he it is < ed t the ‘ k ' ; 
ease and a 4 t " " flex t t th r W 
b ty of f the 1 j s f XW Ww t “ 
wh nas ¢€ t 4 R & . SAe i t . st . 
liss Parlow « f La y } t the at I gw « k x l 
” ‘ { t the M Ma { 
pagnole,”” a work wh 1 1 high pla i 
; 
arge ber of 10 5 ft fyst ank t , ( Ww f 
C wi ~ t th 1 t t » er t \ 
, I 
mf y € ce ‘ 1 f£ A en s esista : al i : 
et \ 
Miss resp< wi the t Ba of w t ‘ a 
tiver expr , 1 a en equalled & s " F : 1 
1 > : on | oO 
Berks nic Re g, O I 1909 ting k kK | 
The solo violinist was Kathleen Parlow ( a n young lady Th tw Ka I A 4 : 
who played Lalo’s Spanish symphony with g € i The I : . 
chestra provided a most de te sical backg to the gifted i f 
s st, whose tor t CZ showed pow work i s | ‘ \ 
was e at contra g the 4 « ! ! S 4 | ' 
I ne i t : i, after tw ‘ As I M ; E 
> \ | \ 
cal ns r and Miss Parlow 1 “ 
' Mt ‘ 
gave a cha M : ‘ k 4 gra : “i “ i I 
her double was ‘ g the aud would 11 i , lt wa g Ww nee 
fain have hs ct eds. M« sy, 2 ford, October a t t . suse. f{ , 
1909. t Ove 
” 
W ne thinks of M I w's " g of Max Bru G r 
b that P 
' concert s ‘ w ev ng ‘ t i 
It was f t t x n } I » | k " 
’ 
~ was reca j } t « . * 
t ‘ ‘ M i his « i t I é 
ar ( t ‘ : , ‘ 
a t w ’ 
ar z at wh | 
A remarkable feat Kat Pa " f 
t ght that ky ‘ ‘ t ; , ar. 
ing of Max Bruch’'s to in G ie “ 4 ’ A P 
iifheulties, made the ‘ t art as . 
say that her gras; f “ work, t anim f ag : - 
’ , thet ’ , ‘ ¢ +4) ent Miss Pa w certa t fe x 
playing, and her sympa t t of the siow “ae none zea, 
displayed very great capacit Looker-or Cheit a October alled difheu sw . . 
1909 ‘ ' . | r | 
909 £ the Hi : 
a : ‘ ‘ 
, , ‘' , rN 
Miss P ‘ f king girl t of her teens, made P , j ‘ 
ething like a s t } eading of Max Bruch’s .s : : 
‘ rt ft t diff t co sit s in the rich 
: ‘ , 7 Se 1 News. ( nham, U ° - 
tober 1 1909 > 
I v f 
a Fi ed S " 
Similar heartiness greeted t nly cort of | . . "5 Mail, I n, ¢ h 
the concerto for v n and est Max | Every na 
was sse with ¢ g ! t ‘ . iy re 
{ the f w : f t, and mre 
4 | ‘ Z i 
1 find it a ‘ j I f. Frar , f ‘ ; ; - ; 
Henning t it M ! : i her yea te So is ex 
: t t I R St. H 2 t 
‘ ef t i tative & . ‘ 
Octobe ' ‘ ‘ r ‘ , 
. - A CANADIAN \T FREI = a t ( ‘ 
Kat en Pa w eB ® e i's It was the t ; ; ass 
\ g ] ihe ¢ 5 ress ‘ 
‘ tes a } t we played with ght. H ‘ ‘ i 
- ; Haw R p ‘ | ‘ ; 
s tness ar puty as a with is the st g \ ‘ g 
A Vw ‘ , et 
«a Z r « t 4 ew 4 t Miss | «t VV lark Rogs 
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of the andante from Rubinstein’s viola sonata, op. 49, and latti, three by Schubert, two by Schumann, one each of 
“Rococo” pastorale and gavotte. Madame Purcell, Old Welsh, Old Irish, Quilter, Elgar, Castillon 





Ritter’s own 











Padilla gave lieder by Schumann, Sjogren, Grieg and and Saint-Saens, also two by Richard Strauss. Byard is 


Delibes. The orchestra gave a very good performance of a lyric singer of fine natural voice and great impulse. He 
the Berlioz, but nothing could prevent some of the move maintained beautiful legato, such as is entirely out of 
ments from seeming “blood poor,” as the Germans suggest fashion in Germany, and especially with the male singers 
anemia. Professor Ritter was cordially welcome in his He was well liked by this audierce. He is singing in 
fire playing. He recently celebrated the sixtieth anniver Berlin before returning to London, and later in the season 
sary of his birth, Madame Artot’s greater success was he sings in Vienna. Last year he had a big tour in the 
achieved in the Mozart aria, whose Italian character lay Orient. 

better to her voice and style than the lieder. The attend zn Re 

ance was not large, but probably compared favo-ably with Max Reger’s op. 109, a string quartet in E flat major, 


oP DLPYLSYPYSLHyp BPs 





the subscription of recent seasons. Winderstein was given was given its first Leipsic rendition in Hotel de Prusse 
coidial greeting by those assembled by the Frankfurter Quartet, embracing Hans Lange, Her 


ae mann Schmidt, Ferdinand Kiichler and Alois Bieger. The 
* program also had Reger’s suite in old style, op. 93, for 
violin and piano, and the Brahms C minor quartet, op. 51. 


The London baritone, Theodore Byard, gave a recital to 


J] Jee eee accompaniments played by Fritz Lindemann of Berlin. Pianist Henri Pusch assisted in the suite. The new 


There were brought one old song by Lully, three by Scar- quartet bears all the Reger signs and countersigns. A first 
irsic, October 27, 1909 movement, containing interesting material without excep- 








nder the usual direc eae k ea a =e i ai tion, but composed in short lines; a scherzo for second 
na’s symphonic poem movement, almost with the same nobber-music mystery 
and rondo “Mia as in the Reger piano trio. <A _ beautifully inspired lar- 
he Berlin Royal . ghetto, and a stunning fugue for finale. If there are still 
fugue on ¢ those who maintain that there is no “heart quality” in 
aria, and Gold Reger’s music, a voluminous evidence is accumulated 
Smetana tone j against them, and at least three movements of the present 
ram. It is state work are damaging that hypothesis. The scherzo, though 
of the Gold : a rather unique invention, may prove to be of as light 
in keeping : weight as any Reger has written. For the rest, the prin 
respectively a ‘ cipal remaining wish is that Reger would write his mes- 
nte (im Gar "ge “a sages in greater continuity as he himself has done in his 
Georg Schu 2 ; violin concerto, and especially in such as his cantata, “O 
iway from the \ Haupt noll Blue und Wunden,” where chorus and soloists 
ould have wished perform for twenty-eight minutes without losing interest 
isical episode, if only ¥ , | nor changing the one general phrase. Wherever a news 
a splendid type of ‘ report is likely to encounter incredulity it should never 
ynal warmth while ‘ i fa‘: to contain the assertion that Reger is writing as sane 
and pure music as anybody in the field, built as it is on 
lines of Bach, Schumann and Brahms. Only in his big 
jlitan Opera, sang as guest me ; : orchestral prologue, op. 108, has he ever got over into the 
22. She was brilliantly Wagner preserves. That work is a typical example of 
her giving of the Leonora badly broken compositional lines, but its content is of 
ne Rappold had as associates absolute beauty and great musical import. The Frank 
Jacques Urlus, of this opera, furter Quartet had not played before in Leipsic Their 
also a member of instruments seemed carefully selected for uniform quality 
aged for the en nd their playing was musical and in fine technical. finish 
The entire per nee 
oa able per The long-established Bohemian Quartet, comprising 
Rappold’s first per < ene Hoffmann, Suk, Herold, and Wihan, played the Schu 
It slightly out of ‘ 3 bert A minor, op. 29; with Edouard Risler the Gabriel Fauré 
eception in Leipsic was MAX REGER 
There was friendly = 
and she kept the people 
si" COLLEGE OF MUSIC OF CINCINNATI 
t da Chey had heard 
Milan, and they Announces the}Opening of the THIRTY-SECOND ACADEMIC YEAR 
September 7th, 1909 
Write for New Catalog and Booklet of the program given during the 31st Academic Year 
gan, on October | Address: COLLEGE OF MUSIC, opp. Washington Park, Adjoining Music Hall, Cincinnati, Ohio 


ider the direction 


ie ) Be lies mance _ B A S S O 
oman pense by * YRON [ Available for Oraterio, 


wert 
by Lola Artot MANAGEMENT: 


, se als heal R. E. JOHNSTON, St. James Building, Broadway and 26th Street, New York 


piano quartet, op. 15, and the Beethoven FE flat string 





h adagio, a setting 


sigue | PAUL KEFER ex 


First Cellist of the New York Symphony Orchestra 


Music Publishers PUPILS ACCEPTED For Bookings Address: W. R. ANDERSON, 5 West 38th Street, New Yor™ 
ini West 4ist Street New York nsuinsieneiaisemeinnessitdiiie masini inbatsnmailanenintiamanenigtalt cnaniitiaaeieabiiadiaies tential 


eae Sor pai CF GU 7 } I A Basso Cantante 
artists and teachers. will like thet (| For Concerts and Recitals, Address: 
CONCERT DEPT. 
Y EDITION: B wmereaw YOK 


FOX ANEANU mt ints 
t : ne a it er : Late from Vienna 
Hiawatha,” has turned ¢ more sevious ff For Bookings Address: F. ALEXANDER, 4I¢ West 122d Street . . ° New York 
ae BELLA AAT TEN DONNA SOPRANO 
| GLMOONIEAMS "AND YOU: Metropolitan Opera House 
FOR CONCERT AND RECITALS 
Address: Concert Dept., METROPOLITAN OPERA CO., N. Y. 


















































ee 


quartet, op. 127. The organization was in its best playing 
condition and that was guaranty for an enjoyable concert 


In late years the men travel so much as to be sometimes 





vadly overworked, when their playing becomes much less 
enjoyable than various younger organizations | Faure 
C miner quartet is safe and sane from beginning to erd 
ilways in plain phrasing and intelligible harmonic content 


If the work is not a high power modern, there is satis 


faction, nevertheless, in an occasional hearing of so smo 





unning and melodious a composition. 
RRR 


Chere are others who compose on short lines and in 
many breaks. The style is typical of Sinding, Elgar is 


continually at it in his nuel Moor, who 





evidently works longer hours composi ian Reger does, 





seems never to finish a bar without lting from the course 


here was some bad singing in Hotel de Prusse on the 
ecasion of a joint recital by contralto Julia Rahm-Renne 
baum and pianist Lisa Schoenberg. The dozen songs were 
by Brahms, Wolf, Reger, Schjelderup and Strauss. Miss 


Schoenberg, a pupil of Robert Teichmiller, played a Ra 











r 
meau gavotte with variations, a Chopin prelude, and the 
Liszt tarantella The pianist showed lf not unduly 
inspired, yet possessor of good tech il ns d con 
nendable bravour for the playing of the tarantell Phe 
ger has a good voice, but poor vocal ideals. Charity 
might warrant non-mention of bad singing, but non-men 
tion 1s the poorest of all advertising, and there is a fur 
her lesson in effect that tt all music making is entitled 
to the O K on the mere fact of its being brought into the 
t room 
RRR 
In the third recital by J f Weiss, the artist played 
ly his own compositior Chere were variations and 
igue, two symphonic stud group of seven charactet 
pieces, entitled *Soldaten im Dorfe fh le pieces, Cc illed 
Am Abend,” “Melodia, Menuett “Gavotte,” “Carne 
valscene,” a “Carmen” fantaisie, his waltz fantaisie on Jo 
hann Strauss’ “Roses from the South,” and an “Americas 
Rhapsodic [he artist's playing was much less erratic than 
it his second recita The variat ind fugue probably 
ve the greatest va t there w M < litt bers 
imong the sol pieces His fant generally ) un 
1 related manner of work, and the piano he played did 
ot permit the ear to hear nearly of the technical ot 
harmonic $ \ Scotch fantais Ww he played as 
re pro contained as much good w is any. H 
\mericar rhap vy ide use of “St pal gled Banner 
Old Kentucky Home,” “A Hot Time in the Old Town,” 
ind “Dixie.” [here was some agreeable manipulations of 
these themes, and the composition might be termed harm 
less at least 
RRR 
Lula Mysz-Gmeiner gave eight zs by Schubert, five 


itt, accompanied by the 


omposer, and four songs by Hugo Wolf. Ed. Behm, of 


manuscript songs by Manfred Gur 





Berlin, accompanied the other songs The manuscript 
songs were not heard for this report, but were said to in 
licate talent Miss Gm« in artist whose gilts a 
interpreter are paramount t t f musical i spiratior 
She is a beautiful wi ipulates a good voice well 
ind to those who believe in extreme interpretative means 
she gives pleasure above most of her contemporarie \ 
referee may be excused preferring musical iperiority im 
concert, just as histrionic art is expected in the theater 


Pianist Else Kipser played the Beethoven G major son 


ita, op. 14; the Schumann “Kreisleriana,” six pieces by 


( pin, two by Liszt, and Poldini’s “From the Time of 
Louis XIV.” The young artist played agreeably and i 

siderable character, so that if not- yet an imposing 
player, she may be ascribed a musical personality, nevet 
the she gives st d recital in January 


Music dealer Ernst B. Rau p concert agent Rein 





hold Schubert have issued lar for the city 
if Leipsi Besides numer: f the birth and 
deat} of musicians nd the 1 \ ert date for the 
present concert season, ther i list of names of students 

w attending Leipsic ervatory, besid small half 

nes of a couple of dozen members of the conservatory 
faculty. There is a brief preface, written by Dr. Detlef 
Schultz, of the Leipziger Neuesten Nachrichten Che 
booklet contair advertising which probably more than 
pays the freight 


The first Wednesday evening concert of the Imperial 


burg was set for October 27. with 


27 

Godowsky as soloist and Kussewitzky as conductor Phe 

program showed the Beethoven Egmont” overture and 

eventh symphony, Chopin E minor neert Bach's third 

Brandenburg concert tor strings lo plano pieces and 
Oberon” overture 





The first Sunday ma gram of the Imperial So 


‘ 


iety was at 2 o'clock on October 24, conducted by N. S 


Klenowsky. There were the Glazounow fourth symphony, 
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gifted artist will appear at t H | Phil 

n Society Waldorf-Ast i kly Institute 
of Art nd Science (Brooklwn A lemy of Mu ) wit 
musical clubs in Jersey City, Orange and Montclair, N. J Bookings for the Tollefsen 
ind at Allentown, Pa During the season Mr. Kefer i The Tollefsen Trio will play at a 
to play solos at one neert of the New York Symphony eyening, December 2, in t a 
Society in the New Theater As heretofore, Mr. Kefet Academy of M nd at the Opera H 


will teach a limited number of talented pupils N. J., Wednesday ing, Dece 
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A Florida Choral Society. with brilliant t 1 first mus 


Fla.. Novem new Mozart Socict ae w Yor it tl 
December 1 the Jacksonville Choral Society will open Satur y afterr f The 
ts season with this progras “Hymn to Music.” Dud eleven | ire f Her 
ey Buck, Jacksonville.Choral Society; sonata in F major ist of the trio, with G. W St 
for violin and piano, Grieg, George Orner° and John D. choirmaster of th ; f 
Jones; “Danny Deever,” Damrosch, Harry Hasson, bari- participated in a mus ‘ W 
tone; “Come, Gentle Spring,” Haydn; “To Sunshine,” at the hom f we t 
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day evening, November 11, at Handel Hall. The spacious 
auditorium was filled with pupils, friends and admirers of 
the The well balanced program is too long to 
give recognition to each soloist. Among the soloists were 
Mary Janovski, Ida Walburga Woodman, Signor Della 
Marie, Lucy J. Hartmann, Clarence L. Richard and Gusta- 
fine Dornbaum, who can be associated in congratulations 
for their work, which did great credit to their teacher. 
Professor Gottschalk was heard in conjunction with some 
of his pupils in duets, quintets and quartets, and in each 
number proved to be yet the possessor of a voice of large 


soloists. 


calibre, sweet and as fresh as ever. 
nReR 
In Handel Hall Tuesday evening a school having its 
location in the Le Moyne Building gave a faculty concert. 
Out of kindness to some of the soloists this concert will 
not be reported on account of the poor work of some of 
the members of that faculty. 
RRR 
Pupils of the School of Acting of the Chicago Musical 
College presented three offerings of unusual merit Satur- 
day morning in the Ziegfeld. The first was ‘Fibs and 
Foibles,” “A Committee” in one act. In John Edgecombe’s 
act two from “Pygmalion and Galatea” was next given, 
ind the third, “Turn Him Out,” a farce in one act by 
Williams. The students assumed their char 
acterizations with the understanding of experienced play 


Thomas a 
ers. Daniel Frohman, who was in the audience, declared 


that he had never seen pupils of a dramatic school “get 
of their work of poetry and characters, 
Next Satur 
day morning Felix Borowsky will lecture in The Ziegfeld 
on Bach, Handel and Gluck 


RRR, 
Mary Hallock passed through Chicago the latter part of 


mito 


the depths” 
with the sincerity of Mr. Gilmour's charges 


the week, going to Notre Dame, Ind., where she is to 
appear in a recital the beginning of next week. 
mere 

Che Cosmopolitan School gave an interesting pupils’ re 
cital Saturday afternoon. The recital was given by Eliza 
beth Doak, pianist, pupil of Mr. Lewis; Emma Waldron, 
Butler; May Welch, contralto, 
Beyer, soprano, pupils of Mrs. Bracken. 


RRR 


Amateur Musica! Club began its season with 


soprano, pupil of Hanna 


and Jessie 


he its 
three hundred and eighty-fifth program, which brought for- 
ward Elaine de Sellem, who sang four songs in her cus- 
tomary artistic manner. The young artist was a: her best 
“Par le Sentier.” 


RRR 


Marcella Sembrich will give her only Chicago song re 


in Dubois’ 


cital at the Auditorium next Sunday evening, November 
21. Frank LaForge will be the accompanist and the pro 
gram will be the same as originally announced for her 
recital of October 10, and which had to be cancelled on 
account of an attack of bronchitis 

nner 
evening, November 21, a 
for 


Beginning Sunday genuine 


novelty wil! be staged an indefinite engagement at 


The Ziegfeld, Chicago’s beautiful new theater and con- 
cert hall, and withal a novelty which is worth while. Wil- 
liam K. Ziegfeld will bring to Chicago one of the most em- 
inent of German comedians, Emil Berla, and his original 
Viennese Comic Opera Company, in the operetta “Der 
Mauserfallen Haendler”’ (The Mouse Trap Peddler), by 
l'ranz Lehar. It is said that in swinging waltzes and rhyth- 
mic love songs this opera quite surpasses those of the com- 
poser’s other success, “The Merry Widow.” This company 
comprises several light opera stars, who are popular idols 
in the Austrian capital, Louise Barthel, a dainty comedi- 
cnne, has won favorable comparison with Fritzi Scheff and 
is held by the Viennese theatergoer in much the same re- 
gard: Cornelia, a statuesque Viennese beauty is prima 
Minnie Landau is another typical Vi 
ennese light opera artist; Heinrich Riehl, a robust tenor, 
shares with Karl Klun, the baritone, the honors as a “mati- 
idol.” Other principals highly 
abroad and who will assist in giving Chicago a season of 
genuine comic opera as it is known in Europe and which, 
when brought to America, degenerates into “Musical 
Comedy” are Jack Brust, Heinrich Habrich, Victor Reich- 
ert, Ernst Fleischer, Adolph Meyer, Lottie Manthey, Terzi 
Propardi, Irma Almassy and Anna Umhey. 
nnre 

Lillian Nordica will niake her only appearance in concert 
in Chicago this season at Orchestra Hall, Sunday after- 
noon, November 28. 


donna soprano. 


nee who are regarded 


RRR 
The Walter Spry Piano School gave a very interesting 
pupils’ recital Friday evening, November 12, at its branch 
the North Shore. Many talented pupils were 
brought forward and demonstrated the excellent training 
Another recital will be given 
The pupils of 


school on 
which they have received. 
November 19, in the Fine Arts Building. 
the adult department will furnish the program. These re- 
citals will be given monthly during the season and, as in 
previous years, will prove interesting to pupils and to their 
friends. 
zene 

A great success was scored by Gustaf Holmquist, the 
Swedish basso, last week at Orchestra Hall. When he ap- 
peared there he was in splendid voice and was most en- 
thusiastically received by the audience which fillec the large 
auditorium. Mr. Holmquist’s oratorio and recital appear 
ances during the present season promise to be unusually 
numerous, 

eRe, 

Esther Plumb, contralto, gave a series of seven private 
musicales in Iowa and Illinois. The popular artist will 
be kept very busy during the month of November. On 
November 10, she appeared at Rock Island, Ill, in a 
joint recital with Tramonti; November 12, at Davenport 
with Emil Liebling. Afterward she will tour Missouri and 
Kansas for two weeks, appearing in Kansas City, Kirks 
ville, Macon, Salina, and Clay Center, Kan. During 
the holidays she will give another scries of concerts in 
Ohio. 

nRne 

The Lakeview Musical Society will give the first of 
its season of four concerts, Monday afternoon. The Rom 
meiss-Tewksbury Quartet will be the visiting artists. 

RmRe,e 

The Northwestern University School of Music 
nounces that besides the usual four concerts by the Uni- 
versity String Quartet, the artist series of concerts will 
include the following: recital, February 4, by 
Frieda Langendorff, contralto; song recital, February 17, 
by Albert Janpolski, baritone; piano recital, April 2, by 
Sigismond Stojowski. 


an- 


Song 


Impresario Martin Frank announces that he has the ex 
clusive management of the Bohemian violin virtuoso, Ed- 
ward J. Freund, who has just returned from Europe. Mr. 
Freund will be heard in a violin recital in Music Hall 
January 26 and he is booked for many appearances dur- 
ing the season. The young virtuoso was assistant to Pro- 
fessor Sevick when in Prague. 

RzeRre 

William Sherwood is not only a pianist of great repu- 

tation, but is making a name for himself as a writer. 
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CARNEGIE HALL RECITAL OF FAMOUS COLORATURA SINGER. 
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st dramatic 


T 
italian 


song 
who wrote 
Handel, the 


Schumann and 


d_ stately 
gly lyrical 


stvled Loewe, the thrillingly 


nsitive French composers, 
who the 


traverses 


in his vocal tone 


singing really based 
acquired in a 
Bellini, 


proof of 


neiples 
Donizetti, 


very best 


Madame Sembrich’s attitude in regard to modern music 
lies in her remark made on one occasion to the editor-in- 
chief of Tue Musicat Courter: “I attribute the pres- 
ervation of my voice to the fact that | never sang Wag 
ner,” 

Aside from stylistic shortcomings, Madame Sembrich’s 
voice is not large, nor does it lend itself readily to vary 
ing effects in color. Its timbre is clear, steady and pure, 
but the very unchangingness of the quality quickly breeds 
a striking monotony. In coloratura pieces this monotony 
is broken by the rapid movement of the music and the 

which technical agility and skill always arouse, 
an afternoon of nearly all sustained songs which 
kind of interpretative and 

Sembrich fails utterly to satisfy a 
taste, Tue MUSICAL 


was concerned, him. to the 


interest 
but in 
most varied vocal 
Madame 


fastidious 


need the 
treatment, 


really and as tar as 


COURIER reviewer she bored 


point of extreme weariness, and only a strict sense ol 
duty enabled him to stay out the concert to the end. 

\ glance iture of Sembrich’s pro- 
sufficient proof to connoisseurs, of the truth of the 
The 
Sembrich 


wer the nr Madamnie 


gram 1s 


contentions just discussed. list of songs is a clear 


the things Madame can and cannot do, 


iy even of her most unflinching admirers admitted 


THe Mt 
ons cast toc 


SICAL CouRIER man that they thought her selec 


much in the same mould, and lacking in con 
trast and mood variety 

Other purely vocal criticisms, which the recital calls forth 
Madame 


Strikes 


ire that Sembrich’s intonation 1s uncertain and 


suit the dis 
erning just 


attack and is shifted by the singer to its proper pitch 


constantly shade too low to 


just a 
after the 
This 


lack of control over the voice is only one of many signs, 


Frequently a tone is out of tune 


owever, that the once peerless coloratura artist, who used 


to emit her organ with almost reckless brilliancy, now 


grapples unceasingly with the demons of failing elasticity 
ind of gradually oncoming decay of powers that once were 
field. 


every phrase sung by Mme 


uperb in their own particular Excessive, almost 


painful care mark Sembrich 


now; she makes the change from register to register with 


leasant palpablene she seemingly never is free from 
pal} ) 


fear of accident should her watchfulness relax for a 


ingle instant; she husbands her resources so devotedly 


for a few high tones that everything else sounds as though 
sung in half voice 

These considerations rob Mme. Sembrich’s performances 
of all degree of naturalness and spontaneity, and give them 
1 stilted and artificial character quite unbearable to dis 
who are familiar with the magnificent 


Mme 


and vital sincerity of 


criminative listener 


tonal and whole souledness of Schumann 
Heink, the fresh 
Mme 
iting 


ur great 


sonority 


and vibrant voice 


Gadski, and the splendid song opulence and inspir 
humanity of Tilly Koenen, to mention only some of 


Lieder 


on to teachers and students, as is claimed some 


interpreters, Far from being a beneficial 
object les 
times for Mme. Sembrich’s recitals by personal friends on 
the press, those occasions are useful mainly to show how 
a singer may spend a lifetime mastering the field of colo 
ratura song without penetrating in any appreciable degree 
outermost surface of the art of Lieder inter 
The Mme. Sembrich’s voice 
have in them much to admire even now, but, on the whole, 
feels for 


beneath the 


pretation beaux restes of 


one her more affectionate pity, in view of her 


memorable past, than serious artistic regard as a result of 
any of her present performances 

As to the songs in het 
number 


revealed eloquently 


last week, the Bach 
phrasing, 
The 
ive her unmistakable concern, owing 

Che 
everything Mme. Sembrich sang 


program oj 
her choppiness of 
caused apparently by her insufficient supply of breath 


h, } 


igh A’s in the piece g 


probably to nervousness Paradies arietta was set 


forth musically—indeed, 


was extremely musical from the technical standpoint of 


time, rhythm and observance of exact text in notation 


Che Handel apostrophe to sleep (from his opera “Semele,” 
as the house program did not state) suited its name very 
well, for it was a sleepy, tiresome piece of writing, and 
lacked all charm in the singer’s delivery. The opening of 
the song 





demonstrated how lamentably Mme. Sembrich has deterio- 
rated in her trills, a specialty that used to be considered 


essentially her own—that is, before the advent of Melba, 





and later, Tetrazzini. The trill in the Handel excerpt was 
not done on A and B, but on an interval augmented be- 
yond a whole tone. Also the pronunciation of the words 
“joys” and “deceive” as “armce,” “joyce” and 
“deceife” did not particularly edify purists in Eng- 
lish diction. The final E on the first Tone of 
the staff seems to be below Mme. Sembrich’s legitimate 
range, which appears to comprise not much more than an 
octave and a half at the present time. 

The composition alluded to as a “Hallelujah” from 
“Esther” puzzled musical historians. In Novello & Co.'s 
original octavo edition of Handel's first oratorio, 
“Esther,” there is no such number as “Hallelujah,” and 
in fact, the text (supposed to be by Pope) does not even 
contain the word “Hallelujah.” The song delivered by 
Mme. Sembrich sounded Handelian, but that does not clear 
up the mystery of its omission from the available scores. 
Where did Mme. Sembrich get it? By the way, the piece 
offered the best singing of the afternoon. Its brisk tempo 
and coloratura style put the performer very much into her 
proper atmosphere. The “Eifersucht und Stolz” produced 
the emotional effect intended on the words 
“Wohin so schnell, so kraus, so wild, mein lieber Bach,” 
ind the gay bonhomerie instinct in the contracting sec- 
“Er blast Kindern schone Tanz’ und Lieder 
vor,” was strangely labored and unreal. Mme. Sem- 
brich’s efforts throughout the afternoon at humor and 
archness were heavy and awkward, and the gestures in- 
tended to be playful certainly had no legitimate place 
within the frame of a song recital offered as a serious 
art “Jagar,”’ “Fenstar,” and “Liedar” were Ger- 
man words with a Galician dialect. They are supposed to 
he pronounced as “Jager,” “Fenster,” and “Lieder.” Schu- 
“Stille Thranen” was sung with continence ex 
cept for this G, which sounded shrill and unpleasantly 
forced: 


“arms,” 


none of 


den 


tion, 


event. 


mann’s 
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Brahms’ “Der Schmied” is a song for Mr. Bispham or 
Dr. Willner or Mr. Werrenrath or Mr. Miles, but not 
for Mme. Sembrich. She gave no intimation that she was 
about her blacksmith lover with “hammer up- 
swinging,” and “his anvil ringing.” “Die Mainacht” was 
sung here inimitably by Mme. Gadski some weeks ago, with 
marvelous breath control and wonderful revelation of pi- 
It likewise is no song for Mme. Sembrich. On 
the final low E sharp her voice shook as though in a trill. 
Schumann’s “Réselein, Réselein,” was done brightly and 
with the requisite delicacy, but there was no reason for 
the grace notes or turn which the singer inserted before 
the second D shown here: 


singing 


anissimo, 


a? 
i (4 - 
+. ¢ annum 0 4d. 
ie 
“4 
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ee a 7 
mii-ssen sein! 


> 7 


mii.ssen sein, 


Rd. 
NO. 3. 


The Massenet songs are not the best ones of that com- 
poser's muse, nor is Mme. Sembrich at home either in the 
French tongue or the Gallic style of singing. “Allerseelen,” 
by Strauss, was another one of the recital giver’s fine 
moments. She the lovely song with some- 
thing akin to real feeling. The Niediadamski trifle is 
banal, and so is Foote’s composition. In it, Mme. Sem 
brich calls a “bird,” a “bairt.” 

Frank La Forge rendered accompaniments (all from 
memory) of exquisite sensibility, fidelity, and musical sig- 
nificance. His two songs scored a resounding success and 
were redemanded. They are exceedingly well made and 
show poetical insight as well as strong melodic inven- 
The effective climax at the end of “An einen 
Boten” stirred the house to enthusiastic applause. Mr. 
La Forge’s work at the piano is one of the enduring de- 
lights of every song recital at which he is heard, and 
Mme. Sembrich showed wisdom in capturing his services 
for this season. 

The house was full, and many repetitions and encores 
were insisted upon, ending of course with the Chopin 


delivered 


tiveness 





Polish song which Mme. Sembrich accompanies 
piano, and has sung at concerts for a quarter ot 
tury past, It now has become as much a part 
comedy of a Sembrich recital as that lady's manner 
tering her handkerchief or making her exit after 
each program division with a juvenile hop, s| 
and a jump. 





Dr. Willner Not Going to Australia. 


Dr. Ludwig Willner has decided not to g 


Australia, in spite of the many inducements of 

fered. Manager M. H. Hanson, » s be 

identified with music in Australia and New Zea 

land for many years, placed before Dr. Wullner 

two very enticing contracts for the son of 

1910-1911; one for the largest cities of Sout! 
1 


America, to be followed b in cight W 

in Australia and New Zealand, there being direct 
steamer communication; the other one for a tour 
in June and July in Mexico to be followed by a 
tour to Australia, steamer to be taken at San 
Francisco to Aukland, New Zealand. Dr. Wull 
4 G 


90S, his accompanying artist, 


ner and Coenraad \ 


both decided not to accept this flattering offer, as 


they have been absent from Europe now for two 
) I 


years. 


It is reported that a wel 
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Josephine Knight's Engagements. 
Josephine Knight, the popular soprano, will no 
kept very busy during this month, 


dicate, but she is looking forward to some vet 


ST. LOUIS REPUBLIC. 


COURIER 


as the following 











Australia is now on the oc an 
Francisco to meet Mr. Hansor € 
in December in connec with t ffer 1 t 
made It is not n t 
extent to which the music lovers 
cities like Melbourt Sydney and Adelaide w 
support concert artists 
towns, and especially those of Scot populat 
like Timaru, Omaru, Dunedin, as well as the ultra 
English town of ( ( 4 
concert artists to a degr unknown in the mot 
country. And it often happens that ever 
towns the whole population will turn out to heat 
a good concert artist where a theatrical compat 
would be but very poorly patronized 

When Manager Hanson was interviewed about 
this Australian proposition he declined to talk 
about figures; but he produced the ft 
last Mark Hambourg tour, as well as those of 
Clara Butt’s tour in the antipodes. Mr. Hansor 
maimtains that he could make more moncy wit 
Dr. Wullner in Australasia, with it rg 

ion of music lovers, its cheaper halls, and smaller 
expenses generally, than can be done in al: 
any other country 

Dr. Wullner will 
season, return to Europe, lg Gert 
lieder in Russia, Austria, Scandinavia, and elsewhere 


witim BECKER 
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Special Class 


singit 


The new apparatu 


Carnegie Hall, 


Jungs and Che 
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Patented June 15th, 1903) 
Helps beginners in their daily practice at home 
in Breathing Exercises with Breath Con 
troller for everybody, and Private Lessons in the Art of 
ig from beginning to finish 
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Hutcheson's Wagner and Strauss Recitals. 


“Electra,” the late masterpiece of Richard Straus 
the talk of e musical world | nN 
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First subscription concert 


Volpe Symphony Orchestra 


ARNEGIE WALL, DECEMBER 5 


SOLOIST 


Blanche Arral 


Ow ing tothe expense entailed 
in the Mme. 


Arral, the free list is entirely 


engagement of 


suspended. 





THE MUSICAL COURIER 


the first having taken place at Hotel Astor 
(besides the president) 
Parish Chambers, H. A. Hart, 
nd E. J. Those present included Dr. 
J. Christopher Marks, Mr. and Mrs. Parish 
Adele Holt, Mr. and Mrs. E. J. Sutton, Mr 
L. Hart, Rev. Dr. James B. Wasson and Mrs 
Vivian Holt, Anna Jewell, Evelyn 
lester Davis, Alice and Edith Lloyd, Adelaid 
al ott, Lisette Woeckner, Gertrude Britton, Laura 
agaman, Mrs. E. Burton W Mrs. L. Kramer, May 
y, Gladys Andrews, Harris, Irene Atkinson, 
evera, A. Moss, ergren, Frank Coner, 
n, Dr. G. Grubb, W. Firth, Dr. Charles Burke, 
W. Fitzgerald, W. J. Kenney, the Messrs 
{ Jocelyn Marks, Joseph Saymon, Will 
lottson, Ernest Blarck and Philip Ard 
nner 


rave an 


tion dances, 
last week. The chaper¢ 
Mesdames C. A. Collman, 


nes were 


Sutton, 


de Rossa, 


lliam, 
Jessie 


Ernest Somm 


recital at 
Mor 


works by 


invitation 
(Geraldine 
laving 
hnic, style and 
lerwood, soprano, 
tral voice and Rg od 
Miss Fred 
led by pupils 
lifford Bailey 
Iso took part. 
nRre 

‘. the tenor, has returned from 
e South, winning 


t 1 piano 
Kappa Club (foun: 


ember 8, C , tenor, 


an extended 
laurels with his singing 
York, Pa., No 
J., November 10; New Haven, 


November 23 


nt engagements include: 

t Orange, N 

11, and Poughkeepsie, 
unre 

Abercrombie, tenor and teacher, will give a 


December 16, when prominent 
He can seat 120 people 
yupil, The Merry 
essons soon 
nue 
pianist and helped 
1-Heink to learn a new repertory, 


profe ssional 
in his studio 


Widow, recently told 


expert coach, has 
and 


will continu 


nann-Heink re 


TOWNSEND H. FELLOWS 








CONCERT DIRECTION 
Artists for 
Opera, Concert, Oratorio, Church. 
We make a specialty of locating first class 
Singers and Organists in CHURCH CHOIRS 
| 1205 Century Building 
1 West 34th St., 


Telephone—691 Murray Hil! 


Season 1909-1910 
Management: 


| 5 West 38th Street - ., = = 


New York | 


LOUDON CHARLTON, 


cently said: “You can do a lot of good in coaching sing- 
ers.” Miss Fernow is at North Caldwell, N. J., 


tri-weekly, 


coming 

and this recommendation ought to 

inquiry for her services from such singers as want 

the same artistic help enjoyed by Schumann-Heink. 
nReR 


heym has 


to town 


bring 


Ma Meyse: 


Broad way, wh 


located her winter studio at 


found 


lame 


ere she may be Tuesdays and 


‘ridays. Her best pupil, Kathryn Rogers, appeared in a 
West Union, Ia., singing “Elsa's 
“Una voce poco fa” and modern songs. 
RRe 
enter the 
Musica] 


concert at recently, 


Dream,” 


Lucy M 
under the 3ureau management 
has a rich unusual power and beauty, 
well developed under the guidance of Edmund A. Jahn 
Ree 
who sang at the Madison Avenue 
last year, spent the summer in Italy. 
in Sorrento she gave an afternoon of French, Italian 
of Mrs. Marion Crawford, 

Miss Mills will be heard 
York this season in concert 

nner 
Anna M. Scl 


hirmer, the 


concert field this season 
She 


Phillips will 
Pinkham 
soprano voice of 


Nina Mills, 
Presbyterian Church 
While 


and English songs 


soprano, 


at the home 
Luigi Pecei 
in Ne Ww 


‘companying her. 


and church. 


Cappiani exponent, has begun 
46 West Thirty-seventh 
at Far Rockaway. One of 
her pupils sang at a mcert at Mount Vernon last 
week, “ert at New Rochelle. She 
reports that Madame Cappiani writes her she “but 
New York.” 
Re 


Mina Schilling teaches sing 


the season at her new studio, 


Street. Wednesdays she ts 
church ce 
and another in a cone 
is will, 
feels lost without 


ing in several languages, be 


I English, 


ing entirely 
Italian. It is recalled that she sang in grand opera 
Metropolitan Opera House. 

neRe 


Federlein, Fellow 


familiar with and 


at the 


French, German 


Gottfried H 


of Organists, who 


of the American Guild 
up town Episcopal church, 
recitals He prints 
press notices from newspapers of Minneapolis, 
Saratoga, New Haven 


plays at an 
cured f r 


can be se organ laudatory 


Plainfield 
and elsewhere. 
nRre*e 


~vemann teaches the 


Hermann He 


voice, and two Lendl his 
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- Trans-American Tour of the World-Famous 


FLONZALEY QUARTET 


(Founded by Mr. E. J. de Coppet, of N. Y.) 
Five Months, beginning Dec. 10th. Tour to the Pacific Coast rapidly Booking 
“The Flonzaley Quartet need fear no rival in this country today.”—Philip Hale, in 
Boston Herald, Jan. 1909. 
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pupils, Blanche Rosenbloom, soprano, and Hermann Wal- 





ters, tenor, sang at a concert given by a German society 
last week. 
nRe 
Harry L. Reed and Josephine Miller Reed, tenor and 
contralto, were in the Berkshires last summer singing 
Mrs. Reed, in addition to her Sunday church work, sings 
in a synagogue, and those who have recently heard her 
report her voice as much rounder, 
mRnRe 
Louise A. Egbert, gorse and teacher, has secured a 
studio at Carnegie Hall, where she may be found Wednes- 
day and Saturday mornings. She was formerly a teacher 
here, returning permanently 
RRR 
Amy Grant will give her arrangement of the Strauss 
opera, “Electra,” at Miss Townsend’s school in Newark, 
under society patronage, December 1; also before the Col 
orado Cliff Dwellers’ Association, at the Waldorf-Astoria 
Hotel, December 31 rhe following recitals at her studio 


THE MUSICAL COURIER 


liant played. Mr. Warford sang several numbers from 
Clutsam’s “Songs from the Turkish Hills.” 
ene, 

Che Tonkiinstler Society presented the following pro 
gram at its meeting in Assembly Hall, on East Twenty 
second street, last night (Tuesday) : 

Sonata for prano and \ neello (A minor Pp. 40) I I 
Mrs. August Roebbelen and Horace Britt 
Songs for soprano 

Who is Sylvia (Shakespeare Se 

Le Soir (M. Ca tr 

Flower-Rair } S 

( ant venetier G Rousse B 

Mrs. Talbot A. Chambers 
A par i by Mr \ t Roet 
Dumky rrio for p \ ' i neelk ( , Dvorak 
Mrs. George |! Clauder } » | er t Horace 
Br 


New Songs by American Composers. 


The announcement of Jerome H. Remick & Co 


in this issue of THe Musicat Courter is of more tha 














78 West Fifty-fifth street, are announced for Sundays, , " he Yt 
P : ssw, a ‘ = ’ assing mterest because it brings t t the sincerity ot 
3.30 o'clock: November 14, “Pelleas and Melisande”; No ee re pe As ! 
, : m : ‘ their effor yrromote the cause of the American con 
vember 21, “Electra”; November 28, “Enoch Arden.” } eftorts to | meet ee , 
a poser. They announce three songs by three new Ame i 
Rd 1] Paul’ can composer Mr. Winne, the composer of “Little Boy 
tdmund jacques, organist and choirmaster at St aul’s aa , . : 
P a hs > ora 28 With Wondering Eyes,” is from the Northwestern cou 
Chapel, Broadway, Fult nd Vesey streets, announces a 13] tS , } 
P , ‘ try, while Mr. Eggert is a product of Jersey, who wa 
series of noontime musi services, including works by : : ‘ 
. aa eared at the Leipsic shrine of music. Mr. Gramm comes 
Krank E. Ward, Will C. Macfarlane, Dr. J. Christopher ‘ 1¢ , ! 
: ‘ : of a widely known musical family, notable among whom 
Marks and H. Alexander Matthews, when these com , , , 
‘ was his uncle, Emil Gramm, the organist. Each of thes 
posers will be at the orga , ae ' ' 
young men displays marked individuality in his work and 
Ree — 
; gives promise of good things to come 
ty } 1 ¢ eram P rary ‘ ] 7° ' 

Moritz E. Schwa program fof rgan_ recita Another noteworthy fact is that Neil Moret, the c 

rin ees inules Vednead "F a » e¢ ye es , 
rinity Church, today, Wednesday, November 17, 3.30 poser of “Hiawatha,” which a few years ago was heard 

. ‘once oO on tian “Rey ' a “i : : 
t. mn Concert overtur Faulke Benediction,” Reger en in the farthest recesses of the country, wherever pop 

yr teaty as é ” Dot ae . 
concertsatz, Thiele; “Ave Maria,” Bach-Gounod, Ernest ar songs are sung, has turned his m ind to more serious 
Ri , violin; ‘Alla Marcia,” N. H. Allen; chorus in G work and has written four songs which for delicacy and 
minor, Hollins charm are seldom equalled. They are especially good for 

nne encore purposes. 

Last Friday afterncon Claude Warford, tenor, gave It is seldom a publishing h sc W risk the launching 
his first informal musicale of the season. Four of his stu- of more than one new name, but wh Remick & ( 
dents presented a fine program of compositions by Chopin, ome at once with three, nay, even four new men 
Schlozer, Bach, Foster, Loehr, Gilberte and Spross. Mar- who bid for public approval, it shows a spirit ent 
guerite Sommer, contralto; Alice Gregory, soprano, and prise and at snail a confidence in the future America 
Malcolm MacGrath, baritone, sang, and Mrs. A. B. Val- composers. 


NEW YORK 
Southwest Corner Broadway at Sith Street 
Near 50th St. Subway Station and 534 St. Elevated 








hy % 
ut? ao Near Depots, Shops and 
j Centrai Park 


New and Fireproof 
STRICTLY 
FIRST CLASS 


RATES REASOWABLE 


Hard wood Floors 


Oriental Rugs 


$2.50 With Bath, and up 


10 Minutes’ ” Walk to 
20 Theatres 





re 
HARRY P. STIMSON 
Formerly with Hotel imperial 


R. J. BINGHAM 
Formerly with Hote! Woodward 
Send for Booklet 











GwiLym MILEs 


BARITONE 
Concert, Oratorio and Song Recital 


Management: THE WOLFSOBN MUSICAL BUREAU 


1 West 34th Street, New York 


Geaauoe GONCANNON rusisr 


Madore MES. HERMAN LEWIS, '*°7 ©o** "Cre ees ‘cry. m 


M ARTHUR NIKISCH 


E. COACHING FOR LIEDER AND OPERA 
sius Str. 28, LEIPSIC 


BERLIN: Saturdays and Moadays after October 7 


MISS McELWEE STUDIO: 21 NEUE WINTERFELDSTR. 


la LONDON: May | to July | 
Addrew, DAN"L MAYER AGENCY, Chatbam Square 











| 
| 
' 


CONCERT 





(SPECIALLY ENGAGED) 


SOLO HARPIST 


METROPOLITAN OPERA CO. 








The Hardman Autotone 
is at the same time a 
Hardman Piano. 


F you have a Hardman Autotone, 
you also have as an integral of ita 


Hardman Piano 


This means that you havea piano that 
not only exhibits the perfection of 
musical qualities (the greatest artists 
have selected it for their own personal 
use), but is unequalled for permanency 
of tone and beauty of outward appear- 
The of 


players and the most musical of pianos 


ance. most sensitive self- 


in one and the same case. 


Terms may be conveniently arranged 


Generous allowance for your old piano 


Hardman, Peck & Co. 


Established 1842 
524 Fult 
Brooklyn 


“treet 138 Fifth Avenue 


New York 









GEORGIA HALL'S PIANO RECITAL. 








Georgia Hall made her first New York appearance 
a concert pianist last Thursday afternoor Mendelssohn 
Hall. The program was we arranged ifforded am 
ple opportunity for the display of the young lady's talents 
to the best advantag Her work was charact 
earnestness and seriousness, a smoot! d sure tech 
and a most liquid and sensuous ton Her pérf 
was Satista t ily i \ 
but from 3 pretativ le as Ww e | V 
Sonat \y \ Ww she of 
was played with deep reverence for the composer and wit 
sincere regard for the composition itself, of wl ther 
» greater test ol Pp sts rt if it be given wit 
the depth of insight and poetic beauty which it demands 
Miss Hall’s most compelling work, because 
sympathies were enlisted to a greater degree, was exhil 
ted in the Chopin group, etudes op. 25, Nos 13,¢ 
G major nocturne 1A it he “ 
t wily rence bat W 
y it | b T t 
‘ t la be t wit \ \ i 
was akin to perf 
i s “Varia s 
‘ ’ g il ; 
S ; ' 
lient points—t! t fertilit f 
! nd “ ex | f 
ind Carre ~ M Ww 
play 1 with ] I 
was ptivating 
tine 1 mp 
was ¢xg Siteiy § 2 2 i t 
{ the aft 
‘ Scl i t “M 
! \“ 
! wW 
S ap il l 
Mi ‘ 
Pp st ft ve ’ 
+} i ] \ T \ 
A La ‘ 








New Windsor Music Hall 


(Windsor Hotel), MONTREAL 
Opening October 14th 


Newly Constructed. Comfortable. Seating Capacity of 1100 
FOR CONCERTS AND LECTURES 


Por Terms and Dates Add 


L. M. RUBEN, Manager, jowtweat.canava 


ens 














EN ROUTE :— 


SOUSA 


: AND :————_——_- 


HIS BAND 


ASSISTED BY 


Pair sees 


CONDUCTOR 


MISS FRANCES HOYT - . Soprano 
MISS GRACE HOYT - Mezzo-Soprano 
MISS FLORENCE HARDEMAN - Violinist 
MR. HERBERT L. CLARKE - Cornetist 


New York Hippodrome, Sunday, Dec. 12 
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Joseph Lhevinne’s Summer Home at Wannsee. 


Joseph Lhevinne spent the summer with his family at 
Wannsee, near Berlin, an ideal spot for rest and recrea- 








during the weeks of relaxation after a busy season 











WITH HER SON AND 


LHEVINNE WITH HIS SON AND NEPHEW ON THE 
GROUNDS OF THEIR VILLA. 











CONCERTS IN PORTLAND, ORE. : , ; 
( _ , / paring a program for later in the season The numbers 
n in Portland under rehearsal are quite ambitious, comprising the Mo 
» Jomelli’s giori yart “Jupiter’’ symphony, Raff's ‘“Leonore” march, the 


1 heart ‘ , ballet music from “Faust,” and a suite by Bizet 
al neat — : 


vi jlinist, and Ree, 





The Southwestern College of Music gave a very inter 
esting faculty recital last week The next two numbers 
SY Stages P 
: 8 of the lecture course will be filled by members of the 
1€ evening 


Southwestern faculty. BLANCHE LEACH 
was < | 





was Cz 


ymposed 
olos 





wert MUSIC ROOM IN JOSEPH LHEVINNE’S VILLA AT 
Barnickle WANNSEI 
some harp : 

rl f concerts and teaching Phe accompanying photographs 
Ww ‘ aS a 

f | charming — vill: 

the ben : . 

interesting glimpse into the private life of the celebrated 


ist 


i and spacious grounds give an 








WINFIELD MUSICAL EVENTS. 
WINFIEL Ka Noveml 11, 1909 
The Winfield College of Music, Senior History Class, 
| a series of nine national evenings, as outlined in 
n’s club programs rhe first, a German pro 
k place last gram, given November 5 
Episee nrRre 


Fannie Woods, of Chicago, is introducing the Fannie VILLA FRANZ AT WANNSEE (GERMANY), 


’ ‘ “ 7 VUIS] lerg i } } } 
( irch-Parsons system of musical kindergarten in Win Lhévinne spent the summer with his family and prepared for 
d Miss Woods finds that kindergarten work is not his 


y new here, as in most Western cities She will 
ciated with the Winfield College of Music 
nee Brockton Club Engages Jomelli and Langendorff. 


B. Gordon, who has charg f the High School 


winter's concerts 





Madame Jomelli has been engaged as soloist for the con 
cert which the Brockton Choral Society will give January 


from the Win 28, 1910. Madame Langendorff has been booked for the 


, iS preparing Cowen’s ‘ ) iden” 
n December 3 The so 
College ot Music, wher 


department Mr 


for pre sen 


head of the performance of “Aida” which the society will give in con 
t form March 18 Botl 


artists were secured throug 
Johnston 


ALESSANDRO BONCI 








THE WORLD FAMOUS TENOR 
For Engagements After May, 1910 


Adress: A. CARBONE 


Exclusive Manager and Representative for United States of America, Canada, Cuba and Mexico 
CARNEGIE HALL, NEW YORK 











SHASON 1900-1910 


SCHUMANN-HEINK 


Trans-Continental American Tour 
Direction :—THE WOLFSOHN MUSICAL BUREAU . - . 1 West 34th Street, New York 


THE STEINWAY PIANO 
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MAHLER LEADS ANCIENT MUSIC. 


BEGINNING OF PHILHARMONIC HISTORICAL CYCLE. 














As announced some time ago in Gustav Mahler’s pre- stand all the nuances in dynamics and phrasing, and th« 
liminary prospectus of the work he intends to do with accord that prevailed between the soloists and the orch« 


the Philharmonic Sox g the matter of embellishments and ornamen 





ty this winter, one of the organiza- tra regardu 





tion’s most important undertakings is to be a series of six tation. In all this artistic authority and finish, the master 


concerts on Wed ‘ venings, their programs to be ar- mind of Mahler shone forth clearly, and it did not take 


ranged “in chronologic sequence, comprising the most long for the audience to realize that New York never bx 
famous composers from the period of Bach to the present fore had heard the oldest classics performed with such 


day.” The first of thes neerts took place last Wednes adherence to their real spirit and with such human and 


day, November 10, and inaugurated the course with this appealing revelation of their actual musical content. _ After 
list of works: the first number there was thunderous applause and fron 
Suisse for Orchestra ah ceeeee.Bach ‘hat time until the conclusion of the program, the enth 
oO  B mine ism of the listeners constituted a gradual and nti 
Rondeau, B mir i , B minor crescendo. The great success of this historical series seen 
Air, D major ‘ he » - Tal . | 
7 to be a matter of course following upon this auspicious 





Aria, Quanto | f avi ‘ Handel ypening, for the persons who were there will not fa 
Mada Dider-Keleey spread the news of the evangel of symphonic sweetnes 
Concerto for Violin, N I t ; Bach truth and light which is being preached in this tow y 
I 1 > ng the musical Messiah so long cried for and at last 
Annee HORST Whe ee Re Ramea ; 
s , to effect the deliverance of our concertgoing publi Che 
Recitative and ( : t I Grétry ‘ - “ 
- oes wes false prophets may flourish for a little while longer, but 
\ Rider-Kelsey ) t 
Symphony in D f H. No. 2 Hayd the people surely will turn on them in the end and smut 








The numbers in the foregoing program show that them hip and thigh, and drive them forth beyond the ram CORINNE RIDER:! EY 
Mahler intends to make t , | cycle not merely an parts of the purified city. That day is not nearly as fat ad 
empty array of names in chronological ession, but also Off as the impostors of the baton may imagine war ror , ' vsti : : ws ™ preciation at 
The Bach suite prove lito beac ymposite num rf le Ving ' : i N vw York representa 
ip of separate parts from the Leipsic master’s ul rive hes It w } ' ' is artists 
chestral compositions in that form Che proceeding wa , ; wn M rut rtant and 
i thoroughly justifiable one on the part of Mahler, as he ' “ 
wisely desired to escape the monotony of key t four 
in the original suites, formal regulation in that period American Institute of Applied Music. 
prescribing that the various sections be written in one and = el eager er ee Ser 
as — o os S... ae = _ cond s ors Ps : ] ry ’ es for a we e ote " ; Institute of Applied 
ave played Beethoven’s second “Leonora” overture w Musi Kate S. Chitter * Satta West Fifty-ninth 
the ending of t third, and as the proceeding wa ae . , 
ree . er ' 
leemed high treason punishable with death, there is no 
r Ww M r pre tion need cause any shed ; 
ling of criti croc le ¢ rs Shake peare’s ] Ss r Y : ‘ 
t given iw ¢ ipproximately im the mar r that ‘ 
narke the re ntation during the iteti t the i ! \ ' 
nor 1 would he tupid as t sert that t 
eat drat not deliver t} r fu n WZ ne } 1 I « W 
ise the re made to conform to the stage r rements " 
ft the pre t day Henry J Finck has pomted it that ( 
movements fr 1 suites can be taken out of the Iposi ! M La 
tion as a Ww ‘ nd performed separate without an . 
mp ment o their sienif nce or ar Vi at t art . : 
Suite re not homogeneous wor ul they i \ 
binding a1 ected “prograt Parts I, II and I\ ( ( 1 
the Bach-Mahler suite were done with inimitable ¢ 
spirit ar yn r f contour, w t f \ ’ 
(arr ged y Wilheln for the G string y ) | M 
allowed the string section to reap a rich harvest of aj ' t4 
probation for the tenuousness, volume and superb dy: : oe 
control of its tone The Rameau number i pi = : 
of orchestral writing, surprisingly modern i ind and “ . , R 
effect A fitting close to the ble music of t evening Lectur é W 
was furnished by the familiar Haydn symphony, in which am | I ' ‘ Fr 
Mahler resumed his baton and led his men through a : = dices, 
wonderfully fascinating performance, rich in light and 


shade, full of the requisite sparkling humor and yet not 


























devoid of the underlying dignity and nobility which Haydn Jessa Harr ne, the pianist te . wl 
ever quite sacrificed even in his “sunniest” moments , . ' Burlington, N. J., and New York 
1 presentation of epochs based on careful selection and Madame Rider-Kelsey seldom has been heard to better oh + old G Wse ' J eff) 
irrangement. The educational value of the opening con udvantage than in the two beautiful excerpts which she Maurice M ROW . Sobringo (prar Henry 
cert was enhanced furthermore by the manner in which delivered as the vocal contribution to the program. With Fion , B B M . teache 
the first five numbers were performed, the conductor dis- Mahler at the “harpsichord,” the combination was an ideal three da week at St. M i i the pr " 
pensing with his baton and directing the orchestra w th me and afforded to the most fastidious listeners musical nent Ey pal boa ld - tof . H 
nods from his seated position before a small grand piano enjoyment of the purest and loftiest kind. The clarity ! pils’ recit in t ef New Je t re ane 
with a modified action, made to resemble the thin, twang f her vow smooth and te in timbre, the perfection “4 . ‘ : ig t i 
ng tone of an ancient harpsichord. On this instrument f her legat the polish of her diction and the nobility ards shown both in t pia ng of the ung 
Mahler supplied 1 armor filling in from the original vf her style, all render Madame Rider-Kelsey a rarely *°" , The rt / A c 
figured bass notat \ ised to serve the nductor jualified interpreter of the classical school in song. She 8#g8¢¢ at her Car ! : she nha L i thes 
f old, all of whom i their orchestras in the scored a real triumph for her own conquering of the " the . , ent. Besides says hi 
idopted last Wednesday evening. Steinway is the manu- music which seemingly is so simple and in reality is so Plane Mrs. Irvis t erable to do as “coach” and 
facturer, or rather pter iti ita t piano used on inordinately difficult that but few of the great singers ccompanist 1 Her Lying ke wise 
that occasion, and the it t f the |! rps rd, while would undertake its pul lic perf rmance brought t i ~ ! r from 
slightly louder tonally than the original, served to create Theode-e Spiering, the new concertmaster of the Phil- 5 *© 7—at her New York stu ‘ ‘ : rtistic pe 
sufficient “atmospher to give modern listeners a very harmonic Society, made a brilliant debut in the Bach E Pic ™ ‘ ' most ‘ ert 
good idea of how tl rlier music must have sounded major concert he played with voluminous, steady '¢ Te! te 
to our forbears. If the auditorium and the orchestra both tone, vitalizing conception, inspiriting rhythm, and a large 
had been smaller the illusion would have lacked little to ppreciation of the broad and authoritative style required Loud was the e along the waed A f 
make it very nearly complete Spiering is a modern who does not believe in the ultra New York whe Ke f the Hudson-Fulton pa 
Mahler threw himself heart and soul into the task of pedantic, dry as dust readings of the classics, and in con rade a Gert t 1 ther glist and 
giving the antique scores a reverent and yet vital reading equence | Bach was free from much of the formal struck whiat popul posed w rica.” A 
1 his nm se 11 purp intelligent nd with tiffness and rhythmic inelasticity so often associated wit! ery d te é But the Ger 
ident love for t wor 1 The ‘ of pains- performances of the thoroughly human E major concert mans were tf g hie egerkranz,” and 
taking rchearsal wer parent i intless details The new concertmaster disclosed also a fine command of the English band » f course, playing “God Save the 
throughout the ‘ si s the 4 sion of attack e bow. an agile and accurate left hand, and finical cor King.” A fine old air it is, but its popularity T 
the unanimity w \ the players seemed to under- rectness in intonation The audience gave Spiering a gives for conf m.—Youth’s Companion 
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MINNEAPOLIS—ST. PAUL. 











Minn., November.13, 1909 gave utterance to a great truth when he said: “Such 
Heink as soloist the Minne- ministrations as Madame Schumann-Heink vouchsafed 
an auspicious opening of her auditors last Saturday belong legitimately in the field 
concert, the brilliancy of the transcendental.” We (and many of us there are) 

the future of this or- live in the hope of hearing her again some day. 

Re, 

The first popular concert of the St. Paul Symphony 
Orchestra was given last Sunday afternoon. Although 
- hms the day was one of spring-like mildness the Auditorium 
Schubert was well filled. Domenico Alberti, harpist, was soloist 


llows: 


and the program was as follows 


March, from the Ruins of Athens wi 
Goldmark First movement of Unfinished Symphony.. 
Gounod (Qverture to Rienzi _auee 3 Jebaau dcou haan 
Wagner Harp solos, Sur le Lac..... ‘ ....Godefroid 
Minuet from Manon .........ceeeeeeeees nvcecsecceseet One 
he day « e 
b ; re of th Entr’acte from Mignon .... , aseceeoes Onan 
i Q uttance P > 
ane ¥ c “ On the Beautiful Blue Danube........ neevecvece Strauss 
Those lucky ones in- ; 
Mr. Alberti is the harpist of the orchestra, and he is a 
splendid performer on that instrument. Rarely has any- 


thing finer than his work been heard here, and he aroused 


who counted themselves for 
attend this first concert. The 


yening, of course, centered around 
great enthusiasm. Several encores were demanded, but he 


responded only to one. Mr. Rothwell gave a very fine 
performance of the Schubert number, and his playing of 
the Strauss waltz was a veritable dream. If there is 


derful work which thirty years 
f its calm acceptance of the dic 
orm had been ut 


re than a clear 
aught to criticise in the performance it is that the “Rienzi 


overture was too smooth. Mr. Rothwell has his orchestra 
trained to a point of smoothness that is remarkable. In 


imagination and 
before been su 


the ymphony a 
crescendos and diminuendos there is no tumultuous rush 


ing upward and no helter-skelter falling down hill again, 


dilettante in musi 


ipplause after each 
but a smooth, even progression from piano to forte and 


back again that leaves one with the feeling that the top 
of the wave was never reached. It is mighty fine and 


iued and _ sincere 
on this symphony 


Oberhoffer received 
sttended the Brahms’ Mighty smooth, but it seems to the writer as if we could 
orks of that master, Stand a little more riot in parts of it. 


uuntry filled with en nee 


very apparent that he 


manner of hi >. H. Fairclough went to Aberdeen, S. D., Tuesday, to 


ear thought tl open the organ in the new Methodist Episcopal Church 
ntic had no ca there. It is a beautiful new $5,000 organ, in a church just 
last night , completed at a cost of fifteen times that amount. The 
church was completely filled and the audience listened 
with rapt attention to the following fine program 
Béllmann 
Wolstenholme 
t tl ntire vening Star (lannhauser) Wagner 
¢ enti T¢ 
" nd chorus (Tannhauser) Wagner 
strain in the en Selected, Mis 


beautifully Suite Gothique 
in the first The Answer 


Bach 


Lemare 


f the work Che oc ind Fugue in F minor 
plendidly given, especially 
user.” Madame 


better voice, and Suite 


Enrico Bossi 

Selected, Miss Finct 

n G Rogers 
thusiasm rarely Prayer and Cradle Song Guilmant 
singing lyric Overture to William rell Rossini 


the great artist, Commenting on the concert the critic of the Aberdeen 


who heard this News says: 

hen said that for Professor Fairclough’s perfect rendition of the splendid program 

| really heard such sing- ! had arranged, t every tone of the grand organ could be 
hoped to hear. How ghted his audience, who showed their hearty appreciation 
- ry usiastic eneores Wagner's “Evening Star” and the march 
unvartist like Madame nd chorus from “Tannhauser,” and the overture to “William Tell,” 
o wonderful that only ry oasin r th favorite numbers but the finished artistic 
f her, and even they layed in Guilmant’s “Prayer” and 
one wishes to con- 
has said practically the ie first of a series of informal class recitals was given 


_week's Musicat Courter last Monday afternoon at Wallace Hall, Malchester Col- 





WILLIAM H. PONTIUS, Director Departme Music, ~ CHARLFS M, HOLT, Director Department Oratory and Dramatic art 


MINNEAPOLIS SCHOOL OF MUSIC, ORATORY AND DRAMATIC ART, Minneapolis, Minn 


Largest and most retlable school in the Northwest. Ali branches. Paculty of 44. School building has splendid recital hall with stege for 
acting and opera. Send for MWlustrated catalog C. 


NORTHWESTERN CONSERVATORY PA... merge ae ell Expression 


PUPILS RECEIVED AT ANY TIME 
FACULTY—Thirty-four experienced Instructors —many of them professional artists of wide reputation. COURSE —Private s enetiantvoetion in all ‘departments, from 
elementary to post-graduate work NORMAL CLASSEBS. ERS, President 


MME. HESSE- SPROT TEtcontraito 


Concerts, Oratorios, Recitals. Teacher of Voice 
f the opera. (Mme. Hesse-Sprotte has sung in the opera at Berlin, Prague, Dresden, Darmstadt, Wiesbaden, 
Duesseldorf, Mainz.) 








ng 


Mi lis: Metropoli Music Building 





STUDIOS—St, Paul: O'Halloran Bullding 


 HUTSELL “anon | MISS CECILE MURPHY 
22 Ts 
M onan. Ghee MEZZO-CONTRALTO 
Vocal Instruction 


ya ace ea eater sical 
$02 Met. Music Bullding * ° ° Minneapolis | 811 Nicollet Avenue MINNEAPOLIS 


= Concert Organist, Choral M. Conducter 
Conductor, 
( | ie (l Piano, Organ and Theory Composer 
i. ist at poe = a St. John’s Epi STUDIO: Violinist 


al Church, and Mount Zion Hebrew Pittsburg Building 
Ter Director of nd Organ Dept., 
Piano a n De SY. PAUL, mee Bavdondash Bidg., St. Past Kimball Bldg., Wianeapells 


Macalester College of Music. 














lage, by the pupils of G. H. Fairclough, head of the piano 
department. The program was given by Ardelia Bisbee, 
Miss Guyer, Gertrude Lenzinger, Pauline Hays, Grace 
Porter, Charlotte Burlington, Ruth Bates, Ethel Hazzard 
and Mildred Corliss. 

Rear 


William Edward Milligan, the new organist at the Park 
Congregational Church, St. Paul, will play his first service 
tomorrow. 


Madame Hesse-Sprotte sang Tschaikowsky’s “The Maid 
of Orleans” at the Schiller festival held in the Central 
High School, St. Paul, Wednesday evening. She also 
gave a group of Schubert songs. 


nRe 


Dr. Wiillner’s recital in the First Baptist Church, Min- 
neapolis, on Thursday night, brought out a large audience 
of lovers of German lieder and served again to show the 
esteem in which his art is held in this city. Notwith- 
standing that he was suffering from a bad cold his work 
was received enthusiastically and he was recalled several 
times, being accorded a veritable ovation after “Kein heim, 
keine heimat,” and “Lied vom Winde.” Of the twenty 
songs on the program he had sung only four in this city 
before and he repeated these by request. Writing of the 
recital Dr. Caryl B. Storrs, musical editor of the Tribune, 
said: 

Dr. Wiullner’s impressive art places interpretation first and music 
second. If he occasionally overlooks the music altogether for 
moment, his effective and diverse interpretations, his reaching for 
aud bringing to the surface the dramatic meanings of the songs he 
utters, more than compensate in an occasional diversion. He gives 
a vivid view of the verbal and inspirational side of the German 
lieder which is a revelation to hearers sated with song renditions 
which are all music and in which the dramatic significance is 
neglected through ignorance of its existence, indifference to its im 
portance or too exclusive attention to beauty of tone and correct 
ness of its production 
Nachtsttick (Mayrhofer) . naan “epmaae .. Schubert 
Der Kreuzzug (Leitner) as ain ; ; Schubert 
Gruppe aus dem Tartarus (Schiller) eee ... Schubert 
Prometheus (Goethe) cee nedbavey woke Schubert 
Liebesbotschaft (Rellstab) ........... Sort 
Das Lied im Griinen (Reil) by request.......................Schubert 
Kein Heime, keine Heimat (lialm) 5 PTT Tre 
Minnelied (Haélty) ‘ ; ; Brahms 
Auftrage (L’Egru) by request ' seeees SChumann 
Fruhlingsnacht (Eichendorft) : ns dceneb'c ope 5.cg scan 
Anakreons Grab (Goethe) er ‘ .-Hugo Wolff 
Das Standchen (Eichendorff).......... seseees+Hugo Wolft 
Der Freund (Eichendorff) . ‘ ; ....Hugo Wolff 
Lied vom Winde (Mérike) ........ f-asene .. Hugo Wolft 
Der Feuerreiter (Mérike) Shoeded cbSbpecuchn spokes. We aeee 
Drei Wanderer (Busse) ove . . ... HH. Hermann 
Ein Weib (Heine) by request. : sobs Chr, Sinding 
Sehnsucht (Liliencron) . ‘ ; Richard Strauss 
Heimliche Aufforderung (M: cae at ‘ pl ...+-. Richard Strauss 
Die beiden Grenadiere (Heine) by req: sts at Schumann 


| 


Floyd M. Hutsell has been awarded the $100 prize for 
the best song for the University of Minnesota. Three 
weeks ago it was decided by the authorities at the State 
University that the song then known as the «niversity 
song was not lively enough, did not take hold of the stu- 
dents sufficiently, and was too difficult to learn. A new 
song was wanted, and to get it the authorities at the uni 
versity offered a prize of $50. To this amount the Tribune 
added another $50 and then awaited results. Ninety-three 
songs were submitted, some of them coming from as far 
away as California. Yesterday the judges got together 
ind selected the one they deemed best for all purposes of 


a university song, and on opening the envelope accom 


BUREAU of MUSIC, Ur tammon, wer. 


Voeal and Instrumental Music furnished for concerts, banquets, 
weddings and all social entertainments 


CHOIR AND FUNERAL MUSIC, 
soo Hotel Landour, 820% Nicollet. 


S. HOWARD BROWN aarrrone 


Pupil of Jean de Reszke 
Oratorio, Concerts, Recitals, Instruction 
Studio: Kimball Building Minneapolis 


), AUSTIN WILLIAMS TENor 


Oratorio, Cencerts, Recitals, Instruction, 
401 Metropolitan Music Bidg. Minneapolis 


AURELIA WHARRY sorrano 


Concerts, Recitals, Vocal Instruction 
Met. Masic Building | Pittsburg Building 
Minneapolis St. Paul 


KATHARINE HOFFMANN Accompanist 


With Schumann-Heink, Last Sonese | in ee 
HOME avoReEess: ST. PAUL 


Lulu BOYNTON Coairaite 


Concerts, Recitals, Vocal Instruction 


= | == 
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panying the song it was found that the winner was Mr. recitals it needs on! Il was packed Harriet Hetland, of the dramatic department of this scl 
] ; 1 . ‘  e P i fe atl parti 
Hutsell. The judges were Governor Eberhart, President ong vefore the recital began. At the faculty recital next has a class of twenty at Princeton. Minn 


Northrop, of the university; Prof Carlyle Scott, head of Saturday, | Brown Hawkins and Ray Tenney. zee 


I be mentioned that the ha 











the music department of the university; and J. A. Sende, of the voice department, with Luella Bender, of the ex- | Madame Hesse-Sprotte, assisted Mr. and Mrs. James A 
chief musician of the university band. Professor Scott pression d t will gi the program The | Bliss, w t l ( M 
g I Q l " ! 
will immediately teach the song to the university chorus 1 tl meetir the Children’s Club was held this ol mn t f De 1M me S 
and it will be sung as a greeting to the sota Eleven aifternoor nd the program “was furnished by Edward : ramat tralto wit ‘ f great rar ! 
f ard atic . . « range an 





when they meet the team from the University of Michi Abrahamson, Grace Trestt Carolyn Wallace, Marion power. She used t t prar les in tl ) 

' } ‘eld y } 1y , > 7th ‘ . ach ies kt . , S pis ) ss | 
gan on Northrop Field, November 20. Mr. Huts s Petr B e Friedmar Ma unt Friedman, and 
director of music at the First M. E. Church, director of elyn | now making plans 1 Christ- 


he 2 age . } | | | ; } 
the Beethoven Choral ( nd a su ful teacher of nas par \ mat tior just beer led to the 





) I { . ( 1V Sat \ 1 | gram give 
W nesda ght was a se from 1g ir’ by Mis 
B jer and Mr. Lambert 


\ -_ } , +o] ; ‘ 7 
Magal U r t { \ i\ 1 tarew 


cita the Nor Hig embl Minneapolis, 

st night. SI W ted by Aagot Ju id, soprano; 

Allie S. Benner, reader nd Gustavus ] son, pianist, 

f tl Johnson S f Mu At t ist meeting 

ft J S Cl ey vening. Mr 
| gave at s recital | 
\ | xt n of t 
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queer combinations were used, and with good effect. With 
this happy bit of sunny Spain, dance and solo, the concert 
ended. 
nme 

Tuesday evening witnessed the opening of the opera 
the Academy of Music, with the Metropolitan 
Opera Company ‘n “Aida,” ‘and at the Philadelphi1 Opera 
House with Hammerstein’s forces in the same opera. 
There is little need to compare the work of the two com- 
panies, for both give opera that is truly grand—Hammer- 
stein, with his constant new discoveries of great singers 
from home and abroad, and the Metropolitan, with its fav- 
orites, known and loved by American audiences. Even 
in the matter of stage settings, both houses seemed to have 
artistic and sumptuous pictures prepared for the 
casts at the two houses were: 


season at 


equally 
eye. The 
HOUSE 


Mazarin 


OPERA 
Aida Senna tiie eheeee Marietta 
Amneri sevetneos ...«»Margarita d’Alvarez 
-Nicola Zerola 
-Giovanni Polese 
Scott 


HAMMERSTEIN’S PHILADELPHIA 


Radames 

Amonasro . 
Ramfis - ; 
The <in . (;razia 
Messenger Venturini 
Prieste » Gentle 


Conductor, Giuseppe Sturani 


COMPANY 
Giulio Rossi 
. Louise Homer 
Johanna Gadski 
.Enrico Caruso 
Allan Hinckley 
Pasquale Amato 

Angelo Rada 
Lenora Sparkes 


ACADEMY OF MUSIC METROPOLITAN OPERA 
Il Re 
Amneris 
Aida 
Radames 
Ramfis 
Amonasro 
Un Mes 


Una Sac 


saggiero 
erdotessa 
Toscanini 


Arturo 


Conductor, 
The first novelty of the opera season came on Thursday 
Massenet’s 
The cast 


evening at the Hammerstein house, when 
was given its first hearing here. 
the fine that sang the oncia in 
York on Monday, including Cavalieri, Gerville- 
Duchene, Dalmores, Renaud, Crabbe, Vallier, Nich- 
The new director of the Philadelphia 
house conducted in an entirely successful manner. Plainly 
Sturani business. The 
expected, lavish splendor 
were a wonderful 
With the said that it was 
1 surprise. We know our Massenet, his 
and his limitations, and it was a real pleasure to 

work, composer in best 
with much really lovely music, and very little of the 
rant of t and that will stray 
into his work. It is hardly necessary to mention the plot 
at this date, except to say that its general lines are of an 
entirely different character those of the decadent 
“Salome.” In fact, this opera does not follow the Bible 
or tradition very closely, but is more the work of the imag- 
inations of the librettists, Paul Millet and Henri Gremont 
Mr. Hammerstein is to be thanked for bringing a new 
opera of such real value to us 


The Metropolitan Company’s production for Thursday 
“Madam Butterfly,” 


“Herodiade” 


wis same combination 


New 
Reache, 
olay and Venturini 


Giuseppe understands his rich 


taging was nevertheless such 
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it may be 
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achievement music, 


cleverness 
abilities 


hear thi which shows the his 
light 
wanderings 


hrass unmeaning 


from 


matinee with the following cast: 


Cio-Cio-San 
Suzuki : 
Kate Pinkerton 
La Madre 

La Cugina 

La Zia 
BR. F 


Sharpless 


Pinkerton 


Goro ‘ 
Yamadori 
Lo Zio Bonzo 
Yakuside 


Muehi mam 
Gianoli-Galletti 


Il Commissario Imperiale 
I'Ufficiale del Registro 

The performance as a whole was an excellent one, con- 
ducted by Vittorio Podesti, who made his first appearance 
in Philadelphia with this opera. As poor little Madam 
Butterfly, Geraldine Farrar is sympathetic and convincing. 
Riccardo Martin, as Pinkerton, made a most favorable im- 
pression. Not only did he look his part, being tall and 
well built, but he voiced the music in a natural, easy man- 
ner, displaying a tenor voice of fine quality, and resonant, 
carrying power. Scotti repeated former successes in the 
part of Sharpless. In fact, the whole cast was satisfac- 
tory. 

mRe 

John Braun is a Philadelphia tenor whose fine voice is 
seldom heard at a public concert. To be sure, he has been 
soloist with the Philadelphia Orchestra, with the Choral 
Society, etc., but these appearances come at rare intervals, 
so that his recital at the Bellevue-Stratford, on November 
19, will be something of an event. Mr. Braun has select- 
ed a well varied list of songs, happily including several 
American composers. Among others, there will appear on 
the program: “Eden Rose,” Foote; “Songs of Araby,” Clay; 
“Over and Over,” Chadwick; “Summer Day,” A. Nevin; 
“Morning Hymn,” Henschel; “Trumpeter of Sakkingen,” 
Nessler; ““Am Meer,” Schubert, and “Rosy Morn,” Ronald. 
Assisting Mr. Braun will be Thaddeus Rich, who will be 
heard in the brilliant Wieniawski “Airs Russe,” as well as 
several shorter numbers, including a nocturne of Chopin- 
Sarasate and a Wieniawski mazurka. Ellis Clark Ham- 
mann will preside at the piano. 


nRe 


Friday afternoon and Saturday evening of this week the 
Philadelphia Orchestra will give a program entirely differ- 
ent in conception from any heard so far this season, The 
symphony will be a work never played before in Philadel- 
phia. It is by Paul Dukas, a Frenchman. Dukas has made 
a name for himself in his own country, being a man of 
and purpose. Saint-Saéns’ symphonic 
“Phaeton,” will be the opening number of the pro- 
pram. Those who recall this work with its rising arpeg- 
gios, its bounding life, will look forward to the number 
with keen pleasure. Wagner’s dreamy “Siegfried Idyll” 
“On the the 


originality serious 


poem, 


and Smetana’s symphonic poem, Shores of 


Moldau,” conclude the program 
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At the Combs Conservatory of Music, 
of the 


Mary B. Flanagan, 
faculty, was heard in recital on Saturday afternoon. 
Naturally, the program opened with a group of Schumann 
numbers, and, of course, there was also included a group of 
Chopin selections: Impromptu, op. 36; nocturne, op. 15, 
No. 2; op. 42. Miss Flanagan rendered these num- 
bers in satisfying style, and also played the less frequently 
heard “Am Springbrunnen,” by Aus der Ohe, a romanza 
by Wevast, and two delightful pieces de salon by Gilbert 
R. Combs, “The Water Sprite” and “In Fontainebleau.” 


There is no doubt that the life musical has it full share 
of discouragements. Many musicians seem to feel that it 
than its share. But, on the other hand, the 
present decade has had more encouragement for a great 
future, musically speaking, than was contained in a hun- 
dred years before. All this does not necessarily mean that 
the music teacher who had two pupils last year will have 
four this. But in a larger way than this, the signs of the 
times point to a bright future just ahead. There are our 
great opera companies, our magnificent symphony orchestra, 
our musical conservatories, growing in numbers and size. 
but, best of all, there is the eagerness of the public at 
large to know and understand music of the best type. Not 
so long ago, one of the largest household journals in the 


valse, 


has more 
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country commenced giving up several pages to answering end of the season The month of January will be de- Chorus, New Haven Choral Society, St. Paul Choral Club, 
questions on musical subjects. Now, he Evening Tele- voted to appearances in the East and February will Toronto Oratorio Society, Ottawa Choral Society, Lynn 
graph of this city ‘has opened a similar department, with be spent in the Middle West. Oratorio Society, Worcester Oratori S ty, Nashua 
the well known pianist and teacher Walter M. Dietrich at onpnnaniinenid Festival, Manchester Festival, Macon Festival, and Win 
it ie da tntas ; hool. in the Keith Theater A : te nan. Meat 
s head. Mr. Dietrich’s piano school, in the Keith Theater John Young's Latest Bookings. ton-Salem Festival 
Building, has been attracting attention of late, and there is , , 2 os _ 
doubt that tl rel - é ‘ . John Young, one Of the representative American concert 
no oud la 1€ elegrapn has been tortunate in ov : . : 
A T 3 : tenors, has bookings closed this season with the Newark Jomelli Success in the Northwest. 
taining such a musician as head of its musical department. ; ~ 1 : ry 
RRR J., Oratorio Society; Williams College in Williams Madame Jomelli } wy : ifter triumph on her 
a . : , : town, Mass.; with clubs in Brooklyn, Newburgh, N. Y., tour in the far Northwest. H re two criticisms which 
[wo Philadelphia Orchestra concerts that might be : ' - , . A é . vil ; 7 = ett 
7 ' and Montclair, Plainfield and Bloomfield, N. J These equal those published in many of the Western papers about 
dwelt on at length if space permitted were given last week , : oe . , . - : aaa aa) 
- A ; aig are engagements closed early in the season Other en- the prima c& with the silvery voice 
One of these was the concert given for the students of the . ; ’ 
University of Pennsylvania, at Weightman Hall. The other M ‘ 
was the Wednesday evening concert at the Academy of & . ; = 
Music. This was the second of the ten popular concerts ee fa 
to take place during the winter, and popular these concerts 
have certainly become in a truer sense than the word al ‘ ‘ nu 
ways implies. For the Academy has been completely filled . every 
, 1 1 , “ x wi ch 
by a happy audience who listen to the old favorites played ‘ 
as they have never heard them played before. Wednesday . the 
program included “William Tell” overture; andante from " i \ ‘ 2 
Beethoven's fifth symphony; “Hungarian March,” Schu 
bert; “Peer Gynt” suite, and “Blue Danube” waltz Phad : 
deus Rich was the soloist, playing Vieuxtemps’ ballade and : M 
polonaise for violin and orchestra Che popular violinist < " 
played beautifully and received such an ovation that | 
had to play a cradle song with harp accompaniment and a 2 
movement from a Bach concerto unaccompanied, bef 
iY r 
the audience would rest content - 2 
RRR t 
John K. Witzemann, violinist, of the Philadelphia Or om 
chestra; Beatrice Walden, contralto, soloist of the Phila 
delphia Operatic Society, and Henry Gruhler, pianist, will 
be heard in concert at Witherspoon Hall Thursday The Misses Sassard Here. 
evening of this week Wituiam HH. Pru ar 
aise oa a annette N \ ( ! the 
Flonzaley Quartet Triumph in Berlin. JOHN YOUNG, White Star | They ri rather a rough voyage, 
11 1 : l feel el t t t pr aL 
Loudon Charlton has received the following cablegram Tenor w ri prospects 
ge , he ’ I 
from Berlin: sin ‘ y 
gage e to f yw between this dat | Thanksgiy West 
Flonzaleys concertized here wit xtraordina ss Ma . , . 
ing. Mr. Young has won great popularity because of his S nest , ' ‘ , 
great artists attended their concert, showing unusual interest in the ‘ = ; i hast, pat 
playing of these four admirable musicians Their beautiful] inter ability and, above all, for the quality of his voice and t irlv wu New ya T) 
pretation of the classics aroused universal admirat greeable personality. He has sung with most of the musi-  <;, » winter ¢ l een 
The Flonzaley Quartet’s European tour will continue il club { st ng in the United States and Canada : . 
several weeks longer, their present intention being to Among the organizations under whose auspices he has  opatye, , ; } tiful ’ 
sail early in December [he initial American appear- ing are onutiehs ' 1 Ty 
ance of this year’s tour will be on January 11, when the New York Oratorio Society, Brooklyn Institute of Art 
first of a series of three Tuesday evening concerts will and Sciences, Philadelphia Choral Society, Baltimore Ora 
be given at Mendelssohn Hall A tour of the Pacifi torio Society, Albany Musical Association, Troy Choral The Br 2) 1 y two 
Coast is solidly booked and will extend from April 1 to the Club, Syracuse Liederkranz, Rochester Tuesday Musical Ar 
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Parrish, Joh: Kimber, Syivia M Elcock 
Horace H Kinney, Lena Mason, Maude 
Stanicy, D. Margherite Palmiter, Mra. “ K 
Chambers, Alan Cassidy Serafino Bogatto, 
Carolina Lazzari, Mra. R. Ayleworth, Mrs 
R. Littlefield, D. Therese Stahl, Carrie B 


delssohn Choir Festival, Toronto. 
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‘‘TANNHAUSER”’ PRESENTED IN BROOKLYN. 





FINISHED PERFORMANCE BY THE METROPOLITAN COMPANY AT THE 
ACADEMY OF MUSIC—GADSKI AS ELIZABETH—NORIA AS VENUS— 
HINCKLEY AS THE LANDGRAVE—WHITEHALL AS WOLFRAM— 
BURRIAN IN THE TITLE ROLL—QUARTET OF YOUNG 

AMERICAN SINGERS AS THE PAGES. 
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November 22, “Madam 
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perfection. Next 
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was Monday, 
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Caruso Caricatures Lecomte. 
accompanying cut is another evidence of Enrico 
’s skill with his It is 


of Armando Lecomte, the baritone, 


pen a most clever caricature 


recent 


who made the 
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concert tour of 


f Lecomte is a mem- 
ber of the Metr 


England with Caruso. 
ypolitan Opera Company, and, as previously 
published, this with 


tenor 


returned to country his friend, the 
great 


Nordica and Company in Wooster, Ohio. 
Woosrer, Ohio, November 10, 1909 

musical event in Wooster in recent 
Madame Nordica and her 
had heard Madame Nor 


the past fiften years, but this was 


most important 


was the concert which 
re The 


during 


writer 
times 


time aS a singer of lieder She proved herself 


in song inte her dramatic 
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rpretation as in imper 
Among her most thrilling 
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number 


Halle,” 


sang superbly 


numbers was the Schubert “Erl The great prima 


that the 
lannhauser.” 


donna gave but one operatic and 


| 
Ihe Theure 


was 


trom 


The remainder of her program she sang with exquisite 
diction in the different languages, and included songs by 
Vidal, Liszt, Lehmann, Tschaikowsky, Schumann, Walter 
Rummel, Max Strage, and Charles Wakefield Cadman. 
She was compelled to add five encores. Myron W. Whit 
ney, Jr., the basso, proved himself a singer of ability with 
He gave songs by Tirindelli, De 
Molloy, and Clark. 
Andre Benoist, the assisting pianist, played solos in addi 


a voice of noble timbre. 


bussy, Bizet, Sjogren, Mrs. Beach, 
tion to Lis fine accompaniments for the singers. It was a 
remarkable concert, leaving an impression that will not 
Madame Nordica 
warm place in the hearts of Wooster people and the high 


soon be forgotten. has a_ peculiarly 
excellence of her supporting company has served to en 


hance the feeling for the popular prima dona. J. L. EF 


LATER CHICAGO NEWS. 

Curcaco, Ill., November 14, 

At the Auditorium this afternoon, Yolanda Méré, the 
Hungarian pianist, was heard in conjunction with the Chi- 
When the artist came be- 
fore her audience she was greeted by applause seldom 
granted to a new comer—but Mlle. Méré has the charm 
ng personality which explained her unusual welcome. The 
vist had chosen Liszt's concerto, A major, for her 


1909 


Philharmonic Orchestra. 


AZO 


young sok 
pening number. Her selection was a happy one as it 
was in perfect harmony with the temperament of the player 
absolute satisfaction. The audience 
followed was well 


and her reading gave 
was enthusiastic and the ovation that 
deserved. The Chopin numbers were admirably given. 
Che Liszt rhapsodie II was made beautifully sentimental! 
and was played with true understanding. It is to be hoped 
that Mlle heard in recital at Chicago 
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reho’s playing is too well known to warrant a detail analy- 


this afternoon at Orchestra 
a large and enthusiastic audience. Madame Car 
sis of her recital, which, on account of the 
| he 


many encores 


given, ended too late to be reported. program was 
as follows: 
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Madame 


ranged a return engagement 


Carrefio’s local impresario has widely ar 

The brilliant pianist will be 

heard in the same hall Sunday afternoon, January 9 
RENE DE VRIES. 


Hamlin East and West. 


George Hamlin may always be depended upon to go 


well out of the beaten track of song literature in arrang 
ing his recital programs. The recital 
gave in Boston, the Journal of that city characterized as 
remarkable. To quote the critics: 


which he recently 


He put forth a better claim than ever before to be regarded as 
During his absence he has 
His 


flexible and richer in 


one of the foremost American tenors 
always 
More 
it, which has long been commended, shows increas 
lacking in Mr 


effective 


made appreciabl and authority 


strong and vibrant 


gains In power voice, 


is now More quality 


ing skill spirit was never Hamlin’s singing, 


but now it is under control. The was 
at the 


makes sharp demands on both skill and style; 


more improvement 


evident outsget, in Bononcini’s “Deh piu a me non v'ascon 


dete,” which and this 


uimirable beginning, indeed, set the standard for the evening. Mr 


s happy in his choice of songs, but still happier in his 


them The 


Hamlin wa 


performance of rather large audience enjoyed the 


cital thoroughly For here was a singer content to charm by song 


Mr. Hamlin is now in the Far West filling a series of 


Wash 


Columbia, 


including 
Montana, 


many important cities in 
ington, Idaho British 
after which he goes to San Francisco and Southern Cali- 
He wil] not return to the East until after the 
Christmas holidays 


engagements 


Oregon, and 


fornia 





\t the first Baden Baden symphony concert of this sea- 
son, Berlioz’s “Romeo and Juliet” was the leading number. 
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Llanelly Royal 
First Con 


that 


the 


iudience 


completely filled the auditorium. Encores were demand- 
ed of nearly every number. 
nner 
The Motet Choir, directed by Otto Simon, is preparing 
for its first concert of the season, to be given in Decem- 
A new motet by Vittaria is now under rehearsal. 
nme 
announcement that the Washington Symphony Or- 
has been reorganized by Herman C. Rakemann 
has met the earnest approval of the music lovers. 
It is high time the capital of the nation had an orchestra 
of its own when nearly every other city of size and im- 
boast of one. There wil] be four concerts 
during the season, on November 19, January 7, February 
18 and March 18. The program for November 19 will 
“Overture of Hebrides” (Mendelssohn), selec- 
from “Madam Butterfly” (Puccini), 
(Busch), 
The 


ber. 


T he 
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portance can 
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Elegie, for 
Coronation March” 
Edna James Sheehy, 
Ecmo M. MINEHART. 
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Habelmann’s Work for Teachers of Opera. 

leachers of opera repertory, opera singers themselves, 
ind ambitious students will be interested in a new work 
ust completed by Theodore Habelmann, which gives the 
standard operas with the piano scores, and all the details, 
uch as plot, scenery, etc. Mr. Habelmann was for years 
the stage director at the Metropolitan Opera House, and 
his work as teacher of opera singers and pupils in voice 
production enabled him to make In his 
new book he will illustrate everything connected with the 
at our opera houses to- 
illustrations will the 
valuable hints about light effects, and all 
and 


some discoveries 


presentation of the operas given 
| rhe 


day show gestures made in 
different 


roles, 
the rest that makes the study of opera more effective 
Conservatories having opera departments will 
be glad to work 
by a man who has made a lifelong study of operatic con 
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avail themselves of this extraordinary 
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Seeing a tramp hurrying away from a large house, a 
fellow professionaY’asked him what luck he had met with 
was the reply. “I just ‘ad a 
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It ain't wort askin’ there, 
the 


was acshully two ladies playing on one pi 


through winder *ouse, 


peep 
mate There 


Philadelphia Inquirer 


Mehan Reception-Musicale. 


It is quite a faculty, the ability not only to construct an 
interesting program musically, but to get together an in- 
terested group of a hundred or more listeners, and make 
them feel the spirit of genial fellowship. Such a spirit 
is present at the John Dennis Mehan studios at the recep 
tion musicales. First comes the reception, meeting of old 
friends, many of them artists of national renown, then a 
program of vocal music, not too long, then the celebrated 
Mehan punch and warm expressions on all sides to ar- 
tists and the Mehans for musical enjoyment, and the 
lingering with the host and hostess over the glass that 
cheers. Handsome women, fine men and an environment 
of utmost refinement and good taste 
these Mehan affairs unique in musical New York. 
first perform- 
Lehmann, for solo 
in their humor, 


combine to make 

November 8 was memorable because of the 
ance of “Nonsense Songs,” 
quartet and piano. These are inimitable 
John Barnes Wells’ “Mock Turtle Soup” charged 
with sentiment (worship of the soup), and Mary Jordan 
“Speak Roughly to Your Little Boy,” accom- 
panied with sneeze obligato by members of the quartet. 
“The Chat 
and which were so distinctly enunciated 
Lyman Wells Clary, 
and Isabel Irving, soprano, had pleasant and respon- 


by Liza 
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Fitzgibbon’s 


This gives but a hint of the outline of Songs 
Came Out Wrong,” 
that 


tone, 


every word was heard bari- 
and the ensemble singing, 
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ning played the sometimes difficult piano score with taste 
and skill, Wells 
and Clary opened the program of songs by a duet, Wells 
A of clearness beauty. Thomas 
a song by Lang, and two by John 
The Elfman” and “What Care I?”) which 
Isabel Irving’s flexible trill, 
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and the sonorous voice and manly style of Lyman 


sible share in this as well, too, 
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RECEPTION FOR BLANCHE MARCHESI. 


WOMEN’S PHILHARMONIC SOCIETY WELCOMES NOTED SINGER TO NEW 
YORK—MADAME MARCHESI'S WORDS ABOUT MUSICAL TASTE IN 
ENGLAND—PRESENTED WITH ROSES AND THE CLUB PIN. 














Blanche Marchesi, the noted 











is being royally feted er friends in the mus and i past year M d t up t ! 
social worlds [he first event in her honor was given’ reputations on a sing ng en was x 
Saturday evening of last week Women’s Philhatr € rot p I M she w 
monic Society at the home of Elizabeth K. Patterson, 257 t spea r conditions u ut believed that 
West 1ogth street, near West End avenu Miss Patter could venture pimions about the country where shx 
son is a leading member of the si g department . s (M Marchesi lives in | lon) I 1 oe 
the society and as she w a pupil for several vears of " Marchesi went to London, s 1, some peop 
the elder Madame Marchesi in Pari he celebrated er ther lid not know that Eng 1 produced a 
mother of the guest of | r, it was peculiarly fitting that mposer by t name of Purcell. In their eagerness to 


the reception for Blanche Marchesi uld take place at bring down the house,” English sing for the past fifty 





the Patterson residence Several ndred guests and rs had ne ted the greaf song t great 
members of the society | emb! when Madan sers in « r to learn the lighter and less w \ 
Marchesi arrived. Miss Patter i Amy Fay, pres f modern writ With much eloquence M ! M 
dent of the society, were the first to greet her. Miss Fay ches 1 her little speech by urging Amer t Pp 


with a few graceful word 
with a lovely bouquet of La France roses tied with pink 
gauze. Mrs. William Commings Story, prominent in 
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councils of Ut Daughters 
received with the hostess, t president and distinguish 
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uest of the ever g 


Blanche Marchesi is a regal looking woman with masses 
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with Elena de Ollogn perf ne f the finale f ’ 
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Miss Fay it 1 M M t f M Mrs. ( MW 
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! need t t w 1 sy I Sing ind Singing I I I i: BD I M H 
and whil er remarks w rief, every word she uttered 1 id Gust L. B f New York \ t 
was valu She er ks t t ed 1 ttended ‘ €] 
OPERA AND CONCERTS IN BALTIMORE. Weber and August Koen. Mrs. Frank J. McLou 
Ba MOR M N t ; New Lon , Lonn., pl yved the vi n 
William H. O A pul f D. M IcK S t nznne 
ppointed ganist of | I gelical | ‘ R is F t ent of 1 t 
Church h ‘ | r W Lutherville, Md r 
Z = Zz t t i N embe e! p t | 
The choir of tl First Met ‘ i] pai ‘ i 1 tT i ue estra, and « 
er the direct f D. M S sang The |} g t I S y Orchestra rt 
City Gaul, « November 7 The soloists were Beula it ‘ ! Baltar é 
Orem, Lila Snyder, W H rt and mer ( znre 
Smith Or f 4 , nai feature f tl ~ D a 
Res { M nd t I} Wi 
A very te s g 1 5 ] P et ent var ; } 
during the past week, in cor ration of the centenary Merril! Hopkis ‘ the first ee ea 
celebration in honor of the Rev. Dr. David Einhorn, an bey re | ( obell, Hobart Smock and Harry Smith 
early rabbi of Har Sinai Temple, was t ex t musi | How G Parke R - 
by the choir, under the direction of Step Steinmuller thy ¢ } ' Righteous | - 








Mount Vernon M. E. Church choir, of whict s I ‘ duet “¢ » ie O Great lel 1 
Ingram, Jr., is director, sang the first part of “TI ision men 
of St. John,” Coombs, last Sunday evening A. Madeley Richardson, M. A.. Mus. Doc. or ‘ 
me ® choirmaster of Old St. Paul’s P. E. Church, ga a recit 
The second vesper service, with special music, was on Wednesday tat4p.m The excellent attend 
given at Grace M. E. Church, the same evening, under the speaks well for the growing interest organ mu Dr 
direction of Jennie Lind Greene, with the following sol Richardsor arrival in the musical life of t 


rederick H and, after listenir 
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praise highly her performance, clarity of technic and musi- 
cianly spirit. Monthly recitals now form a part of her work, 
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Her first her Hackensack class giving such a recital on Saturday, 
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mind . 
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New York City, 
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recital the pupils there will be assisted by Vera Best, Stella 
Barnard and Maloise Sturdevant Dixon, of the New York 
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HUGO HEERMANN, Violin; CLARENCE ADLER, Piano; JULIUS STURM, Cello 
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Waltz, op. 197, No. 
Hunting Song, major and minor modes.... 
To be 4 


1, major and minor modes 


layed in any keys requested by the audience. 
Dorothy Newkirk. 
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Jascha Bron’s Success in Philadelphia. 
Wednesday evening, November 10, Jascha Bron, together 
with Myrtle Elvyn, pianist, and Anna Case, 
H. A, 
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soprano, gave 


a concert before the Y. M. 
he 
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rheir first concert, given on the evening of November 8, warn ' I s t S4 
l reasons. It introduced to the 


was a notabie 


7 Willie Knox 
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Luther Dandridge. 





THE MUSICAL COURIER 





ving 
His 


cribed a 


winter 
ne 


just had 
He ha 


Angiolo Bendinelli, has 


Genova 


to spend the win 


ofessor Buonamici 
nee 


four Cherubini o 5 il 


ided Phe 


utiful Saloltin 


concert 


concerts witt be 


upon 


new o in the build 


Ss fs. 
Very 
the studios 
AMATI 


few for 


tv 


Marto 


Regneas Sends a Check. 
Philad | 
re d the recent 


1 R 1] 
periormance olf 


1 Operatic Society was Joseph 
w Yor isso and instructor, 
over from New York ex 
New York 


hn Curti 


“ame 
Returning to after 


Regn 


members 
llent work done by them 
I know of no or 
ng so much to 
of the ever 
country your 
the hope that 


I enclose my 


n”’ David 


complimented 


Bispham 


rally the 
ham, Regneas and Oscar 
meml 


ssociat 


lhe 


“I Pagh 
chorus 
Prof 
evening 
$ The 


ns Acad 


eard by 


ane sday 


ardest worked 


ergy 1s 


f living 

oe 
particularly 
ngs he always man 
\ friend 
his. “Oh,” replied 
have a thorough 


cucumber 


1e only way in which 
evening.” 
Mascagni is very superstitious, 
His prin 


ners 


ver in “charms” and tokens 


charm, which he never fails to wear, is a watch fob 
on which are hung some teeth of his first two children. 
The great composer also believes in luck attaching to per- 
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Mrs. Farrow Kimball, Soprano. 
Mrs. Charles Farrow Kimball, the popular soprano of 
the aristocratic Third Presbyterian Church of Pittsburgh, 
has added laurels to her name by the success of her recent 
week's engagement as soloist with the Pittsburgh Festival 
Rochester, N. Y. Her there 
music lovers of 


Orchestra at work was so 


, 
hearily the 
the Chamber of Commerce, under whose auspices the im 


approved by Rochester and 
dustrial exposition was given, that she was requested to 
The 


Significant feature of her sweeping success was her im 


render a special program on Friday of that week, 


mediate re-engagement for the same work next year. 

Mrs list of steadily increasing 
he okings 
with the Apollo Club and the 


Kimball has a _ long 


season. ‘This week she appears 


luesday Musical Club, both 


for the present 
f Pittsburgh 

While having resided in Pittsburgh scarcely more than 
ne year both 
directors and the press, thus earning the enviable position 


she has gained the confidence of music 


nston Studies, Pittsburgh 


MRS. CHARLES FARROW KIMBALL. 


the field. Mrs. Kimball's best 
have been in the large percentage of her 


holds in 


recommendations 


now concert 


re-engagements. She is a pupil of Franz Bellinger, of 


New York. 

Mrs, Kimball has been engaged to sing in a perform- 
ance of “Faust” in concert form at Steubenville, Ohio, 
December 1. 

Some press notices follow: 


1 the entire audience by her efforts. Like 


gave a good interpretation of her part, which lay 
Kimball has youth, 


liant and well poised voice and she is m 


mgrateful rt of the voice Mrs 

stage presence, ¢ 

» become one of the best singers of oratorio in the field. — 
March 19, 1909 


irgh Dispatch, 
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Kimball, 


limited numbers 


oloists were Charles Farrow 
Miles, 

“Requiem,” were heard in 

Mrs. 


and she proved fully 


soprano, 


who, in addition to their 


selections from Mendelssohn's “Eli 


The concert was Kimball's first important appearance 


Pittsburgh equal to all demands She 
in the solo allotted the 


was at her ease soprano in the “Requiem.” 


Mrs 
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captivated her audience from the 


rsonality and the ease with which she 
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songs, but in nothing did she win such applause es 
yming Thro’ the Rye,” which she 
Cleveland Plain Dealer, June 4, 1909 


charming pe 
Fatale,” Verdi's 


group of three 


“Don Carlos.” second number 


in her “*( sang as an encore. 


“The Seasons” was a success and the soprano was the star. It 
was probably the most even production in the history of the Steu- 
benville Choral Society. There is much lilting music in parts of 


“The Seasons,” and it would be hard to imagine anything more 
pleasing than Mrs. Kimball's tricks of voice in the singing of it. 
The instrumental accompaniment so perfectly fitted the soft, sweet 
voice of the singer as she recited these charms that one could well 
imagine himself in “grove and bower” by the “purling brook.”— 
Steubenville Daily Gazette, June 20, 1909. 

The delight of the evening was the appearance of Mrs. Charles 
Farrow Kimball of Pittsburgh. The splendid quality of her voice 
was heard with the Tabernacle Chorus, in the “Inflammatus” from 
Rossini’s “Stabat Mater.” Mrs. Kimball received such an ovation 
that she was forced to bow many times and finally she reappeared 
and sang “I Will Extoll Thee” from Costa’s “Eli.”-—Indianapolis 
News, May 18, 1909. 

Mrs. Kimball’s appearance was a delight and she was treated to 
a genuine ovation. In the enthusiasm with which she was re- 
ceived she shared honors with Ferdinand Schaefer, director of the 
orchestra.—Indianapolis Star. May 18, 1909 





A NORMAL CONSERVATORY OF MUSIC. 
InpIANA, Pa., November 9, 1909. 

The musical season is not very far advanced in this 
little inland city. There have been very few public per- 
formances and “The Song of the Soul of Pietro” is the echo 
upon the streets about town and a slogan with the school- 
girl. The Normal Conservatory opened its doors to the 
largest attendance in the history of the school. The super- 
visor’s class in public school music is large and enthusias- 
tic, the students informing themselves concerning all 
phases of art in addition to the studies required in the 
course. Several teachers have been added to the faculty, 
of whom more anon. The musical organizations are get- 
ting into swing and our near neighbor, Pittsburgh, is pro- 
viding fine performances that are stimulating to the musical 
activities in this vicinity. 

nRre 

A recital was given recently by Charles Park, Leila Far- 
lin, William Wrigley and Alice Crane-Wrigley, represent- 
ing the works of Wagner, Schumann, Liszt, Brahms, Dud- 
ley Buck and others, in encore. These recitals by members 
of the faculty are designed to be of educational value as 
well as appealing to the musical cult, in interpretation and 
technical skill. Realizing how much, or, rather, how little, 
value is attached to a reporter’s musical criticism, the 
writer refrains from comment upon the musical perform- 
ances that take place here. Mr. Park and Miss Farlin 
are new members of the faculty with high ideals, teaching 
experience and thorough musicianly abilities. Mr. Park is 
from Cincinnati and Miss Farlin is from the “Bayreuth of 
America” (as THe Musica Courter correspondent from 
Ann Arbor headed the notes from that center of the Muse 
in a recent number), and was a teacher in the University 
School of Music. 

nRe 
The Orpheus String Quartet, Professor Wrigley, Adam 


Snyder, violins; Professor Douglass, viola, and Marcus 
Fleitzer, cello, made its initial appearance this season in 
Normal Chapel, playing by Mozart and 


others. 


compositions 


RRR 
Edna Allan Cogswell has been given leave of absence 
for study and is studying with Huntington Woodman in 
organ and vocal culture with Mr. and Mrs. Toedt. 
RRR 
The Sextet Club, an organization from the First Pres- 
byterian Choir, is giving some meritorious and highly 
pleasing concerts. The club is composed of Alex. Stew- 
art, Harry Laughlin, tenors, Pearl Waker, Elmer Allison, 
John Jones and John St. Clair, basses. Mrs. Alex. Stew- 
art is the accompanist and pianist, a talented and beautiful 
young woman, who is also the organist of the church men- 
tioned. The club has a reader, Phyllis Moorhead, who is 
extremely popular. 
RRe 
Hall’s Book Shop displays THe Musica Covurrer in its 
windows with other high class periodicals. Mr. Russell, 
of the firm, is well versed in matters musical and will, if 
he undertakes it, succeed in making the virtues of the pub- 
lication known. The copies on the tables in the corridors 
of the conservatory are worn to a frazzle when they do 
not disappear altogether, so great a faculty does the paper 
have of sticking to the fingers. E. D. K. 





Mrs. Sawyer’s Monday Musicales. 

Antonia Sawyer, of the Sawyer Choir and Concert Ex 
change, gives a musicale every Monday afternoon from 
four until six o'clock at her music rooms, 251 West 
Eighty-cighth street. Last Monday, Otto L. Fischer, a 
very talented pianist, was the bright star of the program. 
Mr. Fischer is under the Sawyer management. Mrs. 
Sawyer is meeting with every encouragement in her new 
venture. Many of her colleagues are registering and with 
the wide acquaintance she has in many States, particularly 
in New England and the Middle Atlantic States, she is 
certain to succeed in her work of filling positions with 
the right people. 





Spinelli, the composer of “A Basso Porto,” died in Rome 
not long ago. 
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MUSIC IN INDIANAPOLIS. “Valse Allemande” (Rubinstein). Mr. Haslanger gave Gustav L. Becker in Orange. 








INDIANAPOLIS, November 10, 1909. the prologue from “Pagliacci,” “Denny's Daughter’ Gustav L. Becker was the guest of honor and chiei 
The Berlin Club held its first meeting of the season (Huhn), “From the Turkish Hills” (Clutsam) and “The  mysical attract at a reception Wednesday of last week 
October 10 with Jeannette Orlopp. No program was Vagabond” (Williams) Mr. Miersch’s numbers were: at me of Mrs. Fairchild-Plume, 16 Hawth 








given. The membership includes: Air and gavotte from “Mignon” and “Zig isch street, Orange, N. J. Mr. Becker played a number of his 
Pianists.—Paula Kipp, Pauline Schellschmidt, Margaret (Sarasate), with “Traiimerei” for encore own compositions and on request ; im 

Cook, Pauline Stein, Anna McKenzie, Mrs. S. L. Kiser, RRR Chopin and Bral Mr. Becker ; ave a talk 

Mrs. Charles Brown, Mrs. Lafayette Page, Mrs. Hanna The orchestra of the Indianapolis Conservatory of Psy logical | nts of Musical ¢ position,” w 





i 
Wolff Freeman. Vocalists—Lulu Fisher, Mrs. Max Leck Music is being organized and will beg rehears 1 d uvora ' nt. It was very st 
ner, Mrs. O. D. Lefler. Harpist—Louise Schellschmidt It will be er the direction of Jo s Mik i ve eV g c W t at Mrs. | 
Violinists.—Jeannette Orlopp, Bertha Schellschmidt, Mar f the violin department home 


garet Lockwood, Mrs. Edgar Cawley, Edith Stanton nee ‘ Pees ah A 
Brown, Mrs. G. B. Jackson, Katharine E. Bauer The Four O'clock Club held its third meeting 
R2RRe 4 operative o hool of Music, giving t following Chopin Allen Hinckl 


Arthur Meyers, pupil of Christian Frederick Martens, of Program: Papers by Miss Brinkmeyer, Miss Dickerson and 1 Herri Scott so the M t Opera H 
Miss Moore; nocturne, G major, Miss Bri yer; two |. , 








the College of Musical Art, gave a very successful song 





recital at the college, October 21. He was assisted by ™€&zU! aC m anc wa : c riy t ipani | 
Amelia B. Kroeckel, pianist, and Faye Palmer, vocalist. sa 8 N » Bot rtists w very rdially re 
mere i irginiz has joined 1 vcult ( y D inte g fe 
Che People’s Concert Company opened its season, Octo ee 
I 1 ; I , nee 
ber 25, with every prospect of the most successful year ‘t The I 
i I 


has ever had. All the seats were sold, and for the sea \ th Vict | tor \ 














son, so that standing room is the only thing to be had siden ta a ae 
for the remaining concerts. The first concert was given | aiid ns al 
by Alice Nielsen with Romayne Simmons at the piano. | <—e Ma Phe, M 
Miss Niclson’s program included from “Madame , i ae ete : P , ‘ 
Butterfly,” and “Traviata” and songs in Italian, English, | ae a eee ie ae “i cs : pa? 
Cerman and French by Liszt, Hahn, Bemberg, Gomez, ais Pa no es that t ' ; 
Arensky, Rogers, Hammond, Quilter, Von der Stucken, 4. i iakie pekinese : 
Tosti, Grieg, Clough Leighton and Leoncavallo As en 
known concertmeisters w ) t ( 
cores she gave “Comin’ Through the Rye,” “Last Rose of 
: . Aig “ ~- > oy P to be given u winter, | ; ' , ‘ 
Summer,” and “Swanee River ner 
RRR The Musikverein g it rst rt of t 
A musicale was given at the home of Mrs. A. A. November 5 in t irge auditoriut f the G 
Barney, October 26, under the auspices of the Martha unde ect \. Es ‘ 
Hawkins’ Society of the First Baptist Church The p Jeannette Orlopp , | Baxt 
gram was contributed by Mare Lagen, bariton Hazel Miss Orlopp i : artist of rare ability. S 
Hammel, harpist; Evelyn Macdonald, pianist, and Mr pure t lays ) i 
Carter, reader. Her , te 4 ‘ 3 
RRR c Itivat c t ' 
[he first regular meeting of the Matinee Musicale wa wel couch rig ; 
held at the Propylaeum, Wednesday, October 20, with t ’ ; : 
following program “Song of Four Seasons” (Selby . a - ; , , 
Chorus; (a) “Yesterday” (Spross), (b) “Forest Song a . . a, 
(Whelpley), Mrs. Ralph K. Polk; “A Little (D’'Am- Oerutiful “Aben: ‘me 
brosio) Ruth Murphy; gavotte in B mi h) el. ‘Sivery musical am : 
odies (Gliick-Sgambati), Etude (Arensky), Sarah aw G styn : < S great 
Weigs; “One Fine Day” (“Madame Butterfly’), Effa er Ts I re spe ae 
Jeannette Carter; “Papillons p. 2. (Schumanr Mar pes : \ ones (i ' ; : f+ 
garet Sadley ; “Del Profunc del O blio” (Campar i), youn . wen fart o req ind ' P ‘ 
gave the old English ballad, “Twankydil M S. I . , = 


Mary Traub; “Konigsmarsch,” op. 28. (Von Bulow), Mrs 








ae ba) Kiser accompanied Mr, Baxter at the piar nd he , 
Clifford, Mrs. Crosley, Miss Randall, Mrs. Lilly a oe ee ‘ion ' Q ' t that \ 
. , ‘ was, as if always is, flawless The rchestra and 
The second concert was given November 3 with the : : ¢ . a t ¢ by ‘ 
’ é ‘ MA > gave the ; wing ft her Overture *% ne 7 1 
following program Phe t Sea Mr Beach) S ‘ 
F : naine ( Berlic God it Natur <, hawt ‘ 
Maud Essex and Mrs. J. Ogden; Andante from Concert , presat ' ‘ . ' 
; ea orus and orchestra: (a).“Waldn n’ laeder 
No. 22 (Viotti), Ruth Stacey Dost Thou Know ‘That , > BS t st f ew 
: s ist ein Sterngefaller nale < . C. \ 
Fair Land?” (Thoma Jeannette Alexander Rigoletto ; , t t } { 
Paraphrase (Liszt Mirtar Aller aria Mireille ° ; teppe lirect f ‘ 
: Song Bru eae ; , ' 
(Gounod), Louise K. Tutwiler, “Me 1” (Oberthur ‘A . tag ‘ 
Hazel Hammel (harp); aria, “O Don Fatale” (Verdi) : . . 
' ] | 
Or pr ' rcheets ‘ a4 P , 
‘ave , r¢ ‘Hindoo Song fembere Ftude di ' a, . : 
Faye M. Palmer; “Hind g Bemberg Ktude d nei + ‘A Music Loving Cows. 
Valse (Saint-Saéns), Elsie Evans ’ , si 
weary. sweet Neithes . outen ‘wae 4 I 
nRe have ‘ ' off ; 
The Philharmonic Club of the Metropolitan School of to Miss Orlopp feos ‘ — ; ‘ writ the Ameri N { f a { cov 
Music is rehearsing “The Chimes of Normandy” under floyd whi a rae Pe le: he -*s , : t w t f 
the direction of Edward Nell, head of the vocal depart- times. and the artist w ‘ i eae ee ‘ r thirteer ws it erd , » in o 





ment of that school. The production will be given some the accompaniment ge f te ling ' 1 Ger 

time in January. nee 1 began playing t , f 
The three orchestras of the school, Junior, Intermediate The Musikver w gi Ert New Year’s held 

and Senior, under direction respectively of Yuba Wilhite, Fye iT pemeerire Rat N 1 the ‘ ear | jc than they 


Nathan D. Davis and Hugh McGibeny, have been in regu ae from the far re f el ’ , » with ( 


lar rehearsal since the opening of the school year. These 
ehe e Of x bs yea Music in Richmond, Ind. 
R ' I 








orchestras are far above the ordinary school orchestr nd 
especially remarkable work is done by Miss Wilhite r Richmond is t tist ¢ ‘ : ' 
rchestra made up of children under twelve year f age. son under the direction of Edward Tavior. of I : f 
nner The first recit . given October yer +, t 
Hugh McGibeny, violinist, will begin winter series [@dski appeared before ar t { 
of recitals at Terre Haute, November 9. Later he wil] ‘erner I ' : 


give a joint recital at F< 
and one in this city wit 





pianist, an acquisition to tropolitan faculty. Mr 
and Mrs. McGibeny have « 
the season through Indiana 


their first in Crawfordsville, Ind 


Ree on “wh Be ie 


a number of recitals for . ‘ ' ' t tw norning 


. lealine esnert vit mer , 3 
ther States, and will give ( g espe A , Werrenrath’s Tour. 





Louise Bybee, an Indianapolis pianist, has been chosen the study of “The h 


as accompanist to Albert Spalding for the European tour i 


f the violinist ! . ’ 
nne Marchesi Dates. 
The first of series of neerts to be held in Holle: Tonight Ved i Madar M ) 
t Hall u t ‘ Sf s of tl - 4 \ was ' . ‘ ~ ae , 
Miersch. Mr. Renaud gav Ave Maria” (Henselt), Baltimore } ne histor progras th Mad 
Bouree " {; ma rt RB h-Saint-Saen nocturT in | me Marc} i for D mber 1 the first of it 


sharp major and yalse in G flat (Chopin), barcarolle and iven in this country urtais 





THE MUSICAL COURIER 





written for 


erpreted 


V é rdi’s 
Siems 
Page; 

This re 
his 


whole 


indulging 
ind the 


almost un 


Rain 
He 

Sine 

The 


order 


Opera, Leon 


red upon him 
| Iippe to 
idence 


ith the 


1 Kuss¢ 
only living 
handling, 


Ove red” tone 


hard, harsh 
Mozart 


bassoon, 


the 
the 
wonder 
the 


with 
ted it with 
declamations 


the 


music il 


gram was “Sym 


is, of course, a sort 


1 
i magnificent appeal 


Yet, though Schuch’s 


finest poi.ts of the 


io by royal 


iM 


our 
depend for 1ts 
cessories, and 
t exception to 
ne, Auf dem 


and 


English horn 
the whole 
“Walpurgis 


description otf 


ind 


move 


devils, by 
The audi- 
the 


who 


worlds, 
celestial 
warm 


eral 


times 


her voice, its perfect training, and the ease and fluency 
of her coloratura, though her trill might be improved. 
At the close of the concert she received such an ovation 
as is accorded only to the very best artists, and encores 
iout number were vociferously demanded. Frau Ho- 
She understands 


wit 
dapp achieved an almost equal triumph. 
how to play the piano as an instrument, and for this she 
was well chosen to display to the greatest advantage the 
fine Bechstein which the firm of Ries placed at her dis- 
posal, She excels in the light, brilliant scherzo style and 
in well defined accents and rhythm, and though not quite 
the poet for the 
poetry in Saint-Saéns’ work, the G minor concerto, and 


Chopin, reproduced wonderfully all 


then gave a most dramatic interpretation of the Schubert 
She with the Litolff scherzo 
and orchestra The orchestra gave the “Gott 
Kempter, which Olsen directed with 


Liszt “Erl-Konig.” closed 


ior plano 
Pan” overture of L. 
warmth. 

meme 
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She is a beautiful 
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more than usual 
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develop 


ten before 


woman, whose very exists only 
a genius, though 
talent. She 
showed an excellent vocal method, and a most refined art 
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in an atmosphere of art is not 


he may possibly into a great 


of interpretation tachmann, above re 


ferred to, improves on a second hearing, and she excelled 
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died several years ago in Berlin 





n the bergerettes of the seventeenth century, as also in an 
Bach, 
It must be emphasized that Frau 


“Giovannini,’ of J. S which was a high ef 
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is a rare one, and as “beauty must go beauti- 
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for 


this tastefully 


irt of 


artist was most 


song, again bespoke her fine instincts 


She was well received 


zee 


Gertrude 


artistic 


violinist, Matthaes, seems really 


young 
lled to the she shows 


While 


(though 


vocation of concertist, and 


an istonishing power ot self development. not 


wholly free from faults, technically speaking 


ripe for one of her years), in interpretative powers she is 
talent 


Auer, under whose teaching, it 


clearly a great talent, and such calls for a great 


master, such as Professor 


if she wishes 
Robertson, 
his 


be hoped, she may eventually come, 


to be great The American Charles 


singer, 


pupil of Iffert, carried evervthing before him with 


smooth 
the 


fir perfectly trained voice and its warm, reso- 


the 
1 


left 


nt “klang,” but in interpretation of Strauss 


ngs, especially, he something to be desired. Frau 


Lahn, who assisted with the second violin, while not 

ripe for the concert hall, gives decided promise. 
RRR 

Abend, 


has been studying for a 


wet k, 


with 


Ritter, 
Miller, 


er concert of a year ago, and 


her Lieder last Hedwig 


year Professor 


»wed great progress since h 


capacity for development that does her, as well as her 


honor In her vocal quality is something of 


oblesse which one often looks for in vain from the 


its of German rs, and the head tones have gained 


sweetness and clearness. Frau Ritter eventually 


may 
of 


er voice and style are more suited 


singer, by right actual fitness 


esent h 


Her best attempts were the songs “Abend 


roth” and “Echo” of Schubert and “Der schwere Abend” 
of Leone Sinigaglia, also some pretty songs of Humper- 
dinck. Jenny Winds, who is undoubtedly a_ talent, 
injured the otherwise good impression she might have 
made by unpleasing exaggerations in her sharp dramatic 
accents, which bordered on the worst side of the theat- 
rical, This overdone dramatic style does not suit the 
simple naive lines of Lilienkron or Rich. Dehmel, and is 
still further out of place in the selection from Minchau- 
sen, where the utmost severity of simplicity and gravity 
are in place. Frau Winds, if she will study more the so 
called “natural school,” has sufficient capacity to become 
perhaps her Kurt Hésel of 
fered the most artistic work of the evening in his well 
played accompaniments. 


great in profession. 


nre 
Frau Auer-Herbeck, the esteemed teacher of singing, a 
long time active in Dresden and in the Dresden Conserva 
tory, sends her valuable vocal exercises, published by Al 
bert Stahl, which are destined, I think, to come into gen 
eral use, especially in the Stern Conservatory, where Frau 
Auer has lately been engaged 
nee 
Albert of composer of 
Lieder, and a*wel] known organist, sends us the most en- 


formerly Dresden, 


Mallinson, 


thusiastic press notices from London and other English 
papers. 
nee 
Mr. Armbruster, who has been spending some time in 
Mr. Armbruster, 
who is also a Lieder singer, sang in several salons while 
in Paris; 


Paris, has now resumed his duties here 


his long experience in teaching qualifies him 
especially as a teacher, after his years of study in many 
of the leading art centers of Europe. 
nene 
Sparks, who for a long time 


Leo 


with 


has been associated 


Franz Armbruster, m his Dresden studio, has re 


America and brought with 
Mr. Sparks 
trained voice and could well appear in the concert hall 
RRe 


Carl Fehling, a highly esteemed musician ard teacher of 


turned from him a number of 


very promising pupils has a fine, well 


Dresden, formerly pupil of the Leipsic Conservatory, gave 
a Schumann evening not long since, with quite a degree 
of success. Although he does not as yet storm the heavens 
in grandeur and poetry of conception, and such composi 
as the C major etudes of 
that do indeed, yet Herr 
Feh.ing evidenced a good and refined musical understand 
He has 
no mean technical ability, and it may have been owing to 
nervousness that his attack was often lacking in accuracy. 


tions 


fantaisie and Schumann 


are works storm the heavens 


ing, reproducing excellently the etudes especially. 


nicety and precision; in fact, there was too often a sus 
picion of “scramble,” and his hasty, harsh manner in the 
now and then 


time 


bravura could not but wear somewhat 


Nevertheless, Fehling has made 


on 


sensitive ears in 


much and has certain 


proper development, would justify 


progress, qualities which, with 


his appearance as a 
concert giver. 


The news comes from authoritative sources that 
Professor Orgen, the eminent vocal teacher so long iden- 
tied with musical life in Dresden, has definitely decided 
to go to Munich, where one of her best pupils, Maud Fay, 
has been winning laurels for some time past in the Prince 
Regenten Theater. 


Frau 


| a 
Mr. and Mrs. Sherwood, 
fessor Draeseke and wife: Prof 


Percy Pro 


Fuchs and wife; 


Herr Geheimrat 
Albert 
Kammermusikus, 


Johannes Smith, 


and wife; Frau 
Geheimrat Pagenstecher de Sauset and others have given 
1 announced their regular musical “At Homes” for the 
season, 
RRR 

Mrs. Knowiton, associate director of the 
Club, in Cleveland, Ohio, and a composer of 
come to Dresden to spend the winter 
main abroad March or April of the coming year 
Letters addressed to this office wil] reach her. 
Fuchs has written a 


Rubinstein 
note, has 
She expects to re 
until 
Professor 
very high endorsement of her work 
E. Porrer-Frisseit 





Music for the Masses. 


Che People’s Symphony Society in its great work of 
educating the masses to appreciate the best music. con 
tinues to receive the support of many wealthy and influen 
tial persons. Monday night of this week the society opened 
its season with a chamber concert in the large hall of the 
Cooper Union. The program nade up of music of th 
seventeenth and eighteenth certuries and Schumann's quin 
tet as the final number, was presented by the Dannreuthc: 
Quartet, and two pianists, Mrs 


Henriette 


Dannreuther anid 
On another page of this issue of 


Gustav 
Micheison 
Tue Musicar Courter readers will find the program for 
the first symphony concert of the season, to be conducted 
X. Arens in Carnegie Hall, Friday evening, No 
vember 20, 


by Fran 








THE MUSICAL COURIER 











ing to the groundlings. Serious students of song and song piano IpoOs ( es Wakefield ( \ 
making should find a study of the Carlson output very Country Vacation.” They ar illed low Donald and 
interesting. The titles of the twenty-seven songs he sends ( stance Sp eS 
ire: “‘My Love Bound Me with a Kiss,” “April,” “How re i \ 

“He sit WW Mr. ( x 































“Dawn,” Ah Love,’ 





G. Schirmer has just issued tl gs, W piano a 
companiment, by the wel nown New \Y ( poser Fred | n | ‘ { ‘ g fully \A be 
Bruno Huhn, “Constancy,” “In Summer,” “Love’s R¢ selodious , musica . 2 f : 
treat,” fluent, logical, temps ntal igs. The simple sends to THe M ( i ‘ ristic f{ \\ é 
ng of “In Summer,” the passionate song, “Love's Re f the easy grad ) | S} | t On oe , 
treat” and the more effective song, “Constancy,” all being yy, ws Gt I ) “A | \ 
in good taste and adapted for the recital. Mr. Huhn is The pet ( S | 
progressively advancing in hi ntrol over the intricacies especially us t y 
f modern composition. Oliver D ( p t | WANTED 
Carlson's New Songs. Viiver i780 : ' ; wee : _ YOUNG MAN, American born, not over twenty-four 
Charles F. Carlson, through Breitkopf & Hartel, issues > , aa years of age, pianist of attainments, college or univer- 
a number of songs which must be led strik 53 sity graduate preferred, has opportunity of a thorough 
ontributions to the ultra-modern method of writing { Chey | ey \l pianistic and musical, as well as art, education in 
e voice in combin: 1 with tl M Carlso ‘ : well k : M Europe under the best masters. One selection will be 
‘ es Omar Khayyam t s f f compos » el ut ‘ made from among the applicants All expenses will be 
tien ei teal alae ford bi ontise4 vay ! I eV know paid. The object is to test American temperamental 
nusical ideals and pu HH sy m M Library cont 3, l and artistic capacity. All applicants address, in writing, 
f the old tra ns it building posit I i t with study and family pedigree, “L. C. D.,” care of Tue 
elody, and displays ext : 1; 4 rhy : tten } Fuge \ Musicat Courier, 437 Fifth avenue, New York 
ind matter f form i re att Dp follow t { y < | ’ PsP. 
the spirit of t De Te aca ling ' y New Y l { TO CONSERVATORIES AN OPPORTUNITY.—Dis 
the es ds p larly int 9 es ‘ Yolanda Me t Wedn« y nig tinguished European violinist can be secured as pro 
beng - yt cal niments lel | ( fessor. Highest credentials. Also soloist and chamber 
veal ins ; i Aantal € ke urd possibiliti \ ing t , nat music. Address “X. Y. Z.,” Musicat Courter 
se songs by ( l F ] jingles t li race r ( . 
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GEORGIA HALL panse|. 280 es 


Address HAENSEL & JONES, New York. 


M424" ROTHWELL-WOLFF 


DRAMATIC SOPRANO 


Opera, Concert, Oratorio and HRecitals 
MANAGEMENT: 


‘ vidently were 


Albany RITCHIE 


The Brilliant Young 
English Violinist 


Available for Recitals and 
Concerts 
SOLE DIRECTION; 
J. E. FRANCK E 
24 West Jist Street, New Vork 
Personal Address : THE CHELSEA 














HENRY WOLFSOHN MUSICAL BUREAU, 1 West 34th Street, New York PaaRugEEE 
HELEN GAUNTLETT SYRENA SCOTT T L . | i ‘ apo 
W I L L 4 A M ~ P A R M E LE E 2 x ACCOMPANIMENT 


Management : ANTONIA SAWYER MUSICAL AGENCY 
251 West 88th Street, Corner Broadway 


le a 





Pianist-Contralito Dramatic Reader 


f o, Rivers New York 


GUILD" 
seen an 


SON 1900-1 
In EUROPE. —“T Remade Arranged 


November and December in Prance and Engtand 
Jenuary in Athens, Constantinople and Egypt 








| CONCERTS, RECITALS, READINGS WITH MUsic | \ - 





Personal Address — 134 Carnegie Hall, New York City. Management—!. 8. Pond Bureau, Metropolitan Life ins, Bidg., #. ¥. 


— MME, SCHNABEL-TOLLEFSEN 
CARL TOLLEFSEN 
/ VLADIMIR DUBINSKY 





TOLLEFSEN TRIO: 


CONCERT TOUR BOOKING 
Por Terms and Dates Address J. B. FRANCKE, 24 West 31st St. Personal Address: 1166 45th Street, Brookiys 


In America December and January 
Pebruary and Merch in Austria and Germany 


GERVASE ELWES* =: 


THE NOTED ENGLISH TENOR ddress care European Representative 


THE WOLFSOHN MUSICAL BUREAU. i West 34th Street, New York | J. de la Tour Concert Direction, 4 Rue Tronchet, Paris, France 
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‘ The Violin School, op he and the ¢ Techs GERTRUDE SANS- SOUCI ARTHUR ae HUBBARD 

or Right and Left Hand, by this celebrate . 

master of Kubclik, Marie Hall, Kocian, Col- VOCAL INSTRUCTION 
bertson and a score of other artists, is pub PIANISTE—COM POSER MADAME HUBBARD end FRED. J. LAMB 
lished by Bosworth & Co., Leipsic, Lendoa, HOTEL CARLTON NEW YORK | 1594 Tremont Street Boston. hese 
Vienna, and the original Bosworth edition pent as 


shoula be ordered from all good music stores 


BARITONE 


ROYAL CONSERVATORIUM of MUSIC in LEIPSIC anguee were es pete poieteho 


Own building with one large concert hall and two small halls, also fifty teaching Bus. ‘Phone, 4581 Lincoln 
rooms. Founded by F. Mendelssohn-Bartholdy in 1843. Yearly attendance, 950 stu - 


dents of all countries. Students received at Easter and Michaelmas each year, but for- G 
E 
R 
GOT 
Ee °9 


cigners received at any time, in accordance with page 9 of the regulations. 
The course of tuition includes every branch of musical instruction, namely: Piano, 
VIOLIN wabnene 
on WORCESTER TEST. 1909 
MARTIN FRANK 
Management : W. S.[BIGELOW, Jr., 


all stringed and wind instruments, organ, solo singing and thorough training for the 
Chicago, Ii, 





opera, chamber music, orchestra, and sacred music, theory, composition, history of 
music, literature and xsthetics 
Prospectus in English or German sent gratis on application. 


Director of THE ROYAL CONSERVATORIUM of MUSIC 


Management: 


2 Adams Street 








DR. ROENTSCH 


Boston 








66 


CHARLES 
NORMAN 


GRANVILLE 


THE MUSICAL COURIER 


‘eaial Tour Oct. 18 to Hov. 5 
Middle West 
Masagement: W. R. ANDERSON 
5.West 38th Street 
NEW YORK CITY 


BARYTONE 





WM. EH BANINT usr 


CONCERTS, RECITALS, MUSICALES 


Studio 


13 WEST 42ND STREET ~ - - - 


NEW YORK 





ELIZABETH PILLOW 


SOUTH SIDE STUDIO: 
5200 WASHINGTON AVENUE 
CHICAGO, ILL. 


OLIVER 


SOPRANO 
PUPILS 
Voice Production 





CARL BRUCHHAUSE 


51 East 59th Street, Now York 


STUDIO: 


PIANIST 


Coneaeee Recitals, 
usicales 


eaueee 1946 Plaza 





Master Schoolfor Violinists. AAT TC Er 


MICHALEK, Director. 
searching investigation will result in a strong confirmation of = fact that our 


BOHUMIL 


The most rigid 


Violin School is immeasurably superior to any similar anon in this country 


free 


ALTA MILLER, Soprano 


Concerts, Recitais, Teaching. 
1707 HINMAN AVE., EVANSTON, CHICAGO 


Telephone, Evanston 318 


ALE Fs 


r book mailed 


Ye 
NE ARTS BLDG., CHIC AGO. 





LUCILLE TEWKSBURY 


SOPRANO 
Oratorio, Concerts, Recitals 
Address: 1452 East 54th Place Chicago, If. 
Management: E. A. STAYRUM, Steloway Hall 





Dd 
G 


R 


ESTHER PLUMB 


BEESLEY 


English Violinist 
In America, Season 1909-10 
Concerts and Recitals 
42 Third Street Union Hill, W. J. 


Contralto 
Oratorio 
Recitals 
Concerts 


Address:525 Orchestra Bidg., Chicago 





HRISTINE BRO 


MEZZO SOPRANO 


ADORESS; 
525 Orchestra Bidg., Chicago, Il 


OKS 





IE TIN 


Frances 
Hewitt 


BOW 


STUDIOS 
KIMBALL 
HALL 


RAGNA LINNE 


BASS- BARITONE 


608 West 184th Street, New York 
Telephone 916 Audubon 


SOPRANO. 


MANAGEMENT : 
WALTER R. ANDERSON 
5 West 38th Street 
New York 


NE 


For Terms and Dates. address 
Musical Agency, E. A. STAYRUM, Mgr, 
STEINWAY HALL, CHICAGO 





HANA BUTLER 


SOPRANO 
Address: Auditorium Building 
Wabash Avenue, Chicago, It, 


Resident Abteeee : 
mat, Edgewater 77 





COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART *«#'erjum feutaiog, | 


CLARENCE DICKINSON, Director 
A complete course of study in each department. 


VICTOR HEINZE, President 
he best school for ser 


Un 


18 students 


qualed 


1 excel ¢e 


opportunities for thorough education. 


DA, WILUAW CARVER WILLIAMS, Registrar 
A faculty 


Send for new catalog 


; COSMOPOL ITAN SCHOOL OF MUSIC AND DRAMATIC ART, Auditorium Buliding, Chicago 





DRAMATIC SOPRANO | 


1220 Wiathoss Avenue 
| 


CAPM sz=romna 
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Direction—R. E. J 


Langendorff: 


St. James Building, New York 





rams MIOT LE 


BASSO 
Soloist St. Patrick’s Cathedral 
ORATORIO, OPERA 
Hotei Bristet, 122 West 49th Street 
Phone, 3101 Bryant 





Signor DADDI 


Late Tenor Manhattan Opera House 
Vocal Studio: 51 Bast 59th Street, New York 
Tel., 5736 Plaza 


ELAINE DE SELLE M cw: 


Management: The Wolfsohn Musical Bureau 
Personal Address : 4101 preset Bivd., Chicago, Ili, 


one, Drexei 9349 


HAN S C. F EIL Organist 


Pupil of Alex, Guinn, Cuetec of \ paar Boulevard 
stian 
Address: 458 Ridge Bidg., Kansas City. Mo. 
THOMAS BALL yg 
Certified Pupil of Prof. Sevcik, Prag 
VIOLIN VIRTUOSO AND INSTRUCTOR aeciTaLs 4 ausicates 
503 Cornegie Hall, Kew York, ‘Phone, 2940 Colombes 
1 to6 ‘Tuesdays and Siders 








poms LALLY 


ORGAN CONCERTS 


EUROPEAN AND AMERICAN 
REPUTATION 


“WORDHEIMEH. 


Watter S. YOUNG 


VOCAL INSTRUCTION 
801-802 Carnegie Hall NEW YORK 


TORONTO 





BORNHAUPT 


E VIOLONCELLIST 
Concerts and Musicales 


Careful training on the ee for Solo, 
Orchestra and Ensemble Work 


206 East 40th Street, New York 


YOUNG 


Management; W. R. ANDERSON 
5 West 38th Street New York 
Personal Address: 1949-Tth Ave., NewYork 


Zseoznme 





Louise St. John WESTERVELT 


Concerts, Oratorios, Recitals 
328 Wabash Avenue CHICAGO 


ture SAVILLE 


BARITONE 





VOICE 
409 Ueotinetan Chambere Restos 
WEW PUBLICATIONS BY ce 


Lulu Jones Downing 


“A Day and Its Dreams” 

“Somewhere” 

“Life’s Twilight” 

“Apparitions” 

On sale at The Music 
Art Shop, 5642 Kenmore 
Ave., Chicago, and 
music dealers. 





uv iW w 


all 





Nine deBERG-LOFGREN 


TEACHER OF VOICE—Garc'a Method 
Recital, Oratorio and Opera 


Teacher of Bettina Freeman and Virginia Pierce of the Boston Grand Opera Co., 


California; Blanche Goulet, coloratura 
Trinity Par ish, 


Residence Studio: 


ton Peirce, 
Wallner, contralto 
12 


Broadway, New 


Susan Darline- 


soprano; Mrs. Doris Kessler, Seattle; Allma 


fork, ete. 
Westland Ave., Boston. 





MARY WOOD CHAS 


CONCERT PIANIST 


STUDIOS 
FIME ARTS BUILDING, CHICAGO. ILL. 





HUDSON 


SOPRANO 


MANAGEMENT 
WALTER R. ANDERSON 
6 West 38th Street, New York 
"Phose, 349 36th 








BENEDIC 


CONTRALTO 
Management 
WALTER R. ANDERSON 
& West 38th Street, New York 
Phone, 348 38th 





I 











AMERICAN 
ACADEMY | ei 
DRAM ATI C ARTS Frohman’s Empire 


FOUNDED IN 1884 Theatre and 
companies 








plete organizat 
ling 
ng 


try 


BOARD OF TRUSTEES 
ANK H ARVENT, Pres n 
VA JOHN DREW 


RENJAMIN F. ROEDER 


aformation, apply to 
CARNEGIE HALL, NEW YORK 


For catalogue and 
The SECRETARY, ROOM 147, 


PAUL W. MeKAY 


Concerts, Oratorio, Reclitals 
2957 Michigan Avenue, enue, _ Chicago, tll. mu. 


GUSTAF HOLMQUIST 


3ASS-BARITONE 
304 Kimben Nall CHICAGO 


ova) CASTELLANO 


MPOBTAZIONE, SEPERTORIO, PERFEZIONAMENTO, 
ViA VINCENZO MONTI 49, MILANO 


VITTORIO CARPI 


VOCAL TEACHER IN POUR LANGUAGES 
Pierence, Via dei Conti 7,P 2de 











Address: 





OLGA SAMAROFF, 
Direction: C. A. Ellis, 
50 State St., Boston. 


“The Steinway Piano Used.” 





The Walter Spry Piano School {**'": 
System 
WALTER SPRY, Director 
“HIS institution successfully produces the high 
est results in piano playing, and what is of 
jual importance, insists upon fundamental 
cal training. 
he Faelten System is used threugho yut the 
s Ry id attention is given to the gen 
ucation of the stu jent. 


- : For Catalogue address 
Miss EDITH HEWETT, 625 Fine iets. Buliding, Chicage 


musi 


various gra le 
eral musical ex 





Write us regarding your musical needs 


CABLE PIANO COMPANY 
MUSICAL BUREAU 


Wabash and Jackson 
Chicago 


Pianists, Vocalists, Violinists and the best 
of Concert Artists in every line. 


We make no charges for our services to 
either Society or Artist. 





AMERICAN CONSERVATORY 


KIMBALL HALL BUILDING, Wabash Avenue and Jackso 


n Boulevard, 


THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 


Among the seventy eminent instructors 
Plano —Joun J. Harrstagot, Victron Garwoop, 
Auten Spencer, Hentor Levy, Siuvio Sci- 
ONTI. 
Singing—Karteron 
caw, Rac " Linwe, Jenniz F. W. 
Joun T. Reap. 
Organ—Wituetm MipoetscHuLte 


Hackett, a 3 D. Due 
. Jomm™son, 


the following might be mentioned: 
Violin —Hersert Burier, Apotr Wetpic. 
Theory —A. Wetpic, Artaur Otay Anpersen. 
Public School Music—O. E. Rostnson. 
School of Acting—Hart Conway. 

JOHN J. HATTSTAEDT, President. 
Catalogue mailed free. 








a “Wy LD 
Organist | zz: 


KIMBALL ie =) ih. nee Ayes CHICAGO 


PI ANO- ‘ORGAN 


CONDUCTOR—Apolio Musical Club, Mendelssohn Ciub 


USIC SCHOOL 
Fine ante Bullding, Chicago, Il. 
Best Modern Principles of Artistic, Scientific and 
Practical Value. 

Paderewski says: “I have read your work with 
liveliest interest and greatest pleasure. It is one 
of the most important additions to the 
= literature on pianoforte playing 
or years.” 





Eminent Teachers in all Deportments. 

The heads being: Piano, William H. ges 
Director; Vocal, Arthur Beresford; Organ 
Theory, Walter Keller; Violin, S 
Frosolono; Public School M iam ApMa- 
doc; Dramatic Art, Winnifrede Just; Gymnas 
tic Dancin ie R. Wentworth; French, Gas 


ton Arnaut, be 

can engaged 
for Pam Concerts and M ow Bm 

songtins of Fall Term, September 14, 1909. 


HL HOLMES, Secretary. 





CLARENCE DICKINSON 


wouer ORGANIST 
Organist and Charmane Be Church. Conductor 
Mendelssohe Giee Club, 41. “a Avenue, New York cy 


KARLETON HAC HACKETT | 


Kibet Hal, Chieage 


ARTHUR DUNHAM 


NCERT- er OFse IsT 
Address : inn TEMPLE, INDIANA GAN 


“ARTHUR M. BURTON 


BARITONE 
Pine Arts Bullding Chicage 


Gottschalk Lyric School 
Instrumental and. Vocal Teachers exclusively exslasively 


attached to the School. 
KIMBALL HALL, CHICAGO, ILL. 


Mrs, STACEY. WILLIAMS 
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THE 


Halhwin 


PIANO 


“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmana 




















“A great Piano! It satisfies me completely.”—Pugno 


“A tone which blends so well with my voice.’”’"—Sembrich 


THE BALDWIN COMPANY 


MANUFACTURERS 


142 W. FOURTH STREET, - - CINCINNATI 


A. B. CHASE 


PIANOS 


HIGHEST TYPE OF ARTISTIC INSTRUMENTS 


For the Pianist, the Singer, the Teacher, 
the Student, the Conservatory, the Concert 


Factory at NORWALK, OHIO 
Rerezxence: The Editor-in-Chief of Tus 


Musicat Covurims. 














NEW YORK GERMAN CONSERVATORY OF MUSIC 
23 WEST 42d STREET, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music 











Directors: Cart Hern, AuGust FRAEMCKE. 
Instruction given in all branche f music from Special Departments for Beginners, Amateurs and 
first beginning to highest Professionals 
Thirty-eight of the st kr nd experienced ree advantages to students: Harmony lectures, 
professors concerts, ensemble aying, vocal sight reading 


TERMS, $10 UP PER QUARTER SEND FOR CATALOGUE. 


AMERICAN INSTITUTE OF APPLIED MUSIC 


THE METROPOLITAN COLLEGE OF MUSIC) 


212 West 59th Street, New York City 
phone: 2329 Columbus 


A Quality of Tone Which Will Please 
the Most Critical 





A Piano Which Will Stand the Test 
of Years of Usage 


President. 
Tele 


Epvcar O. Sttver, 


Albert Ross Parsons 
Kate S. ( hittenden 


Herwegh von Ende 
Paul Savage 
McCall Lanham 





agth year begins Monday, 
Send for Ciweulars and Catalogues. KATE S. CHITTENDEN, Dean of Facalty 


Facutty, EXAMINERS AnD |LectURERS 


Paul Ambrose 

Fannie O. Greeme 
George Coleman Gow 
John Cornelius Griggs 
Daniel Gregory Mason 
Mary Fidelia Burt 
September a7th, 1909. 


Modest Altschuler 
Leslie J. Hodgson 
Elsa von Grave 
Harry Rawlins Baker 
Wm. Fairchild Sherman 
James P. Brawley 





S. PFEIFFER @ CO. 


fel 4567-79th 


220 East 86th Street, New York 


Leather Cases and Prench 


i i % E OLD y | OL | NS cian, gee wale yee are See our oes 


Artistic repairing by the eure 
Violin Maker and expert 


MR. WM. V. PEZZONI 


VIOLINS IMPROV ED 
:SENOD FOR STRING PRICE LIST: 





CONCERT DIRECTION 


BMIrT GOTMAN NI 








MUNICH, 
CABLE ADDRESS. Konzertgutmana, Munich 


Theatiner St. 


GERMANY 
TELEPHONE: 


Agency for all first-rate concerting artists and musical societies 
Management of concert tours and single concerts in all important towns of Europe 
Organization of concerts and conferences in Munich 
Greatest concert direction of Southern Germany 





CONCERT DIRECTION 


HERMANN WOLFF 


The World's Greatest Musical Bureau 
GERMANY: BERLIN and FLOTTWELLSTRASSE 1 


Cable Address: Musikwolff, Berlin 


Proprietor and Manager of the Philharmonic 
Concerts, Bertin ; the new Subscription Concerts, 
Hamburg; the Bechstein Hall, Berlin. 

Representative of more than 400 artists, includ- 
ing d’Albert, Ysaye, Ansorge, Thibaud, Kreisler, 
Sembrich, Risler, Van Rooy, Hekking, Carrefio 
and many other celebrities Also manager of the 
Berlin Philharmonic Orchestra and of Arthur 
Nikisch. 


Principal Agency for Music Teachers 


ONAR Berlin, W. 


Sebelling St. 6 


CONCERT DIRECTION 


Apply for Leonard's 
“Illustrated Musical News.” 


~ CORNEL 


TENOR and TEACHER 
VOCAL INSTRUCTION 











REINDAHL VIOLINS 
and BOWS 


Violas and ‘Cellos 


Artiste know the rarity 
of viclios whose io 








sity, brilliaace 
eympethy perverts en of 
Sti, mopped fifth rd 


aoe Piaricato tones, d 

~ gio, distinct in aeabe 
Ul and staccato, aed witha! 
quickly responsive to bow 
Preasure from real planised 
mo to fortiasmo If sou 
beve euch a violin you map 
Bot be interested. if you bave 
yoo will be lnteremed in 
—“An Artin's 
Touch "which I will giedly 
ma) FREE, and whic 
opinioms from 
artieta, who 

ne @EIeDans VioLiva 





Violins sest te responsible 
persons on trial, for compar- 








ison with other new or famous 
old violins; If desired, gradual 
Reindah! Grand Mose: $200.09 charge accounts opened. 
REINDAHL VIOLINS 
Usep axp Ewponszp sv 





.icaat NOTE REINDABL 
Kretster Atefler, 318 Atheneum Bid'g 
ee Bee 26 East Yao Sores Sirect 





607-8 Carnegie Hall Paese 1350 © 





archer Rasueene CmCAsG WLLINOG, U.S4 


Case Designs Which Are Original 
Artistic and Beautiful 


BUSH & LANE PIANO CO, 


HOLLAND, MICH. 


THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonie), Berlin, S. W. 














Royal Protessor GUSTAV HOLLAENDER, Director 
Branche-iInstitute, Berlin-Chariottenburg, 8-9, Kantetr. 
CONSERVATORY: Development in all branches of music. OPERATIC AND DRAMATIC SCHOOL: 

Complete Training for the Stage ORCHESTRAL SCHOO! comprising a solo and all ex 
chestral instruments) SEMINARY: Special training for ¢ hers 
Principal Teachers: HARMONY AND COMPOSITION Alexander von Fielitz rr Geyer, Wilhelm 
Kiatte, Prof. Arno Kleffel, Prof. Philipp Ruefer, Prof. E. E. Taubert, Ar r Willner PIANO 
Georg Bertram, Severin Ejisenberger, Al. von Fielitz, Guenther Freu erg, Brune Hinse 
Reinhold, Ernst Hoffzimmer, Emma Koch, Prof. Martin Krause, Clara Krause Prof James 
Kwast, Frieda Kwast-Hodapp, Dr. P. Lutzenko, Gust Poh Martha Sauvaa, 
Prof. A. Sormann, Theodor Schoenberger, Ludwig Prof. E E. Taw 
bert SINGING—Mone Auer-Herbeck, Marie Berg er x rau Marg Krieger- Pala, 
Madame Blanche Corelli, Frau Lydia Hollm, Karl Mayer (Chan r Sing Frau Prof. Selmme 
Nicklass-Kempner, Nic claus Rothmueh! (Royal Cham! F eidemar Dr. Paul 
: runs, Adolf Schultze, Sergei Kiibansky, Alfred pei \ N. Rothmuehl. 
VIOL IN Prof. Gustav Hollaender, Alexander Fi nn ¢ Spiering, &c., 
&c HARP Franz Poenitz ORGAN—Bernhard Ir gang, Royal M tor CELLO 
Erich Hollaender, Eugen Sandow, && 
Prospectuses ay be obtained through the Conservatory Pupils received at any time Consultation 
hours from 11 a m. to 1 f " 





Royal Conservatory ofMusic « Theatre 


DRESDEN, GERMANY 
Fifty-Fifth Year, 1909-1910. 1,505 Papils, 82 Recitals, 116 Inatractors 


Ed inning te finish. Full courses or simgie branches Principal 
September A imismon 


ee ee een cod granted also at other times 


Prospectus and List of Teachers trom the 





Directorium 








_||HAzELTon BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE BIGHEST MUSICAL TASTE 


Nes. 66 and 68 University Place NEW YORK 

















THE MUSICAL COURIER 


STEINWAY te: 
PIANOS Masons Holi 


STEINWAY & SONS are the only manufacturers who make all component “THE STRADIVARIUS 
parts of their Pianofortes, exterior and interior (including the casting 
of the full metal frames), in their own factories. OF PIANOS” 











Nos. 107, 109 and 111 East 14th Street Y Y 





CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
No. 15 Lower Seymour Street, Portman Square, London, W. 


: sat - PRINCIPAL WAREROOMS AND FACTORIES 
EUROPEAN BRANCH FACTORY: STEINWAY & SONS 


St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany BOSTON] 


FINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 


MBALE* 


CHICAGO, ILL. U. S. A. 
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WwW KNABE & CO. By re | 
BALTIMORE ee er Ra cincron ee l V1O. 














THE WORLD RENOWNED The many points of superiority 
were never better emphasized than 


SOHMER in the SOHMER PIANO of today 


It is built to satisfy the most 
cultivated tastes : i: : i : 3 PIANOS appeal to the most critical musical taste, and are 
ee “receiving more favorable comment today than any other 
The advantage of such a plano make of piano offered to the public. 

apgenie at oncn'te the ame Their leading features are Scientific Scale, Purity and 
nating intelligence of the leading 1 | Character of Tone, Sympathetic and Responsive Touch, Beauty 
stig eae al es and Modernity of cases. 


WRITE FOR EXPLANATORY LITERATURE 


SOHMER & CO. 


NEW YORK WAREROOMS : 
315 Fifth Avenue, Corner 32d Street Vose & Sons Piano Co. 
160 Boylston Street, Boston, Mass. 




















BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 








